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rHIS  ^roup  of  artists,  known  to 

/music  lovers  from  Coast  to 
Coast,  needs  no  introduction  to 
e  music  educators  of  the  nation.  The 
-ctlng  demands  of  their  leader  and 
is  vast  public  require  that  their  instru* 
uus  be  worthy  of  the  finest  percussion 
vtion  in  the  band  world... GUS  HEL- 
KE,  greatest  of  Bass  Drummers,  for 
with  ^ohn  Philip  Sousa  and  dur* 

-g  the  Winter  with  the  Metropolitan 
ipcra  Orchestra  .  .  .  FRANK.  KUTAK, 
lister  of  Snare  Drum  and  Cymbals  . . . 
d  PHIL.  GRANT,  alternate  Snare 
ommer,  both  Winter  members  of  the  ' 
'iiuburgh  Symphony  Orchestra.  A 
VENiR  BOOKLET  on  the  history 
GOLDMAN’S  great  musical  or- 
tioa  will  be  sent  FREE  on  receipt 
the  coupon  below. 

Dr.  Edwin  Franko  Goldman's  accept- 
see  of  GRETSCH-GLADSTONE  DRUMS 
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GRETSCH-GLADSTONE  DRUMS  ARE  USED  EXCLUSIVELY 
IN  AMERICA'S  PREMIER  CONCERT  BAND 


is  the  utmost  professional  endorsement 
we  can  offer  music  educators  who  seek 
the  finest  in  instruments  .  . .  SCHOOL 
DESIGNED,  SCHOOL  TESTED,  SCHOOL 
APPROVED,  solidlv  engineered  and 
construaed  for  the  tiard  handling  they 
receive  in  school  bands. 

Perfection  of  equipment  need  not  en¬ 
tail  a  heavy  investment  by  school  author¬ 
ities  when  GRETSCH  instruments  are 
adopted.  They  offer  a  wide  selection  at 
prices  ranging  from  a  minimum  to  the 
costliest  in  the  world. 

The  shells  of  GRETSCH  DRUMS  are  of 
3-ply  laminated  construction  invented 
by  GRETSCH  engineers.  The  process 
used  is  an  exclusive  GRETSCH  feature 
and  produces  advantages  found  in  no 
other  drums.  GRETSCH  DRUMS  hold 
their  perfectly  “round”  shape  under  all 
usage  and  all  conditions,  thus  saving 
money  in  repairs  and  replacements. 

Sam  Rowland,  GRETSCH  authority  on 
school  bands  and  author  of  the  newest 
and  most  impoitant  works  on  percus¬ 
sion  technique,  will  gladly  give  his  ad¬ 
vice  to  supervisors  without  charge  or 
obligation. 


HiQ  FRED*  GRETSCH  mfo.  co. 

Musical  Jnstrumsat  Makars  Sinca  1863 
529  S.  WAMSl  CHICAGO,  ILL  ★  <0  UOADWAT,  nOOKLTH,  N.  T. 


MIISIG  EDUCATORS 

jr*f*'«  Wk*t  ikm  OMETtCB  TALENT 
TEMT  wiU  rf*  imr  YOU! 

The  GRETSCH  MUSICAL  APTI¬ 
TUDE  and  TALENT  TEST  enables 
you  to  determine  scientifically  the 
capacity  of  your  students  for  music. 
It  detects  hidden  talent;  facilitates 
the  grading  of  your  students  accord¬ 
ing  to  their  musical  ability;  saves' 
classroom  time  and  effort,  and  en¬ 
courages  enrollments.  It  is  used  in 
hundreds  of  educational  institutions 
where  successful  musical  units  have 
been  developed  to  a  high  state  of 
proficiency.  This  service  is  available 
to  you— FREE— through  your  local 
GRETSCH  dealer- agency. 


FRED.  GRETSCH  MFC.  CO..  Dcpc.  SM  U 
929  S.  Wabash  Arc.,  Chicago,  III. 

Cktek  Htrt 

Q  Please  send  FREE  copy  of  New  Drum  Catalogue: 
full  particulars  about  money.saving  speciheationa 
for  school-band  instruments. 

□  Fuli  dettils  of  GRETSCH  TALENT  TEST 

□  Souvenir  History  of  The  Goldman  Band 


S/TM/  Addrta. 


CHy  mtd  Sum . 

DEALER  1  PREFER  TO  WORK  WITH 


''young-  man,  why  don't  You  trade  that  squawking- 

OLD  RELIC  IN  ON  A  P-A  INSTRUMENT. _ I  GET  TiRED 

OF  running-  out  hf-re  thinking  my  baby's  crying' 


Baby  Yourself  a  Bit -with  a  P-A 


Hmv*  Vmi 

TH*4  ■ 

r.A 

In  th*  Lnif 

SO  D«y*T 


If  you’re  troubled  with  bawliuR  babien,  ear-muffed  audiences, 
sarcastic  schoolmates,  and  admonishing  adjudicators, smooth 
away  difficulties  with  a  Pan-American.  Your  soothing  tones 
will  lull  the  baby  to  sleep,  wake  up  the  audience,  squelch 
your  schoolmates  and  put  that  gleam  in  the  judge’s  eye. 

AN  INEXPENSIVE  LUXURY 


A  luxury  indeed,  is  a  P-A  instrument,— its  smart  streamlined  styling; 
the  unbeatable  ’’Slik-Slides”  on  the  trombone,  ’’Slik- Valves”  on  the 
c»rnet  and  trumpet;  unbelievably  easy  to  play;  the  sweetest  of  tone; 
but  the  price  is  within  easy  reach  and  you  can  get  a  good  trade-in  deal 
on  your  old  horn.  See  P-A’s  sensational  new  1941  models 
today,  at  your  favorite  music  store,  or,  if  you  prefer,  write 
direct.for  the  book  described  below  which  tells  the  whole 
Pan-American  story. 


Pan-America  n 


S21  P-A  Building 


Elkhart,  Indiana 


A  post'  cord  rsqsmt  will  briag  a 
valwabis,  infonaotiva  loldsf  catalog 
of  Pon-Amaricaa  bond  intiraaiantf. 
Sand  for  H.  A  battar  andaretonding  of  iba  impoitaiKa  of  a 
good  iaitrvmant  to  your  musical  coraar  may  ipara  you  muck 
frvHlan  work,  ditcourogamant,  avan  complata  foilura.  Sand 
now  for  ihit  fraa  aid.  Writ*  noma  and  oddran  in  margin. 


.  .  .  S  ialuL  nuf, 
(Pan,  inhand, . . . 

Band  Shells 


The  S<-H«K»L  .Ml’.mCIA.V: 

The  merchants  In  our  town  are  con- 
siderinir  bulldlna  a  band  shell  this  sum¬ 
mer  so  our  high  school  band  can  give 
Ciincerts  one  evening  each  week  on  the 
public  Miuare. 

In  the  many  years  that  I  have  been 
a  subscritter  and  constant  reader  of  The 
St'HtXtl,  Mr.SiriAX.  I  have  found  the 
answer  to  every  problem  that  has  pre¬ 
sented  itself  but  I  do  not  recall  that  you 
ever  had  an>  articles  on  how  to  construct 
a  band  shell.  Can  you  give  us  any  help 
with  this? — (\ame  tcUhkeld  by  requett) 
IVar  Mr.  ‘'Blank": 

Quite  some  time  ago,  when  the  subject 
of  band  shells  first  became  prominent 
for  use  for  high  school  bands,  we  waxed 
enthusiastic  and  began  a  search  for  a 
competent  authority  to  write  an  article 
for  us,  setting  forth  complete  details  about 
band  shell  designs  and  construction. 
Finally,  through  I>lrector  Karl  King,  for 
whom  he  built  an  admirable  band  shell 
In  Fort  Podge,  Iowa,  we  came  In  con¬ 
tact,  in  1919,  with  Mr.  Henry  It.  Knmp- 
hoefner.  Professor  of  Architecture  at  the 
1‘niverslty  of  Oklahoma,  who  agreed  to 
write  an  article  for  us  hut  begged  off  for 
a  while  until  he  could  complete  certain 
additional  ex|>eriment8  and  really  devote 
much  time  and  effort  to  the  manuscript. 

We  have  kept  In  touch  with  Mr.  Kamp- 
hoefner  and  patiently  awaited  his  in¬ 
clination  and  now,  we  are  rewarded  by 
his  promise  to  have  the  article,  replete 
with  pictures.  Interesting  plans,  etc.,  in 
our  hands  within  the  next  week  or  so. 

Mr.  Kamphoefner  Is  widely  known  as 
an  eminent  architect  and  has  had  phenom¬ 
enal  success  with  the  many  band  shells 
that  he  has  designed.  He  Informs  us  that 
the  planning  of  a  band  shell  Is  an  in¬ 
tensive  task,  for  each  site  presents  defi¬ 
nite  problems  that  must  be  taken  into 
consideration.  The  shell  must  fit  the  site 
to  not  more  of  an  error  than  one  degree, 
which  gives  an  idea  of  the  Intricate  work 
Involved  In  the  procedure. 

Keep  your  eyes  peeled  for  this  article. — 
it  will  be  published  soon  and  we  guarantee 
it  will  be  of  great  Interest  and  outstand¬ 
ing  Importance  to  every  director  and  ad¬ 
ministrator. — Ed. 


April  Cover  Models 


The  .SC'HPOI.  Ml’SICIAN: 

I  wish  to  thank  you  for  the  honov  you 
paid  our  school  by  placing  Uie  pintur-  of 
our  drum  major  and  majorettes  on  the 
cover  of  the  April  laaue  of  your  magaxine. 
Recorrition  such  as  this  surely  Is  a  big 
heip  to  the  music  director  in  stimulating 
Interest  in  the  school  music  activities. — 
Robert  Dean,  Welle,  Nevada,  High  School 
Music  Suptrviaor. 

niad  you  liked  it,  Mr.  Dean.  Thanks 
for  sending  the  photograph  to  us. 

We  received  so  many  letters,  telephone 
calls,  etc.,  from  interested  young  people, 
and  older  ones,  too,  anxious  to  know  the 
names  of  our  cover  celebrities,  that  we 
feel  ashamed  of  ourselves  for  not  getting 
that  infomuttion  before  the  April  issue 
went  to  press.  We  herewith  present  the 
names  and  status  of  the  elegant  drum 
major  and  super  drum  majorettes  who 
(Turn  to  pope  t) 
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Please  mention  THE  SCHOOL  MUSICIAN  when  ansnerino  adtertisements  in  this  magaxine. 
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Be  Sure  of  Good 
MATERIAL  for  Those 
SUMMER  PROGRAMS 


SEND  NOW 

FOR  YOUR  COPIES  OF  OUR 

“SuJtwuUL  Band,  BidlsdimJ' 

POPULAR  SONGS  NOVELTIES 
OVERTURES  MARCHES 

Solos,  Ensembles,  Accompaniments  and 
Fine  Program  Suggestions 

USE  THE  COUPON  BELOW 

SET  YOUR  NAME  ON  OUR  MAILING  LIST  AND 
RECEIVE  TIMELY  SUGGESTIONS  FOR 
SUCCESSFUL  SUMMER  CONCERTS 

GAMBLE  HINGED  MUSIC  CO. 

218  So.  Wabash  Ave.,  Chicago,  III. 


I---- - - - - - -I 

I  Date  .  I 


I  Gamble  Hinged  Music  Co. 

I  218  So.  VVsbash  Ave.,  Chicago,  III. 

I  ^  Pt«at«  placa  my  nam*  on  your  "Bandmattar  List”  tor  summar 
I  band  activity  mailings,  including  your  "Summar  Band  Bullatins." 

I  Nama .  . 

I  Addrass  , .  . , . 

I  City  . . Stata . 

r 

j  Nama  ot  Band .  . 
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H.  Lynn  Rice,  Albion,  Pennsylvania 

H.  Lynn  Ric«,  tupnrvitor  o4  music  in  th«  Albion,  Ponnsylvania  schools,  is  on  accomplishod 
tanor  soloist  and  violinist.  Ha  racaivad  his  Bachalor  of  Scianca  Oagraa  in  Education  from 
Ohio  Stata  uni  varsity  in  1933;  did  graduata  work  in  advancad  conducting  and  violin  and 
studied  clarinet  with  William  D.  Ravalli  at  the  University  of  Michigan,  Ann  Arbor;  studied 
voice  under  Dr.  Arnold  H.  Wagner  and  racaivad  his  Master  of  Music  degree  from  the 
University  of  Southern  California  in  1940.  Mr.  Rica  is  president  of  the  Northwest  District 
of  the  Pennsylvania  School  Music  association;  chairman  of  the  Music  Section  of  tha  N.  W. 
District  Pennsylvania  Stata  Educators'  association;  was  district  host  for  tha  P.  S.  M.  A. 
choral  festival  in  Albion,  February  6  and  7,  1941  and  will  be  host  to  tha  District  P.  S.  M.  A. 
Band  festival  next  year,  to  bo  held  in  connection  with  tha  P.  S.  E.  A.  institute.  In  tha 
Albion  schools,  Mr.  Rica's  own  musical  groups  include  a  completely  robed  mixed  chorus 
of  120  mambars  from  which  ha  has  selected  a  20  voice  a  capalla  choir;  a  boys'  chorus 
of  40  singers  and  a  girls'  chorus  of  60;  a  large,  completely  uniformed  band  and  orchestra 
and  a  junior  high  school  mixed  chorus.  Ha  has  bean  active  in  tha  Albion  Methodist' 
church  choir  and  has  presented  tha  Messiah  with  this  organixetion  for  several  years.  Ha 
is  married  to  Lucille  Davidson  Rice,  music  supervisor  in  the  Conneaut  Lake  and  Springboro, 
Pennsylvania  schools,  where  she  directs  a  fine  orchestra  and  a  girls'  end  boys'  glee  club, 
active  organizations  in  each  school,  and  supervises  a  complete  music  program  in  both 
schools.  For  their  hobbies,  health  and  happiness,  Mr.  and  Mrs.  Rica  spend  their  summers 
end  every  other  spare  moment  at  their  cottage  on  Findlay  Lake,  New  York,  where  it  id 
rumored  that  they  have  attained  practically  professional  standing  in  surf-board  riding 
and  speed  boating. 


(ConliHuf^  /rem  papr  4) 

Itraced  our  April  cover.  Here  they  are. 
boya  and  clrln ! 

Prom  left  to  rlfht.  Paye  Peltier,  nophu- 
more,  flutlat  in  both  concert  band  and 
orchestra ;  Pete  laola,  senior,  plays  baw 
drum  and  bells  In  band  and  orchestra  and 
Beth  Petersen,  Junior,  flrst  violinist  In  the 
hlRh  school  orchestra. — Kd. 


Music  As  a  Hobby 


The  St'HtXtL,  MfSICIAX: 

I  am  in  need  of  material  for  a  talk  on 
“The  Value  of  Music  as  a  Hobby"  and 
wonder  if  you  could  help  me  out.  If  you 
can,  I  will  (reatly  appreciate  it. — 
WUkittm,  Ken  Hell,  Mo. 

We  have  published  a  kikmI  many  article* 
on  the  subject  of  music  as  a  hobby,  but 
we  feel  that  one  of  the  best  in  upholdini 
the  value  of  music  as  a  hobby  or  a  relief 
from  everyday  strain,  was  one  by  Mr. 
('lare  t'ambum,  published  In  the  January-, 
1941  Issue,  called  “Should  Johnny  Have 
Played  In  the  Iliah  School  Band?" 


Chicagoland  Music  Festival  Rules 


The  St'H(H>L  MUSICIAN: 

I  am  anxious  to  set  information  about 
the  Chicaitoland  Music  Pestival  baton 
twlrlintr  and  flait  swinatna  contests  and 
hope  that  you  can  help  me  out.  Is  there 
an  entry  fee  fur  this  contest?  Can  I  com- 
|>ete  in  Itoth  the  twirlina  and  flaa  swinx- 
ina  contests?  What  Is  the  deadline  date 
for  reaistration? — S.  B.  K.,  BvaniitoH, 
IlliHoia. 

Accurdina  to  the  rules  and  reaulations 
drawn  up  by  Mr.  Fred  W.  Miller  and  Mr. 
Phil  Maxwell,  director  of  the  festival, 
there  is  no  entry  fee  for  either  the  baton 
twirlina  or  tiaa  swinainx  contest ;  baton 
twirlers  are  not  eliaible  to  compete  in 
the  flaa  swinaina  contest  as  a  memlter 
of  a  team  or  individually  and  vice  versa  ; 
and  the  deadline  date  for  reaistration  in 
either  contest  is  Auaust  4  at  6  p.m.  For 
further  information,  address  Mr.  Philip 
Maxwell,  Director,  Chicaaoland  Music 
Festival,  The  t'hicaao  Tribune.  Chicaao. 
Illinois. — Ed. 


Wants  to  Build 


The  SCHOOL.  MUSICIAN: 

We  are  plannina  to  build  a  new  band 
and  orchestra  buildina  and  are  wonderinx 
where  we  could  aet  various  band  plans. 

I  have  always  been  a  subscriber  of  The 
SCHtXJL.  MUSICIAN  and  have  saved 
many  clippinas  of  band  buildina  plans 
but  would  like  to  have  several  more  to 
aet  ideas  from. 

Any  assistance  we  can  receive  would 
be  areatly  appreciated. — VersoM  L.  Wit- 
carton,  Inttrumtntal  Bupervitor,  Salem, 
Oregon,  High  School. 

Sorry,  but  we  have  no  music  buildina 
plans  In  our  ofllce.  We  publish  most  of 
those  we  receive  and  those  we  don’t  pub¬ 
lish  are  usually  returned  to  the  senders 
We  suaaest  that  you  contact  the  aent  le¬ 
nten  who  have  written  articles  on  band 
bulldinas  for  The  8CHOOD  MUSICIAN 
They  will  probably  be  alad  to  help  you. 
—Ed. 
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Dearborn,  Mich. — Ehnulatina  the  Ford 
Sunday  Evenina  Hour  and  as  a  tribute 
to  Mr.  Henry  Ford,  the  Ford  Motor  Com¬ 
pany  and  the  city  of  Dearborn,  the  Dear¬ 
born  hlah  school  musicians,  65  in  all. 
under  the  baton  of  Mr.  Albert  W.  Rider, 
head  of  the  Instrumental  Division,  pre¬ 
sented  the  Dearborn  Evenina  Hour  Thurs¬ 
day  evenina.  May  1,  In  the  hiah  school 
auditorium  with  outstandina  success. 
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THAT  FASCINATING,  INFORMATIVE, 
PICTUREFUL  PERIODICAL  OF  THE 

**KNIGHTS  OF  SWAT” 

THE  NEW 


Sightseeing  for  the  Choir 

Condwctad  by  Jonathan  Hammarmayar 


Most  musicians  airree  that  the  two  fun¬ 
damental  principles  of  choral  slchtalnR- 
lac  are  rhythmic  interpretation  and  a 
fcellnr  for  the  characteristic  Intervals  em¬ 
ployed  In  each  voice  part.  Still,  there  la 
little  semblance  of  agreement  on  the  type 
of  materials  and  the  methods  of  presenta¬ 
tion.  The  writer,  havinr  faced  this 
dilemma,  has  spent  a  considerable  amount 
of  tinte  and  effort  to  determine  the  prac¬ 
tical  content  and  to  And  an  efficient  ap¬ 
proach  for  the  inclusion  of  this  work  in 
the  rerular  routine  of  a  heitlnners'  chorus, 
at  the  secondary  level  of  education. 

Content 

It  seems  apparent  that  many  slaht 
linrlnc  courses,  particularly  of  hirh 
school  grade,  are  too  elaborate  for  use 
with  a  group  that  likes  to  sing  and  wants 
to  learn,  yet  whose  members  have  no 
intention  of  becoming  professional  mu¬ 
sicians.  These  people  have  no  need  for 
skill  In  note  writing  and  ear  training  to 
the  extent  of  taking  dictation  of  compli¬ 
cated  rhythmic  figures  and  tricky  melodic 
or  harmonic  progressions.  Therefore,  the 
skills  and  information  necessary  to  sing 
with  sureness  and  a  fair  degree  of  mu¬ 
sicianship  should  be  the  maximum  re¬ 
quirement.  Briefly,  this  will  include  :  The 
common  musical  terms,  time  values,  staff 
and  pitch  concepts,  major  and  minor 
scales  and  a  survey  of  all  Intervals. 

The  Approach 

To  establish  a  felt  need  for  the  neces¬ 
sary  theoretical  information  and  funda¬ 
mental  skills,  start  the  group  on  a  part 
song.  Liearn  It  the  hard  way— do  It  by 
rote.  Next,  give  them  music  for  the  sec¬ 
ond  song  and  call  their  attention  to  the 
fact  that  learning  is  more  pleasurable 
when  they  have  an  idea  as  to  just  how 
long  to  hold  each  note.  Demonstrate  and 
teach  note  values  through  the  rhythmic 
combinations  Involved  In  this  second  se¬ 
lection.  Their  third  number  can  be  picked 
purposely  to  motivate  a  desire  to  think  in 
scale  patterns.  Follow  this  with  the  need 
for  skipping  tones  of  a  scale  and  the  idea 
of  recognising  Intervala  New  key  and 
time  signatures,  expression  marks  and 
more  complicated  rhythms  should  be  in¬ 
troduced  gradually.  If  possible,  each  new 
element  should  be  Introduced  through  a 
new  selection.  It  has  been  the  author's 
experience  that  starting  a  lesson  in  iso¬ 
lated  theory  by  means  of  meaningless 
exercises  Is  a  splendid  way  to  destroy  the 
interest,  and  therefore  the  development 
of  a  group  of  singers.  More  harm  is  done 
by  underestimating  children’s  ability  than 
by  overestimating  It.  Create  a  felt  need 
for  the  concept  to  be  expounded.  One 
true  example,  in  a  life-like  situation  will 
suffice.  Constant  repetition  Is  unneces¬ 
sary. 
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It’*  out  again,  that  fwppy,  pictorial  periodical  of 
profeMionaldruminiog;alivewithcandidpiaures 
of,  and  frank  discussions  by  scores  of  America's 
foremost  percussionists  and  malleteers.  Here  is 
a  book  you  really  must  have.  In  it  you’ll  find  the 
latest  news  and  views  of  your  favorite  Name-band 

and  Radio  drummers.  From  cover  to  cover  as  fascinating  as  a  fairy  tale,  yet 
with  doxens  of  helpful,  practical  ideas  for  your  everyday  use.  And  greatest 
news  of  all,  it’s  absolutely  free.  Send  a  penny  postal  at  once  for  your  copy  of 
tbt  ntw  1941  Spring  issnt  9f  tht  Lndwig  Drummer.  Limited  edition.  Write  at 
once.  Give  the  name  of  your  favorite  music  store. 
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School  dnunmers.  what  arc  you  going  to  do 
with  your  siicki  this  sufflmer?  With  them  you 
can  lam  yoor  way  right  onto  the  throne  of  this 
beautiful  and  rtsUy  pnifetsionMl  drum  outit;  for 
there's  «  place /or  you  in  tome  junior  dance  band 
somewhere  on  the  highways  of  vacation  enter¬ 
tainment.  Pay  while  you  play;  and  end  the  season 
in  the  very  front  ranks  of  your  professional 
career.  See  yonr  local  dealer  about  this  beau¬ 
tiful  outht  called  "The  Chief,  priced  at  only 
$112.90;  easy  terms.  Don’t  .waste  the  summer 
when  this  real  pro/ettiouul  drum  outfit  can  to 
easily  he  yours.  See  your  local  dealer  now,  or 
write  direct  for  complete  dcttilt.  salt 
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Sioux  Falls  Band  Made  Official 
State  Organisation 


Sioux  FalU,  8.  Dak. — The  Wanhington 
high  school  band  of  Sioux  Falls  has  been 
designated  by  Governor  Bushfield  as  the 
official  South  Dakota  State  band  and  will 
make  a  goodwill  tour  through  Canada 
this  summer. 


Ptrutr  mrstios  THE  SCHOOL  MUSICtAS  nken  anmering  advertisements  is  this  magaciiie. 


Shall  3,000,000  School  Children 
Pay  "'War '  Tax  on  their 
Instruments  of  Learning? 


Seeking  new  sources  of  revenue  to  meet  the 
gigantic  expenses  of  the  defense  program  and  war, 
the  United  States  Treasury  Department  has  recom¬ 
mended  to  the  Ways  and  Means  Committee  of  the 
House  of  Representatives,  that  excise  or  luxury 
taxes  be  applied  to  all  purchases  of  tobacco,  liquor, 
gasoline,  soft  drinks,  jewelry,  furs,  cosmetics  and 
many  so-called  non-essentials.  Included  is  the 
recommendation  that  a  ten  per  cent  luxury  tax  be 
added  to  the  purchase  of  all  musical  instruments. 

That  music,  and  the  means  of  making  it,  should 
be  classed  as  a  dispensable  luxury,  equally  unessen¬ 
tial  with  whiskey,  lipsticks  and  diamond  neck¬ 
laces,  is  unthinkable.  Particularly  in  time  of  war 
when  the  morale  of  a  nation  is  precious  and  deli¬ 
cate;  when  the  nervous  tension  of  uncertainty  and 
unrest  is  dangerously  fragile,  music  is  the  sovereign 
panacea  buoying  the  emotions  and  the  hope  of  the 
people,  soothing  man's  fears  and  anxieties  like  a 
mother’s  lullaby. 

Even  the  War  Department,  chiefly  concerned 
with  those  things  which  are  furthest  removed  from 
the  precincts  of  inspiring  music,  officially  acknowl¬ 
edges  its  importance  and  its  essential  use  in  their 
work.  Draft  selectees,  for  example,  cautioned 
against  taking  many  articles  of  common  useful¬ 
ness,  are  urged  to  take  along  to  camp,  musical  in¬ 
struments  such  as  guitars,  banjos,  etc.  Music  is  an 
essential  feature  of  entertainment  and  recreation, 
at  all  the  camps  and  band  music  particularly  is  used 
profusely  throughout  the  training  period.  Music 
is  proverbially  essential  to  armies  at  war.  Until 
those  three  cherished  “primary  rights  of  man’’  are 
reduced  to  two,  and  we  must  retreat  from  all  “pur¬ 
suit  of  happiness,”  then  music  and  the  means  of 
making  it,  must  remain  among  our  indispensable 
essentials.  ^ 

But  the  more  vicious  thrust  hidden  in  the  pro¬ 
posed  classiflcation  of  musical  instruments  as 
dispensable  luxuries  and  therefore  ten  per  cent 
taxable  as  such,  is  the  direct  strike  at  the  free 
educational  system  of  our  Democracy.  Within  the 
past  decade,  the  study  and  teaching  of  instrumental 
music  in  our  public  and  parochial  schools  have  been 
proved  of  such  practical  value  in  character-build¬ 


ing,  mind-training,  citizenship-development,  and 
avocationally  profitable  use  of  leisure  time  after 
school  years,  that  now  37  states  in  the  union  have 
definitely  adopted  instrumental  music  instruction  in 
the  upper  grades  and  high  schools.  Upwards  of  three 
million  school  children  are  today  playing  their  in¬ 
struments  in  high  school  bands  and  orchestras. 
Nearly  fifty  thousand  of  these  school  bands  and  or¬ 
chestras  are  today  a  proud  feature  of  their  respec¬ 
tive  communities.  Thousands  of  school  band  and 
orchestra  Parent  Clubs  throughout  the  nation  have 
organized  themselves  for  the  support  and  defense 
of  music  education  in  the  public  schools  as  essential 
to  the  social  and  moral  development  of  their  chil¬ 
dren.  Shall  these  school  children  pay  “war”  tax  on 
their  instruments  of  learning? 

It  is  not  the  intent  of  this  item  to  imply  that 
Taxation  executives  had  in  mind  to  thrust  hard¬ 
ship  on  the  music  departments  of  our  public 
and  parochial  schools  when  proposing  that  the 
instruments  of  learning  used  in  these  schools 
be  classed  as  luxuries  and  thereby  subject  to  the 
10%  luxury  tax.  It  is  more  easily  and  pleasantly 
believed  that  this  particular  effect  of  such  a  ruling 
had  entirely  escaped  their  notice  and  consideration. 
There  are,  no  doubt,  many  luxurious  instruments 
'made  especially  for  and  purchased  exclusively  by 
those  who  have  the  means  and  the  vanity  to  indulge 
luxury.  But  those  tax-worthy  purchases  are,  in 
units,  infinitesimal.  To  penalize  3,000,000  school 
children  who  wish  to  buy  musical  instruments  for 
the  sole  pun)ose  of  learning  music,  is  too  great  an 
injustice  merely  to  catch  the  few  who  should  and 
can  afford  to  pay. 

In  almost  every  school,  the  instrumental  music 
department  provides  its  own  harmony  instruments 
for  preliminary  learning.  These  include  bass  in¬ 
struments,  altos,  tenors,  French  horns,  bassoons 
and  many  others.  Such  instruments  are  issued  to 
beginners  until  such  time  as  the  student  has  ad¬ 
vanced  to  a  point  where  he  is  ready  to  choose  and 
purchase  his  own  instrument.  These  school  instru¬ 
ments  are  provided  by  taxation,  bought  with  tax 
money.  Shall  this  teaching  equipment  be  singled 
out  from  all  other  teaching  equipment  common  to 
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MatMd  music  organiutiont  during  Duluth,  Minnasota'i  Public  Schaolt  Battar  Education  Waak  program.  Horaca  Mann,  Jr.  H.  S.  band 
of  Watt  Allit,  Wisconsin.  Our  Lady  of  Graca  school  band  of  Chicago,  diractad  by  Sistar  Vincont  Farrar.  St.  Louis,  Missouri,  H.  S. 
band  diractad  by  Ernast  Haras.  Paonia,  Colorado  H.  S.  band  undar  tha  diraction  of  Marion  L.  Jacobs.  In  Winnasboro,  La.  H.  S., 
tha  band  is  diractad  by  E.  L  Cross.  Raymond  Garkowtki  diracta  tha  Mantua  Villaga  school  band  of  Badford,  Ohio,  which  is  mada 
up  of  85%  of  tha  studant  body.  Tha  Elko  County  H.S.  band  of  Walls,  Navada  is  diractad  by  Robart  Daan. 

Uniforms,  not  part  of  school  aquipmant,  ara  ganarally  providad  by  tha  anthusiasts  of  tha  community  or  by  tha  Band  Parants^  Club  who 
raita  tha  monay  by  conducting  baka  salat,  fairs  and  partias,  thosa  functions  ganarally  usad  also  to  support  tha  church.  An  amazing  numbar 
of  tha  outstanding  contamporary  musicians  of  radio,  cinama  and  concart  fama  today,  got  thair  starts  in  music  in  tha  fraa  instrumantal 
clastat  of  our  public  schools.  Many  of  tha  namat  now  prominant  on  tha  rostar  of  tha  Amarican  Fadaration  of  Musicians  onca  won  honors 

in  high  school  with  thair  instrumants. 
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every  well  organized  public  school  and  be  taxed  as 
a  luxury?  If  musical  instruments  of  learning, 
used  in  and  by  public  and  parochial  schools  are 
taxed  as  luxuries,  shall  we  not  also  tax  school 
books,  domestic  science,  laboratory,  manual  train¬ 
ing  and  business  course  equipment?  Who  shall  be 
the  judge  as  to  which  of  these  acknowledged  and 
accepted  fundamentals  of  education  are  essential 
and  which  are  luxuries.  Surely,  none  is  more  uni¬ 
versally  popular  with  both  boys  and  girls,  than 
music.  None  contributes  more  to  the  general 
foundation  of  good  citizenship,  so  essential  to  a  na¬ 
tion  considering  war. 

Says  one  commentator,  “The  anticipated  revenue 
from  the  tax  on  musical  instruments,  as  published, 
is  $3,600,000,  much  of  which  is  a  tax  on  schools 
and  pupils.  An  increase  in  the  proposed  luxury  tax 
on  fermented  malt  liquors  (beer)  of  but  10  cents  a 
barrel  (one  cent  on  35  glasses)  would  bring 
more  revenue  than  is  anticipated  from  the  10*^  „ 
tax  on  musical  instruments.” 

The  establishment  of  a  10%  luxury  tax  on  the 
purchase  of  all  musical  instruments  would  be  a  di¬ 
rect  blow  to  one  of  the  most  forward  moves  our 
educators  have  made  since  the  adoption  of  the 
public  .school  system  so  unique  to  this  Democracy. 
Lawmakers  need  only  to  be  awakened  to  this  fact. 
Many  of  them,  deeply  involved  as  they  are  in  the 
colossal  tangle  of  governmental  affairs,  are  actu¬ 
ally  unaw’are  of  what  is  going  on  musically  in  our 
public  schoois.  They  will  turn  at  once  from  any 
thought  of  spoiling  or  injuring  this  new  and  beau¬ 
tiful  and  practical  thing,  once  they  come  into  the 
full  realization  of  its  widespread  interest  and  pub¬ 
lic  approval.  It  is  up  to  you. 

It  is  up  to  you,  citizen-parf.nts  to  write  those 
men  whom  you  have  chosen  to  represent  you  in 
Federal  government  affairs,  presenting  calmly  but 
emphatically  the  benefits  that  accrue  to  your  chil¬ 
dren  from  the  free  instrumental  instruction  they 
receive  in  the  public  schools  and  the  injury  in  the 
threat  of  classifying  their  instruments  of  learning 
as  taxable  luxuries. 

It  is  up  to  you,  Mr.  School  Bandmaster  and  Mr. 
School  Orchestra  Conductor,  to  convey  to  your 
Congressmen  in  Washington,  what  the  official  clas¬ 
sification  of  music,  and  the  means  of  making  it,  as 
a  luxury  would  mean  detrimentally  to  the  national 
movement,  “Music  For  Every  Child.” 

It  is  up  to  you,  Mr.  School  Superintendent,  to 
convey  to  Congress  something  of  the  value  of  in¬ 
strumental  music  instruction  in  mind  training, 
citizen  development  and  general  elevation  in  the 
social  and  intellectual  standards  of  school  and  com¬ 
munity  life. 

It  is  up  to  you,  Mr.  School  Board  President, 
struggling  with  a  meager  budget,  to  tell  the  whole 
story  of  music’s  importance  in  your  public  school 


system  and  how  an  added  tax  of  10%  on  the  in¬ 
struments  you  buy  would  materially  and  unjustly 
hamper  your  educational  program,  how  indispens¬ 
ably  the  school  band  has  become  a  function  of  your 
typical  American  town,  participating  in  every 
patriotic  and  social  gesture  of  civic  life,  how  the 
orchestra,  the  ensembles  and  the  soloists  have 
brought  fine  music  with  appreciation  into  homes 
where  fine  music  was  seldom  before  heard  and 
never  before  understood. 

Your  lawmakers  w’ant  to  know  these  things.  It 
is  up  to  you  to  defend  your  American  system  of 
free  education  against  this  unkind  thrust.  The 
situation  is  acute.  It  is  a  matter  of  days.  Whatever 
you  are  going  to  do,  do  it  now. 


Write  to  These  Men 

Here  are  the  names  of  the  members  of  the  Ways 
and  Means  Committee,  House  of  Representatives, 
now  considering  the  new  tax  bill.  Address  your 
letters  and  telegrams  to  them. 

Chairman,  Hon.  Robert  L.  Doughton,  from 
Laurel  Springs,  California. 

Frank  H.  Buck,  from . VacaviUe,  California 

B.  W.  (^arhart . Fresno,  California 

Raymond  S.  McKeough . Chicago,  Illinois 

John  W.  Boehne . Evansville,  Indiana 

Frank  Carlson . Concordia,  Kansas 

Arthur  D.  Healey . Somerville,  Massachusetts 

Allen  T.  Treadway.. .  .Sfocfcftrtdpe,  Massachusetts 

Roy  0.  Woodruff . Bay  City,  Michigan 

John  D.  Dingell . Detroit,  Michigan 

Harold  Knutson . St.  Cloud,  Minnesota 

Aaron  L.  Ford . Ackerman,  Mississippi 

Richard  M.  Duncan . St.  Joseph,  Missouri 

Donald  H.  McLean . Elizabeth,  New  Jersey 

Thos.  H.  Cullen . Brooklyn,  New  York 

Frank  Crowther . Schenectady,  New  York 

'Daniel  A.  Reed . Dunkirk,  New  York 

Thomas  A.  Jenkins . Ironton,  Ohio 

Wesley  E.  Disney . Tulsa,  Oklahoma 

Patrick  J.  Boland . Scranton,  Pennsylvania 

Benjamin  Jarrett . Farrell,  Pennsylvania 

Jerre  Cooper . Dyersburg,  Tennessee 

Milton  H.  West . Brownsville,  Texas 

(A.  Willis  Robertson . Lexington,  Virginia 

Knute  Hill . Prosser,  Washington 

Protest  this  tax.  Do  not  do  it  yourself  only  but 
get  your  friends  to  act  in  the  same  manner.  IM¬ 
MEDIATE  ACTION  IS  NECESSARY! 

Senators  may  be  addressed  at  Senate  Office  Building, 
Washington,  D.  C.  Congressmen  may  be  addressed  at 
House  Office  Building,  Washington,  D.  C. 
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Average  Annual  Enrollment  in  Instrumental  School  Music,  3,000,000  (Estimated) 


It  if  not  uncommon  in  tfc*  imnlUr  towns  and  villagas  to  find  80  or  90%  of  tha  ttudant  body  in  tha  school  taking  instrumantal  music, 
playing  in  tha  t^nd  or  orchastra.  In  tha  largar  towns  and  smaller  citias,  tha  avaraga  drops  to  40  or  50%.  while  in  tha  metropolitan  canters 
where  outside  attractions  are  numerous  and  time-consuming,  tha  parcantagas  ara  still  lowar. 


Ili0  Gladawatar,  Tai.  H.  S.  band  is  directed  by  Alto  Tatum.  Tha  first  Catholic  school  band  to  be  formed  in  New  Hampshire  is  St, 
Mary's  H.  S.  band  of  Claremont  under  tha  direction  of  Frank  Bush.  F*rst  division  State  band  is  tha  Webstar,  S.  D.^  organization 
directed  by  John  W.  Haadlay.  Tha  1941  Baker,  Oregon  H.  S.  band  directed  by  Harold  Kirklin  is  a  far  cry  from  their  first  band, 
organiiad  in  1916.  The  Kingman,  Kansas  H.  S.  band.  First  division  District  winner,  is  directed  by  Milford  Crabb.  Don  L  McGaffay 
directs  the  Nebraska  City,  Nebraska  H.  S.  band.  In  Woodbine,  Iowa,  tha  H.  S.  band  is  directed  by  V.  V.  Hemphill. 
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Understanding  and  Tolerance 
Urged  Upon  Adjudicators 

By  A.  R.  McAllister 

President,  National  School  Band  Association 
Jeliat,  lllinoit 

In  An  Address  Before  The  Assembly  of  The  12th  Annual 
Convention  of  The  American  Bandmasters'  Association 


•  WHETHER  OR  NOT  WE  WISH 

to  acknowledKC  it,  by  reaHoii  of  dif¬ 
ferences  in  the  background  and  train¬ 
ing  of  those  musicians  in  the  Amer¬ 
ican  Bandmasters’  Association,  who 
have  arrived  at  their  eminent  posi¬ 
tions  through  the  professional  route, 
and  those  who  have  arrived  through 
the  strictly  educational  route,  widely 
varying  objectives  exist.  There  is  a 
third  group  who  have  had  the  priv¬ 
ilege  of  extended  experience  in  both. 
The  school  bandmasters  of  the 
United  States  look  to  the  members  of 
our  association  for  about  ninety  per 
cent  of  their  adjudicators  in  the  more 
important  contests.  A  Joint  commit¬ 
tee  from  representatives  of  the  two 
first  named  groups  have  woiked  out 
a  most  satisfactory  standard  of  ad¬ 
judication.  This  most  efficiently  cares 
for  the  technical  features  including 
the  smallest  detail  of  adjudication. 
Unfortunately,  too  many  of  our  mem¬ 
bers  do  not  take  the  necessary  time 
to  thoroughly  familiarize  themselves 
with  this  plan  of  adjudication  which 
is  officially  adopted  by  the  Competi¬ 
tion  Festivals. 

Whether  or  not  adjudicators  con¬ 
sider  this'  a  good  plan,  or  too  much 
in  detail,  it  is  their  official  rule  book, 
and  they  should  either  operate  in  ac¬ 
cordance  with  it,  or  stay  out  of  the 
adjudication  held,  and  allow  those 
who  will  follow  the  plan  to  take  their 
places.  There  is  a  lot  of  detail  to  keep 
in  mind.  Those  who  have  come  up 
through  the  educational  field  and  have 
been  teaching  over  a  period  of  years, 
do  not  need  to  be  told  the  importance 
of  this.  Many  of  our  finest  musicians 
whose  purely  professional  backgrounds 
and  native  ability  make  some  of  the 
details  involved  seem  trivial,  do  not 
appreciate  the  importance  of  them. 

A  second  and  probably  the  most  im¬ 
portant  thought  I  have  in  mind  in 
this  discussion,  is  the  differences  in 
obfrrtives.  The  professional  musician 
who  has  arrived  through  the  private 
teacher,  the  conservatory,  and  the  out¬ 


standing  professional  organization, 
naturally  places  the  emphasis  one 
hundred  per  cent  upon  the  achieve¬ 
ment  of  musical  excellence.  As  mem¬ 
bers  of  the  American  Bandmasters’ 
Association,  confined  strictly  to  the 
business  of  directing  fine  organiza¬ 
tions,  and  producing  the  best  music 
possible,  we  can  agree  with  this  ob¬ 
jective;  however,  a  considerable  por¬ 
tion  of  our  membership,  and  a  larger 


1.  APPRECIATION — Musical  and 
Artistic 

To  furnish  a  realization  through  daily 
experience  in  applied  music,  not 
theory  only,  of  the  close  relation  and 
integration  of  music  with  every  activ¬ 
ity  in  normal  modern  life. 

2.  LEISURE-TIME  EMPLOYMENT 
To  supply  leisure-time  employment 
which  is  both  cultural  and  recrea¬ 
tional,  and  which  may  be  used  as  a 
vocation  or  an  avocation. 

To  supply  present-day  experience; 
not  merely  future  hopes  and  prom¬ 
ises. 

3.  EMOTIONS 

To  develop  emotional  response 
through  study  of  different  melodies, 
rhythms,  varying  moods,  contrasts, 
balance,  and  the  inspiring  results  of 
intelligent  and  harmonious  mass 
effort. 

4.  EFFICIENCY 

To  supply  a  knowledge  of  standards 
of  today  and  tomorrow — not  yester¬ 
day. 


portion  of  our  activities  are  con¬ 
cerned  with  the  educational  field, 
either  as  teachers  in  our  public  school 
systems  from  grade  to  university,  or 
as  adjudicators  in  many  of  our  in¬ 
creasingly  important  competitions. 
This  makes  it  imperative  that  every¬ 
one  who  has  such  association  or  con¬ 
tact,  be  familiar  with  the  aims  and 
objectives  of  the  modern  educator  and 
administrator. 


5.  SPORTSMANSHIP 

To  teach  recognition  of  achievement 
of  competitors  as  well  as  self  in  com¬ 
petitions.  To  modestly  consider  vic¬ 
tory  a  recognition  of  proper  ap¬ 
plication  of  approved  princif^es.  To 
consider  defeat,  personal  failure  to 
make  such  application. 

6.  PHYSICAL 

To  develop  correct  personal  bearing, 
keen  judgment,  coordination  of  mind 
and  muscle,  keen  observation,  correct 
analysis,  and  quick  and  accurate  re¬ 
actions.  To  furnish  equal  opportuni¬ 
ties  for  all — large  and  small,  strong 
and  weak. 

7.  To  develop  LEADERSHIP. 

8.  To  teach  and  develop  TEAM¬ 
WORK. 

9.  To  develop  an  appreciation  of 
privileges  and  responsibilities. 

10.  DISCIPLINE 

To  teach  the  American  type  of  disci¬ 
pline,  which  is  voluntary,  cooperative 
effort,  based  on  the  knowledge  that 
greater  efficiency  is  secured  by  con¬ 
fining  efforts  to  prescribed  rules  of 
action,  which  have  proved  their  worth 
as  such. 


Objectives  of  Our  School  Band 

Our  Slogan — "Results — ^Not  Excuses" 

Through  the  medium  of  the  bands  (both  Military  and  Concert),  their 
comprehensive  library,  and  their  many  and  varied  activities,  we  strive 
to  contribute  to  "Contented  and  Useful  Citizenship,"  now  as  well  as 
tomorrow. 
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Most  school  bandmasters  in  the  ele¬ 
mentary  and  secondary  schools  are  re¬ 
quired  to  develop  a  plan  of  instruc¬ 
tion  with  certain  specified  objectives, 
which  Justify  the  teaching  of  music, 
particuiarly  bands,  in  our  public 
schools  which  are  maintained  by  taxa¬ 
tion.  Accompanying  this  article,  I 
present  such  a  set  of  objectives  from 
one  school. 

Hstsrial  Studied 

A  comprehensive  library  selected 
from  recommendations  of  a  committee 
of  international  experts  permits  the 
study  of  music  of  the  serious  and  clas- 
sicai  type,  the  military  and  inspiring 
type,  and  the  entertaining  and  recrea¬ 
tional  type. 

Serious  and  classical  compositions, 
generally  are  studied  for  concert  and 
competition  purposes  as  well  as  for 
general  musical  education. 

The  inspirational  type  includes  mili¬ 
tary  marches,  inspiring  college  songs, 
et  cetera.  The  recreational  type  (the 
more  popular  music  such  as  is  en¬ 
joyed  for  dances,  basketball  games, 
and  other  sports)  is  taught  in  a  lim¬ 
ited  scope. 

COMPETITION 
Individual — Section — Band 

A  most  effective  incentive  for  volun¬ 
tary  individual  effort  is  the  competi¬ 
tion  for  the  high  positions  in  each 
section,  for  leadership  in  the  various 
sections,  and  for  student  directorship 
of  the  band. 

The  participation  of  the  band  as  a 
whole  in  district,  state  and  national 
competitions  in  which  every  member 
participates  (not  Just  a  few,  with  the 
balance  “on  the  bench’’)  spurs  effort 
toward  more  efficient  teamwork,  re¬ 
sulting  in  higher  individual  pro¬ 
ficiency. 

GENERAL 

Because  of  its  many  and  varied  ac¬ 
tivities,  the  Band,  more  generally  than 
any  other  organization,  represents 
everyday  life  in  a  democracy.  Its 
power  to  do  good  for  the  individual 
and  the  community  is  unlimited.  This 
will  indicate  the  requirement  of  ad¬ 
ministrators  and  educators,  that  mu¬ 
sic  for  music’s  sake,  or  a  band  for  a 
band’s  sake  does  not  Justify  its  exist¬ 
ence  as  an  educational  medium. 

A  contribution  to  useful  and  satis¬ 
fied  citizenship  in  our  democracy  is 
the  ultimate  objective  of  every  depart¬ 
ment  of  our  public  education.  To 
ignore  this  objective,  or  fail  to  adopt 
a  sympathetic  attitude  toward  it  in 
our  adjudication,  is  to  continue  the 
constant  source  of  irritation  and 
antagonism  between  administrators, 
whose  background  and  training  are 
purely  academic,  and  to  incite  them  to 
greater  effort  in  raising  the  academic 
requirements  of  band  directors.  Their 
contention  is,  and  in  some  instances 
it  is  Justified,  that  many  of  our  finest 


How  We  Are  Achieving  Our  Objectives 


MILITARY  BAND:  A  unit  of  ths  R.O.T.C. 
with  student  officsrt  of  Militsry  Rsnk  sp- 
pointod. 

In  this  organisation,  a  greater  proportion 
of  the  time  it  devoted  to  fundamentals  — 
including  correct  breathing,  proper  sitting 
posture,  proper  marching  carriage,  coordi¬ 
nation,  the  simpler  melodies,  the  fundamen¬ 
tal  rhythms,  confidence,  self-respect,  re¬ 
spect  for  legally  constituted  authority,  self- 
control,  discipline  and  sincere  cooperative 
effort. 

Furnishing  Music  for  weekly  ceremonies 
with  the  R.O.T.C.  unit  teaches  responsibil¬ 
ity.  This  band  teaches  the  boys  to  strive 
sincerely  for  advancement  in  position 
through  weekly  tryouts. 

Top  players  ere  given  the  privilege  of 
being  eligible  to  try  out  semi-quarterly  for 
a  position  in  the  Concert  Band. 

Objectives  4,  5.  6,  8,  and  9  as  previously 
mentioned  are  stressed. 

CONCERT  BAND:  This  is  a  civic  organi¬ 
zation  with  ofRcers  elected  from  upper- 
class  members  who  have  attained  the  ap¬ 
proved  scholarship  standards.  The  girl 
sponsor  is  elected  from  seniors  of  highest 
ranking  scholarship. 

1.  In  this  organization,  through  carefully 
selected  material  of  varying  character  and 
through  explanation  as  wall  as  actual  prac¬ 
tice,  appreciation  of  the  limitless  scope  and 
universal  application  of  music  is  stressed 
and  demonstrated. 

2.  Its  value  as  a  recreational  and  leisure- 
time  employment  is  impressed  upon  each 
student,  and  preparation  is  made  through 
the  teaching  of  solo  and  small  ensemble 
combinations  as  wall  as  through  the  Con¬ 
cert  Band  as  a  whole,  to  employ  it  as  such. 
Music  as  a  vocation  is  not  stressed  but 
the  instruction  is  of  such  character  and  cal¬ 
ibre  that  it  may  be  used  vocationally  in 
several  fields  without  further  instruction. 

3.  The  emotional  content  of  the  different 
types  and  characters  of  Music  contributes 
to  the  development  of  a  wall  rounded-out 
and  appreciative  life  —  one  capable  of 
understanding  and  appropriately  responding 
to  widely  varying  situations  and  conditions. 

4.  The  highest  standard  of  efficiency  ob¬ 
tainable  is  insisted  upon.  Nothing  else 
would  accomplish  the  present-day  musical 
purpose  or  the  purpose  of  preparation  for 
living  in  a  highly  specialized  age. 

5.  Individual  and  collective  sportsmanship 
is  insisted  upon.  This  is  applied  to  the 
boy's  individual  effort  to  improve  himself 
and  advance  his  position  in  the  band  as 
wall  as  in  the  band's  collective  activities. 
Outstanding  work  on  the  part  of  competi¬ 
tors  is  recognized  and  complimented. 


6.  Improved  physical  development  results 
from  accurate  breathing  and  articulation  in 
concert  playing  but  in  a  larger  measure, 
from  training  in  marching  and  perform¬ 
ances.  Example:  —  A  boy  in  a  marching 
band  must  first  consider  his  personal  ap¬ 
pearance,  the  condition  of  his  uniform,  the 
manner  in  which  it  it  worn,  correct  march¬ 
ing  bearing,  his  position  in  his  rank  and 
file,  precision  of  his  movements  and  those 
of  other  members,  accurate  playing  of  his 
part,  considering  tone  quality,  balance  and 
a  precise  coordination  of  the  physical  and 
musical  performance.  This  calls  for  alert¬ 
ness,  both  physical  and  mental,  which  de¬ 
delops  a  most  valuable  characteristic  for 
later  use. 

7.  The  development  of  leadership  is  ac¬ 
complished,  first,  through  musical  excellence 
demonstrated  by  frequent  tryouts;  second, 
through  ability  to  lead  small  ensembles  and 
larger  sections;  third,  through  experience 
as  student  director;  and  lastly,  through  ad¬ 
ministrative  experience  as  an  ofRcer. 

8.  Development  of  teamwork  of  a  most 
accurate  and  appreciative  character  is  ac¬ 
complished  by  coordinating  and  balancing 
the  multiple  features  necessary  to  a  fine 
concert  or  marching  performance. 

9.  The  fact  that  privileges  carry  responsi¬ 
bilities  now  and  later  on  is  "brought 
home’’  to  the  individual  members  through 
the  student  organizations  as  well  as  through 
lectures  by  the  instructor.  The  record  of 
the  band  and  its  accomplishments  to  date 
are  impressed  upon  the  new  member,  and 
his  responsibility  for  the  maintenance  and 
continuance  of  same  is  constantly  held  be¬ 
fore  him.  He  is  taught  that  such  activities 
as  school  entertainment — including  the  vari¬ 
ous  programs  in  the  auditorium  —  athletic 
events  of  all  typos,  participation  in  civic 
and  patriotic  events  in  the  community,  and 
performance  in  solos  and  small  ensemble 
events,  are  responsibilities  accompanying 
the  privilege  of  band  membership  just  as 
citizenship  in  a  democracy  carries  its  cor¬ 
responding  privileges  and  responsibilities. 

10.  Student  organization  assumes  the  re¬ 
sponsibility  for  the  correction  of  minor  in¬ 
fraction  of  rules,  first  by  counsel  and 
secondly,  by  prescribing  discipline  which 
must  be  approved  by  the  instructor.  To 
this  is  added  the  personal  counsel  and  ad¬ 
vice  of  the  instructor. 

An  effort  is  constantly  being  made  through 
comparisons,  to  evaluate  the  work  and  prog- 
reu  of  the  individual  and  to  realize  the 
points  on  which  he  fails;  also,  to  be  able 
to  listen  and  evaluate  th*e  work  of  others, 
commending  their  strong  points  end  noting 
their  shortcomings. 


musicians  because  of  so-called  temper¬ 
ament,  are  lacking  in  the  psychology 
of  teaching,  are  narrow  in  their  view¬ 
point,  and  fail  to  consider  the  value 
of  other  subjects  in  the  curriculum 
with  which  they  must  be  evaluated. 
Whether  we  agree  with  them  or  not, 
regardless  of  whether  our  background 
and  training  emanate  from  the  mili¬ 
tary  field,  the  professional  and  enter¬ 
tainment  field,  or  the  educational 
field;  if  we  engage  in  any  of  the  ac¬ 
tivities  allied  with  the  education  of 
our  young  people  through  our  public 


schools,  we  must  assume  the  attitude 
of  educators;  prepare  ourselves  and 
express  ourselves  as  such,  with  the  ob¬ 
jective  in  mind  of  contributing  to  the 
HAPPY  AND  USEFUL  CITIZEN¬ 
SHIP  of  the  millions  of  young  Ameri¬ 
cans  with  whom  we  come  in  contact. 

This  makes  it  imperative  that  we  In 
our  adjudication  adopt  a  more  sym¬ 
pathetic  and  understanding  attitude; 
that  we  temper  our  Judgment,  and  not 
take  the  attitude  that  everything 
which  is  not  one  hundred  per  cent  per- 

(Tvm  to  page  48) 


How  I  Teach  Beginners 
to  PLAY  the  VIOLIN 


By  Nathan  Aaron 

Milwaukee,  Wisconsin 

•  TRAINING  A  PUPIL  TO  READ 
NOTES  is  one  subject  of  a  normal 
course  in  class  teaching  of  violin. 
Other  subjects  are: 

How  to  start  a  class  and  give  the 
first  lesson:  Mechanics  of  plajring — 
Technique  of  the  right  hand;  Tech¬ 
nique  of  the  left  hand;  Intervals; 
Major  and  minor  scales;  Patterns  in 
relation  to  printed  music;  Time,  me¬ 
ter,  rh3rthm;  Simplification;  Faulty 
habits  and  how  to  correct  them;  How 
to  tea'h  Wohifahrt  op.  45  book  1;  How 
to  teach  Wohifahrt  op.  74,  book  2. 

Because  the  mind  directs  the  arms 
and  Ungers,  the  pupil  should  study  the 
names  of  the  notes  away  from  the  in¬ 
strument.  This  phase  of  teaching  is 
neglected  during  the  lesson  on  account 
of  the  time  which  it  takes  from  play¬ 
ing.  Some  students  acquire  this  train¬ 
ing  through  the  study  of  harmony. 

It  will  be  found  advantageous  to 
start  with  the  Musical  Alphabet  (refer 
to  the  white  keys  of  a  piano)  which 
comprises  the  letters  of  A  B  C  D  E  F 
G  A  B  C  and  so  forth.  The  half  steps 
will  come  between  the  letters  of  E  and 
F,  and  B  and  C,  the  remaining  letters 
are  a  whole  step  apart. 

These  very  satisfactory  symbols  for 
the  whole  step  (□),  and  half  step 
( A ) ,  placed  between  the  letters,  as¬ 
sist  the  pupil. 

The  Musical  Alphabet  with  symbols: 
AD  BA  CD  DD  EA  FD  on  AD 
BA  CD  D  and  no  forth. 


The  staff,  lines,  spaces,  their  num¬ 
bers  and  letter  names  are  then  pre¬ 
sented  in  the  usual  way. 

Method  for  Loeming  Mu*icel  Alphsbot 

The  training  should  commence  with 
the  alphabet,  {minting  to  the  letters, 
and  naming  them  ascending  and 
descending: 

a.  Letters  next  to  each  other;  b. 
Skipping  a  letter;  c.  Skipping  two  let¬ 
ters;  d.  Skipping  three  letters. 

a.  When  teaching  contiguous  letters, 
8{)eak  of  line,  since,  or  space,  line 
(this  trains  the  pupil  to  recognise  sec¬ 
onds). 

b.  When  skipping  a  letter,  speak  of 
skipping  a  line  or  space  as  the  case 
may  be  (this  trains  a  pupil  to  recog¬ 
nise  thirds),  or  from  line  to  line,  or 
space  to  space. 

c.  When  skipping  two  letters,  speak 
of  skipping  a  line  and  space  or  vice 
versa  (prepares  one  to  recognise 
fourths). 

d.  When  skipping  three  letters,  si>eak 
of  skipping  two  lines  and  a  space,  or 
two  spaces  and  a  line  (prei>aration  to 
recognise  fifths). 

The  Treble  or  O  clef  Is  explained, 
and  the  pupil  should  practice  making 
it  Point  out  that  the  second  line  of 
the  staff  is  crossed  four  times. 

Writing  Notes 

The  writing  of  notes  is  the  next 
step.  The  stems  to  the  notes  should 
{mint  down  on  the  left  side  of  the  head 
when  the  head  is  above  the  third  line 
of  the  staff,  and  the  stem  points  up 
when  the  head  is  below. 

A  quarter  note  should  be  written  on 
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•  •  • 

every  line  and  space  starting  with  the 
first  line  of  the  staff,  and  ending  on 
the  fifth  line  of  the  staff.  The  letter 
names  are  written  below  each  note,  and 
the  pupil  will  copy  the  example  in  the 
music  note  book. 

It  will  assist  young  children  to  place 
a  quarter  note  on  the  line  or  space  by 
first  making  a  dot  where  the  note  is  to 
be  written,  and  gradually  increasing 
its  size  so  that  the  line  runs  through 
the  middle,  or  the  space  between  two 
lines  is  filled. 

The  leger  lines  written  above  and 
below  the  staff  are  then  taken  up. 
Point  out  that  the  lines  run  {wrallel  to 
the  staff.  The  si>ace8  should  be  as 
wide  as  the  spaces  on  the  staff.  These 
lines  and  spaces  are  numbered  away 
from  the  staff. 

A  satisfactory  procedure  is  to  divide 
the  notes  in  three  groups: 

a.  From  O,  third  si>ace  below  to  G, 
second  line  on  the  staff. 

b.  From  A,  second  space  on  the  staff 
to  A,  one  line  above  the  staff. 

c.  From  G.  one  si>ace  above  the  staff 
to  G,  fourth  line  above  the  staff. 

Eztsndsd  Staff 

Example  1.  It  will  be  Interesting  to 
treat  the  leger  lines  above  the  staff  as 
an  extended  staff,  starting  with  the 
fifth  line  F  and  continuing  to  one  line 
above.  A;  two  lines  above,  C;  three 
lines  above,  E.  Point  out  that  the  let¬ 
ter  names  are  similar  to  those  on  the 
staff,  but  they  are  written  on  lines 
instead  of  spaces,  and  sound  one  oc¬ 
tave  higher. 

Likewise,  the  fourth  si>ace  on  the 
staff,  note  E,  continue  one  space  above, 
O;  two  spaces  above,  B;  three  siwces 
above,  D;  and  four  s|>ace8  above,  F. 

Example  2.  These  high  notes  from 
E,  fourth  space  on  the  staff  to  G, 
fourth  line  above  the  staff  are  written 
out,  and  the  pupil  should  copy  them. 

Practice  naming  these  notes  as  you 
did  with  the  letters  in  the  alphabet. 
Example  3.  Write  the  letter  names 
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and  have,  the  pupil  write  the  notes. 
Indicate  where  the  lowest  note  should 
be  written. 

The  sharp,  flat  and  natural  sign  are 
to  be  explained  as  accidentals  as  well 
as  their  function  in  the  signature. 

Major  Keys  in  Sharp* 

Many  pupils  have  difficulty  in  finding 
the  major  key  in  sharps.  The  sharp 
farthest  to  the  right  is  the  seventh  de¬ 
gree  in  the  scale,  or  Si  in  singing. 
Therefore,  the  next  letter  determines 
the  major  key.  As  the  seventh  and 
eighth  tones  in  the  scale  equal  two 
letters,  the  above  explanation  usually 
makes  this  principle  clear. 

Kxample  4.  Elementary  violin  pu¬ 
pils  can  easily  remember  four  of  the 
sharp  keys  by  associating  them  with 
the  strings  G.  D,  A.  E,  or  one  sharp, 
two  sharps,  three  sharps  and  four 


sharps;  and,  to  continue  with  higher 
signatures;  B  mtjor,  the  note  two 
spaces  below  the  staff;  F  sharp  ma¬ 
jor,  the  first  space  on  the  staff;  and 
C  sharp  major,  the  third  space  on  the 
staff.  It  is  interesting  to  observe  that 
each  key  is  on  a  space 'and  it  is  a  fifth 
apart. 

Major  Kays  in  Fiats 

To  prepare  pupils  to  And  the  major 
keys  in  flats,  practice  naming  fourths 
in  the  Musical  Alphabet  with  flats: 
bAD  bBA  bCa  bDD  bEO  FA  bCD 
bAQ  bB  \  b^^  bBG  bB  and  so  forth. 
The  major  key  in  flats  is  determined 
by  counting  down  four  degrees  from 
the  flat  farthest  to  the  right,  counting 
the  degree  of  the  last  flat  as  one  in  the 
group  of  four. 

(Turn  to  paye  48) 


Tremaine  Seeks  To  Unite  Americas  in 
International  Music  Week,  May  4-9 

Bti  UoroH  K.  itHlrtm 


A  hundred  milliun  |>eople  from  Canada 
tu  Cape  Hum  united  in  an  expreMsIun 
uf  friendship  by  ninalna,  playing  or  lis¬ 
tening  to  music  uf  the  Americas  May  4-9 
Is  the  goal  of  C.  M.  Tremaine,  secretary 
of  National  Music  Week.  This  gigantic 
mobilisation  of  inter-American  music  re¬ 
sources.  the  most  ambitious  ever  at¬ 
tempted,  has  the  full  endorsement  of 


C.  M.  TremeSne 


I'resident  Kousevelt,  state  guvemors  and 
city  mayors  in  the  U.  S.,  presidents  and 
cunsuls  general  throughout  the  Americas. 
Kadio  companies  will  co-operate  in  carry¬ 
ing  this  music  to  the  remotest  corners  of 
the  hemisphere.  It  Is  proposed  that  prises 
he  offered  for  the  best  song  expressing 
inter-American  ideals  and  aspirations. 

Ever  since  he  launched  the  first  Na¬ 
tional  Music  Week  17  years  ago,  C.  M. 
Tremaine  has  been  urging  cities  to  get 
their  people  together  one  week  of  the  year 
for  their  common  enjoyment  of  music. 
The  results  have  been  far  reaching.  Start¬ 
ing  with  a  few  hundred  cities  in  1924, 
over  3000  are  now  active  participants. 


(.'ities  reported  an  increase  in  civic  pride, 
in  good  will  among  their  citisens.  Thou¬ 
sands  of  permanent  bands,  orchestras  and 
choral  groups  were  formed. 

Several  years  ago,  Tremaine  got  the 
idea  of  an  International  Music  Week.  If 
music  creates  a  spirit  of  cooperation  be¬ 
tween  people  in  cities  and  towns,  he  rea¬ 
soned,  why  not  between  nations.  Music 
is  a  universal  langusige  all  people  under¬ 
stand.  It  knows  no  limitations  of  race, 
creed  or  color.  It  should  be  an  ideal  in¬ 
troductory  medium  for  building  intema- 
national  good  will. 

lAst  year  he  sounded  out  representa¬ 
tives  of  this  and  other  nations  In  the 
Americas.  The  response  was  so  enthusi¬ 
astic  he  decided  to  go  ahead.  President 
Ituosevelt  said  it  would  strengthen  the 
government's  good  neighbor  policy  and 
bring  about  a  deeper  understanding  be¬ 
tween  the  peoples  of  the  Americas.  Prime 
Minister  Mackenzie  King  of  Canada  said, 
“It  is  fitting  that  the  U.  S.  and  Canada, 
which  hold  BO  many  idesUs  and  traditions 
In  common,  should  Join  in  artistic  ex¬ 
pression.”  ('onsul  General  Correia  of 
Brasil  said,  "Remarkable  results  will  be 
achieved.”  Similar  endorsements  came 
from  representatives  of  21  American 
republics. 

As  a  result,  on  May  4,  the  opening  day 
of  National  Music  Week  this  yesu*,  the 
Americas  staged  the  largest  music  get- 
together  in  history.  Out  of  this,  it  is 
hoped  will  come  an  Inter-American  an¬ 
them,  a  year  round  Interchange  of  music 
and  a  friendlier  feeling  between  the 
nations. 

From  the  start,  Tremaine  has  held  re¬ 
lentlessly  to  his  goal  of  making  America 
musical  through  Music  Week.  Some  of 
the  obstacles  he  faced  were  almost  insur¬ 
mountable.  During  the  depression  years, 
funds  for  ciu'rying  on  the  work  almost 
dried  up  and  Tremaine  was  forced  at 
times  to  dig  down  into  his  own  pocket. 

Another  difficulty  of  the  esu-ly  years 
was  to  build  a  permsment  staff  of  volun¬ 
teer  field  workers  who  would  not  only 
organise  local  music  weeks  but  carry  on 
throughout  tbe  year.  Today  Tremaine 
has  an  army  of  field  workers  number¬ 
ing  700  state  chairmen  and  more  than 
3000  members  of  local  committees. 


Mary  Humphreys 
Oboe 

Port  Washington,  New  York 
First  Division 
Region  4,  1940 


For  thirteen  months,  Mary  Humphreys 
studied  diligently  and  practiced  faithfully 
under  the  direction  of  Mr.  Clare  Richards, 
outstanding  oboe  instructor.  Then,  un¬ 
daunted  by  the  fact  that  her  training  had 
bean  so  limited  in  tima,  she  entered  the 
National  Region  Four  Competition  Festival 
held  in  Albany,  New  York,  last  May.  The 
result?  The  highest  rating  given  at  a  Na¬ 
tional  contest  was  awarded  to  Mary  for  her 
outstanding  solo  oboe  work.  And  she  was 
a  junior  high  school  student  at  the  time. 

Now  Mary  is  an  important  member  of 
the  Port  Washington  high  school  band  and 
orchestra  playing  under  the  direction  of 
Mr.  George  Christopher,  who  is  well  aware 
of  Mary's  ability  on  her 'instrument. 

She  is  also  a  member  of  the  Long  Island 
North  Shore  Symphony,  a  progressive  or- 
ganiution  under  the  direction  of  Cesser 
Sodew. 


On  the  Coyer 

"Pianissimo,  please",  Director  William  D. 
Lee  cautions  his  clarinetists  in  the  Glasgow, 
Montana,  Kittle  band  during  a  strenuous 
rshearsal.  Rnaly-trained  are  the  "Kitties"  and 
their  rahaarsals  are  serious  occasions.  This 
is  the  second  year  that  Mr.  Lae  has  bean 
directing  the  Glasgow  lads  and  lassies,  who 
step  out  on  parade  clad  in  colorful  genuine 
Scotch  plaid  kilts,  a  wonderful  sight,  indeed. 
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The  Psychological 
Aspects  of  the 


CLEF 

"An  unusually  satisiying  realization  lies 
in  the  tact  that  the  Sixline  Theory  concerns 
itself  with  a  practical  solution  of  the 
problem  of  musical  notation,  modification 
of  present  treble  and  bass  clefs  not  only 
being  directly  and  immediately 
accomplished  but,  fortunately,  creating 
a  converted  form  which  does  not  appear 
fundamentally  different  from  the  original" 


•  THE  PROBLEM  OF  READING 
MUSIC  at  sight  has  been  the  subject 
of  many  psychological  investigations, 
the  majority  of  which  have  failed  to 
offer  a  practical  solution  to  the  diffi¬ 
culty. 

While  musicologists  have  disclosed 
the  results  of  their  research,  indicat¬ 
ing  a  wide  diversity  of  inherent  talent, 
conclusions  only  indicate  that  some 
individuals  are  naturally  good  readers 
whereas  others  are  peculiarly  unable 
to  attain  high  proficiency.  In  like 
manner,  educators  have  devised  meth¬ 
ods  of  Instruction  in  an  effort  to  assist 
the  slow  reader  and,  whenever  pos¬ 
sible,  to  increase  the  good  reader’s 
speed  and  accuracy— -apparently  satis¬ 
fied  that  the  present  system  of  notation 
is  psychologically  sound. 

In  an  anlysis  of  the  present  five  line 
system  of  notation,  however,  there  is 
evident  an  unusually  cumbersome 
coordination  of  the  various  clefs.  The 
treble,  bass,  alto  and  tenor  clefs, 
although  based  upon  a  common  five 
line  staff,  are  by  no  means  identical 
in  terms  of  function  or  visual  pattern. 
For  example,  the  note  “c”  while  lying 
within  the  staff,  may  appear  upon  the 
3rd  open  space  of  the  0-clef,  upon  the 
2nd  open  space  of  the  P<ief,  upon  the 
3rd  line  of  the  Alto  Clef,  and  upon  the 
4th  line  of  the  Tenor  Clef. 

Actually  then  a  student  may  not  be 
concerned  with  learning  to  read  five 
lines  but,  rather,  to  read  the  tame  five 
line,  in  four  different  wayt.  In  terms 
of  interference,  where  the  learning  of 


one  activity  inhibits  learning  of  a  new 
activity,  the  general  result  is  one  of 
inefficiency — which  is  a  serious  ob¬ 
jection  to  be  leveled  at  the  present 
system.  Further,  the  student  may  be 
subjected  to  (1)  the  simultaneous  read¬ 
ing  of  two  dissimilar  clefs,  namely,  the 
treble  and  bass,  (2)  the  “shifting” 
clef,  where  the  bass  clef  suddenly  ap¬ 
pears  in  the  treble  position,  (3)  the 
"alternating”  clef,  where  the  bass  clef 
irregularly  changes  place  with  the 
treble  (within  the  same  five  lines) 
necessitating  alert  mental  adaptation 

By  Bemcord  L.  Bonniwell, 
Ph3.,  M.A. 

Department  of  Psychology 

Un!v«r«ity  of  fonstylvosia 


(i.  e.,  different  mental  “sets”),  and 
(4)  to  the  hazard  of  reading  from  two 
treble  clefs  or  two  bass  clefs,  a  learn¬ 
ing  condition  contrary  to  the  usual 
form.  [ 

Consequently,  it  would  appear,  the  , 
persistent  difficulty  encountered  in 
sight  reading  more  than  likely  results 
from  this  essential  structural  weak¬ 
ness,  the  alternate  and  multiple  func¬ 
tion  of  the  staff  engendering  conflict 
by  the  use  of  dissimilar  clefs.  It  is  not 
surprising,  therefore,  that  in  many  i 
individuals,  repugnance  for  sight  read-  i 
ing  appears,  the  lack  of  playing  efil-  I 
ciency  soon  becoming  more  and  more  t 
evident.  In  other  words,  the  student  { 
has  been  unable  to  successfully  over-  I 
come  the  conflict  brought  on  by  the 
simultaneous  response  required  to  the 
constantly  conflicting  visual  patterns 
— where  pattern  interpretation  depends 
solely  upon  the  clef  in  force. 

The  tolution  to  thi,  problem  it  one 
of  direct  and  practical  modification 
hated  upon  the  convertion  of  preteni  I 
five  line  miitic,  a  tix  line  ttaff  retull-  * 
ing. 

Expressed  in  practical  terms,  the 
process  of  conversion  consists  in  the 
following  procedure:  Obtain  piano 
composition,  straight  edge  rule,  fine 
pen  point  and  India  ink.  Extend  the 
first  leger  line  which  appears  above 
the  treble  clef  the  entire  length  of  the 
staff.  I.  e.,  the  “a”  leger  line.  Now 
extend  the  first  leger  line  which  ap- 


6TH  line 


with  a  constant  staff  position.  With 
the  shunting  of  pattern  conflict,  in 
reiation  to  a  given  chord,  practice  effi¬ 
ciency  increases  (or  the  elements  of 
association,  frequency  and  repetition 
ali  contribute  to  the  establishment  of 
non-conflicting  habits.  Suhordinately 


pears  below  the  bass  clef  the  entire 
length  of  the  staff,  i.  e.,  the  “e”  leger 
line.  Do  nothing  further;  conversion 
is  complete.  The  Sixline  Staves  now 
read,  from  the  lower  space  upward, 
f.  a,  c,  e,  g.  It  will  be  observed  that 
the  note  ‘T’  occupies  the  flrst  open 


PLAY  a 


SONATA 

SooaU  Quasi  Una  Fantasia 
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ens  tins  sbovs  ths  trsbis  and 


Nofs:  Conversion  hat  bssn  accomi 
ons  I 


space  in  both  clefs,  note  “a”  the  second 
open  space  in  both  clefs,  note  “c”  the 
third  open  space  in  both  clefs,  note  “e” 
the  fourth  open  space  in  both  clefs, 
and  note  “g"  the  fifth  open  space  in 
Iwth  clefs.  The  clefs  are  now  alike 
and  are  read  in  identically  the  same 
manner. 

The  derived  Sixline  Staff  automati¬ 
cally  presents  the  accompanying  visu¬ 
ally  organized  pattern. 

The  significance  of  the  Sixline  Staff 
is  apparent  in  that  it  presents  a  com¬ 
pletely  coordinated  visual  pattern. 
Further,  in  obviating  the  possibility  of 
“shifting”  patterns  (for  only  one  clef 
form  is  used.  i.  e.,  the  equivalent  of  a 
sixline  treble  clef)  it  establishes  the 
visual  stimuli  situation  as  a  constant 
factor,  thereby  providing  the  means 
of  integration  among  the  remaining 
constant  factors  of  audition  and  kin¬ 
esthesia.  Accordingly,  the  fundamental 
weakness  of  the  present  system,  which 
is  to  be  found  in  the  alternate  and 
multiple  function  of  the  staff,  is  no 
longer  existent. 

The  psychological  value  of  employ¬ 
ing  a  one-clef  system  is  manifold.  It 
means,  in  terms  of  learning,  that  the 
visual  pattern  is  always  linked  to  the 
same  response  mechanism,  namely,  the 
complete  response  activity  is  now  visu¬ 
ally,  auditorially  and  kinesthetically 
repetitive  in  terms  of  a  given  stimulus 
situation  for,  under  this  fixed  system, 
a  given  chord  is  visually  identifled 


assisting  in  the  fixture  of  correct  re¬ 
sponse  habits  the  factor  of  tonality 
becomes  active,  staff  position  now  sug¬ 
gesting  definite  tones.  Finally,  the 
student  is  relieved  of  the  necessity  of 
holding  in  mind  temporary  clef  signs 
(i.  e.,  mental  “sets”)  as  sight  reading 
now  involves  the  use  of  only  one  fixed 
clef  form. 

An  unusually  satisfying  realization 
lies  in  the  fact  that  the  Sixline  Theory 
concerns  itself  with  a  practical  solu¬ 
tion  of  the  problem  of  musical  nota¬ 
tion,  modification  of  present  treble  and 
bass  clefs  not  only  being  directly  and 
immediately  accomplished  but,  fortu¬ 
nately,  creating  a  converted  form 
which  does  not  appear  fundamentally 
different  from  the  original.  Of  second¬ 
ary  Interest  is  the  fact  that  the  average 
musician’s  repertoire  is  so  inextensive 
that  conversion  is  entirely  feasible,  the 
need  of  especially  printed  music  being 
of  no  concern  to  the  student.  Finally, 
the  educator  finds  it  of  interest  that 
the  Sixline  Theory  applies  to  complete 
instrumentation,  individually  and  col¬ 
lectively;  to  French  Horns.  Trumpets. 
Cornets  and  related  instruments;  to 
the  conductor’s  score  sheet  as  well  as 
to  the  composer’s  work  sheet. 


SAXOPHONES 


Troubled  by  tricky  phrases?  Worried 
about  developing  the  brilliant  tone  you 
need  for  first  sax  chair? 

I  designed  my  Dick  Stabile  saxophones 
especially  to  help  you  school  players 
overcome  your  tone  and  fingering  diffi¬ 
culties.  Exclusive  bore  proportions  make 
my  saxes  easier  to  blow  .  .  .  keys  are 
raised  and  closely  grouped  for  fast  fin¬ 
gering  . . .  many  other  features  are  based 
on  my  14  years’  experience  as  teacher, 
soloist  and  band  leader. 

A  trial  will  prove  the  advantages  of  a 
“saxophone  player’s  sax”.  Write  me 
today  for  name  of  your  authorized 
Dick  Stabile  dealer.  —Dick  Stabile 


e  SAX  SOLO  I 

Oat  your  copy  of 
“PatAwock",  naw 
•ax  solo  just  cotn- 
platad  by  Dick 
Stabila.  Writa  for 
your  fREE  copy 
today,  maatioaing 
maka  of  teatmataBt 
you  art  now  play  tag. 


tORKIN  MUSIC  COMPANY 

gzefunva  Wholeeale  Diilributorg 

Dapt  SMSII,  Xf  t  F««rth  Avaatia,  Naw  Varh 
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TIME  out 

for  RHYTHM 

"There  are  a  great  many  students,  and 
directors  also,  who  have  the  idea  that  the 
two  words,  time  and  rhythm,  are  one  and 
the  same  so  far  as  music  is  concerned. 
Can  anyone  show  me  that  the  numerical 
signature  at  the  beginning  of  a  piece  of 
music  shows  how  fast  or  how  slow  to  play 
that  piece?  Can  you  tell  from  those 
numbers  how  many  counts  should  be 
played  in  a  minute?  Definitions  that  seem 
to  work  with  my  students  are:  Time  is  a 
word  or  combination  of  words  meaning 
the  speed  of  the  beats.  Rhythm  is  shown 
by  numbers,  telling  where  the  accents  are 
placed."  >>>>>>>>>>>>>>> 


•  THERE  ARE  A  GREAT  MANY 

students,  and  directors  also,  who  have 
the  idea  that  the  two  words,  time  and 
rhythm  are  one  and  the  same  so  far 
as  music  is  concerned. 

Why  are  there  so  many  students 
today  who  are  not  taught  the  funda¬ 
mentals  of  time  and  rhythm?  It  is 
not  at  all  unusual  to  hear  a  director 
speak  of  a  piece  of  music  being  written 
in  ‘‘two-four’*  time,  when  as  a  matter 
of  fact  there  is  no  such  animal.  It 
has  been  my  unhappy  lot  to  have  fol¬ 
lowed  several  l)and  men  of  this  type 
in  Jobs  where  it  was  necessary  to 
get  the  facts  straight  in  the  minds  of 
the  students.  In  teaching  funda¬ 
mentals,  it  is  very  hard  to  replace  a 
wrong  idea  with  a  right  one. 

Can  anyone  show  me  that  the  num¬ 
erical  signature  at  the  beginning  of  a 
piece  of  music  shows  how  fast  or  how 
slow  to  play  that  piece?  Can  you  tell 
from  those  numbers  how  many  counts 
should  be  played  in  a  minute?  Of 
course  I  know  that  there  are  several 
hundred  band  men  that  have  never 
thought  of  making  these  errors,  but 
on  the  other  hand  I  know  that  there 


I  have  evolved  definitions  for  time 
and  rhythm  that  seem  to  work  with 
my  students  so  that  it  is  easy  for  them 
to  tell  the  time  from  the  rhythm, 
these  are;  TIME  is  a  word  or  com¬ 
bination  of  words  meaning  the  speed 
of  the  beats,  RHYTHM  is  shown  by 
numbers,  telling  where  the  accents 
are  placed. 

The  greatest  complaint  that  I  get 
from  students  is  the  fact  that  they  are 
afraid  to  practice  n^w  numbers  for 
fear  of  getting  them  wrong  when  they 
have  no  one  to  help.  In  a  measure  I 
have  conquered  this  by  an  invention 
of  my  own. 

I  hare  evolved  a  very  simple  method 
of  diagramming  measures  of  music  so 
that  it  is  very  simple  to  tell  Just 
where  the  accents  fall  and  Just  how 
each  note  is  counted.  This  works  in 
all  two  and  four-four  rhythm  down  to 
sixteenth  notes  and  works  in  six-eight 
rhythm  down  to  thirty-second  notes. 
First  I  teach  my  students  to  divide  all 
counts  into  the  numerical  half  and  the 
AND.  or  the  up  and  down  beat  sys- 

ttAwm  i 


By  L  E.  Dillon 

B«nd  Director 

J.  Z.  George  School  System 

Carrollton,  Miulttippi 

tem.  This  is  shown  on  the  accompany¬ 
ing  diagram  I  by  the  peaks.  ' 

Now  suppose  that  in  a  measure  of 
four-four  rhythm  I  have  the  following 
notes:  an  eighth,  quarter,  dotted  quar¬ 
ter.  and  two  eights.  They  would  l>e 
shown  as  on  Diagram  II. 

By  enclosing  the  part  of  the  dia¬ 
gram  that  each  note  takes  up  in 
brackets.  I  show  clearly  what  part  of 
a  measure  that  note  is  really  worth. 

To  be  certain  that  the  student  fully 
understands  this  system.  I  mark  off  a 
diagram  and  ask  the  student  to  fill  in 
the  notes  called  for  by  the  brackets, 
thus  if  I  inclose  first  three  points,  then 
one  point,  then  four  points,  the  notes 
can  only  be:  a  dotted  quarter,  an 
eighth  and  a  half  note.  A  little  prac¬ 
tice  with  this  system  has  proved  to 
work  wonders  with  my  students  and  I 
am  sure  that  if  tried  by  some  other 
band  men  it  will  do  as  well  for  them. 

Given  any  measure  of  music  with  a 
quarter  as  the  basic  count,  by  group¬ 
ing  sixteenths,  any  student  will  be 
able  to  work  out  the  most  difficult  time 
and  rhythm  by  stopping  and  diagram¬ 
ming  that  measure. 

It  has  often  been  said  that  unless  a 
student  has  some  sense  of  rhythm,  it 
is  impossible  to  teach  that  student 
music.  I  have  found  that  this  is  * 

really  not  true.  In  thirteen  years  of 
band  work,  I  have  experimented  many 
times  and  with  many  students  who 
knew  nothing  of  the  experiment  taking 

OiAacAig  s 

aW* 

place.  In  the  work  of  teaching 
rhythm,  I  have  taken  a  student,  given 
him  a  stick  and  a  rubber  mat  and 
started  that  student  bitting  the  mat 
five  times  in  five  seconds  once  each 
second  on  the  stroke  of  the  second. 
When  this  is  done  (and  it  will  take  a 
very  long  time)  double  the  number  of 
beats  till  student  hits  ten  strokes 
EVENLY  in  five  seconds,  then  begin 
to  give  very  simple  rhythmic  patterns 
STAYING  WITH  EACH  ONE  UNTIL 
IT  IS  LEARNED  PERFECTLY. 


are  several  hundred  that  do  make  the 
mistake.  I  have  heard  men  that  have 
been  in  this  work  much  longer  than  I 
tell  students  that  the  time  of  a  piece 
of  music  depends  on  the  numbers  in 
the  signature. 


Swiss  Flag  Throwing 
Swings  Out  in  the 

AMERICAN  Way 

By  Major  C.  W.  Booth 

Chicago,  III. 


Kditor'ii  Xote:  Forty  year*  a*  a  per¬ 
former  in  vaudeville,  fircute*.  band*, 
outdoor  *hoir*  of  all  kind*,  and  ttill, 
pbyuically,  a  young  man,  is  Major  C,  W. 
Booth.  His  experiences  and  training  in- 
clude  professional  juggling,  baton  ttcirl- 
ing,  cape  swinging,  fencing,  acrobatics, 
magic,  and  more  recently,  flag  swing¬ 
ing.  He  is  known  from  coast  to  coast 

•  AN  ART  THAT  EMPLOYS  more 
than  one  aystem  brinRS  up  innumer¬ 
able  controveralea.  The  other  fellow 
haa  aa  much  right  to  hia  ideaa  aa  my- 
aeir  or  anyone  elae,  if  one  looka  at  it 
from  an  unaelflah  and  unbiaaed  angle. 
In  anawer  to  the  numeroua  requeata,  I 


A  track  star  swing*  tha  flag  and 
drum  majors  for  tha  Roaring  Spring, 
Ranntylvania  high  school  band.  Paul 
Marsdan,  sanior,  was  tha  first  to 
introduce  tha  art  in  this  section  of 
Pennsylvania  and  is  much  in  demand 
for  flag  swinging  aihibition*  and 
demonstrations.  Paul  is  also  tha 

president  of  tha  high  school's  Yellow 
Jacket  band  and  ^ays  baritone  sai 
in  concert. 


as  teacher  and  cmch  for  post-graduate 
baton  twirling  and  flag  swinging  and 
has  been  regulation  drum  major 
icith  the  National  Champion  .American 
Legion  and  V.  F.  W.  Bands  for  many 
years.  Major  Booth  is  now  at  work  on 
a  new  instruction  method  covering 
baton  twirling  and  flag  swinging,  to 
be  ready  in  June  1941. 

feel  that  ail  aides  of  the  art  of  flag 
swinging  and  throwing  should  be  pre¬ 
sented  to  those  interested  in  it,  to  fur¬ 
ther  the  advancement  it  deserves.  So, 
with  malice  to  none,  I  begin: 

Flag  swinging  (or  aa  it  is  known  in 
the  Alpine  regions  of  Europe,  “Flag 
Throwing")  is  fast  becoming  popular 
in  the  United  States,  and  naturally 
those  interested  in  this  art  are  striv¬ 
ing  for  a  method  that  will  keep  pace 
with  the  speed  of  baton  twirling  and 
the  fast  cadence  of  our  present  march¬ 
ing  units. 

Flag  Swinging  (or  throwing)  accord¬ 
ing  to  available  information,  was  first 
introduced  in  America  by  a  French¬ 
man  in  1868,  and  later  in  1936  by 
Franz  Hug,  a  Swiss,  for  the  movies 
in  Hollywood,  and  at  the  Chicagoland 
Music  Festival  in  Chicago. 

There  are  some  who,  having  been 
taught  the  Franz  Hug  method  of  flag 
throwing  were  content  with  the  slow 
rhythm,  said  to  be  hundreds  of  years 
old,  called  "Swiss  Flag  Waving”  but 
there  are  others  who  experimented 
with  a  newer  and  faster  method,  em¬ 
bracing  more  movements  and  more  in¬ 
tricate  ones.  Included  in  this  group 
are:  Forrest  McAllister  of  the  National 
High  School  Band  Ass’n,  Fred  W. 
.Miller,  E.  L.  Clark,  pioneer  in  baton 
twirling  of  Elkhart,  Indiana,  and  my¬ 
self. 

Some  of  my  reasons  for  seeking  a 
faster  and  flashier  method  were  be¬ 
cause  I  first  talked  to  several  of  the 
boys  who  were  pioneers  and  cham¬ 
pions  in  baton  twirling,  including  Her¬ 
man  Weigman,  Ted  Erickson,  Roger 
Lee,  Raymond  Gaedke,  and  others. 
Their  opinion  was,  and  I  quote,  ".  .  . 
it  is  too  slow  and  sissifled”,  but  after 
showing  them  the  faster  method,  they 
accepted  it  and  liked  it.  Again  in 
Michigan  and  other  places  I  talked  to 
those  who  had  learned  the  European 


Flag  swlngars  of  fho  Sandio  band 
ara  proud  to  wava  thair  black  and 
gold  bannars  for  daar  old  Amarillo, 

Taias  high  school.  Undar  tha  dirac- 
tion  of  Oscar  Wisa,  band  diractor, 
tha  flagstars  ara,  laft  to  right,  Clylas 
Knight,  Batty  Jo  Barton  and  Julius 
Mandal. 

method  in  their  schools,  and,  as  one 
put  it,  again  I  quote,  "Our  director 
makes  us  do  the  slower  type  because 
this  is  the  only  way  he  knows,  but 
when  he’s  not  around  we  ‘pep’  it  up 
and  ‘go  to  town’  ’’.  Also,  many  band 
and  corps  directors  and  members  felt 
it  could  not  be  used  on  the  march 
Ijecause  of  the  fast  cadence.  The 
newer  and  faster  system  can  be,  and 
is  used  very  well  in  parades. 

I  wish  to  make  it  clear  that  I  am 
not  condemning  the  European  or  Al¬ 
pine  method,  as  I  think  it  is  very  fine 
for  the  smaller  children  in  group 
work,  especially  the  girls,  as  it  is  very 
graceful  and  rhythmic.  I  advise  my 
pupils  to  learn  both  methods  as  some 
schools  because  they  are  not  familiar 
with  the  newer  and  faster  style,  still 
demand  the  older,  slower  method. 

Some  of  the  adherents  to  the  Alpine 
method  say  that  we  should  not  mod¬ 
ernize  the  art  of  Flag  -Throwing,  but 
should  stick  to  it  because  it  is  an  old 
world  tradition.  That  is  all  very  well 
— but  as  a  100%  American,  I  feel  that 
this,  the  greatest  country  in  the  world, 
needs  no  European  influence  or  tradi¬ 
tion.  We  have  always  been  our  mas¬ 
ters  and  tradition  makes  for  slavery. 
We  have  gone  farther  in  all  competitive 
arts  than  the  rest  of  the  world  com¬ 
bined,  and  as  we  are  living  in  a 
streamlined,  speed-conscious  America 
today,  so  be  if  with  flag  swinging^— 
“American  Flag  Swinging." 

The  talk  of  adhering  to  the  slower 
method  of  flag  swinging  brings  to 
mind  the  same  condition  that  existed 
in  some  of  our  earlier  baton  compe- 

(Turn  to  page  47) 
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Texas  Town  of  3,000 

Builds  this  Modem 

SCHOOL  BAND  HaU 

Athletes  Go  To  Bat  To  Aid  Music  Project 


Eifanor  of  Ovarfon't  naw  band  housa  !«  of  timpla  architacfura  in  Iiaapin9  with 
tka  othar  building*  on  tka  campus. 


•  OVERTON,  TEXAS,  a  town  of 
about  3,000,  is  located  in  the  famous 
I:laat  Texas  oil  field,  although  it  is  on 
the  outer  edge  of  the  field,  the  “drier- 
end,”  as  some  call  it.  New  London, 
where  the  school  disaster  occurred  a 
few  years  ago,  is  only  three  miles 
away;  and  Kilgore,  the  heart  of  the 
oil  field,  is  Just  twelve  miles,  only  a 
few  minutes’  drive.  The  oil  towns  In 
East  Texas,  as  modern  and  progressive 
as  can  be  found  anywhere,  are  close 
together  and  each  school  boasts  large, 
well  equipped,  beautifully  uniformed 
hands,  with  adequate  rehearsal  facili- 


By  Travis  Moorman 

Editor,  Overton  Press, 

Ovurton,  Taiai 

ties.  The  Overton  School  was  about 
the  last  one  to  "decide  to  build”  and 
thereby  profited  somewhat  from  the 
experiences  of  others.  The  band  direc¬ 
tors  in  this  area  are  on  their  toes,  and 
always  open  to  new  ideas  and  trends. 
Their  bands  and  individual  students 
are  consistent  State  and  National  con¬ 
test  winners. 

The  Overton  Mustang  Rand  was  or¬ 


ganized  in  the  summer  and  fall  of 
1935,  when  Director  Charles  Lee  Hill 
came  to  Overton  from  a  neighboring 
school  to  take  charge  of  the  instru¬ 
mental  music  department.  Attempts 
had  been  made  previously  by  a  faculty 
member  or  two  to  get  a  band  started, 
but  they  had  not  met  with  much  en¬ 
couragement. 

In  that  year.  1935,  rehearsals  were 
held  In  the  high  school  auditorium, 
which  adjoined  the  regular  classrooms. 
The  teachers  and  pupils  in  those  class¬ 
rooms  soon  knew  every  march  and 
overture  that  the  band  rehearsed  Just 
about  as  well  as  the  band  students 
themselves.  It  was  no  easy  task  to 
find  a  number  for  a  chapel  program 
that  the  audience  had  not  heard  many 
times  before  during  band  rehearsals. 

When  the  oil  boom  first  hit  Overton 
in  1931,  only  one  small  building  dotted 
the  sandy  school  campus.  Since  then, 
six  modern  brick  buildings  have  been 
erected.  Untii  this  year,  the  band 
used  as  its  rehearsal  hall  one  of  the 
original  wooden  structures,  a  four- 
room  schoolhouse  affair  that  was  par¬ 
titioned  off  to  accommodate  the  size 
of  the  band. 

Last  spring.  Coach  Chester  Allen, 
one  of  the  most  popular  football 
coaches  Overton  has  had.  knew  he 
needed  additional  dressing  rooms,  and 
when  he  found  out  the  band  was  in 
dire  need  of  a  band  hall,  he  decided 
there  was  only  one  thing  to  do.  and 


It  takas  no  parsuation  to  gat  band  clauas  to  work  on  tima  in  tka  baautitui  naw  rakaarsal  room,  loft.  All  of  tka  latest  improvemants, 
including  automatic  kaating  boias  installed  in  tka  coiling  and  fluorescent  lighting,  make  Overton's  band  room  a  most  enjoyable 
place  in  whick  to  study.  The  small  windows  on  each  side  are  double  windows  of  practice  rooms,  similar  to  a  broadcasting  studio. 
The  picture  to  the  right  shows  the  back  of  the  room  as  seen  from  tka  director's  stand. 
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Clarinet 

•  Talk  about  swank! 
Glamour!  Class!  Say, 
these  new  clarinets  by 
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Not  many  weeks  ago  the  band  moved 
into  its  new  |14,000  quarters,  with  an 
open  house  attended  by  all  the  town’s 
interested  patrons  and  neighboring 
directors  who  were  generous  in  their 
acclaim  of  the  new  hall  of  music,  say¬ 
ing  it  was  the  most  beautiful  in  Kasi 
Texas. 

The  interior  is  well  planned.  The 
walls  and  woodwork  are  Ivory  color, 
lending  a  clean  atmosphere  to  the 
place  that  is  conducive  to  a  high  type 
of  musical  study.  Fluorescent  lights 
furnish  eye  comfort  and  the  automatic 
heating  unit  furnishes  body  comfort, 
as  well  as  the  ceiling  fans  during 
warmer  weather.  Four  practice  rooms 
flank  each  side  of  the  rehearsal  room, 
all  constructed  with  sound  proofing 
materials.  The  acoustically  correct  re¬ 
hearsal  room,  30  x  35,  has  raised  plat¬ 
forms  for  the  liend.  Other  rooms  in 
the  building  include  a  library  room, 
hand  offlce,  instrument  room,  a  cedar 
lined  uniform  room,  two  dressing 
rooms,  and  a  trophy  case  that  is  filled 
with  many  trophies,  cups,  and  plaques, 
won  in  State  and  National  contests 
and  festivals.  A  studio  piano,  a  re¬ 
cording  machine  and  radio  complete 
the  extra  equipment. 

The  Overton  Band,  now  seventy 
pieces,  is  working  hard  for  the  spring 
concerts  and  contests.  The  brass  sex¬ 
tet,  having  won  First  division  in  the 
National  three  years  in  a  row,  re¬ 
hearses  regularly.  The  fourteen  piece 
orchestra,  made  up  of  advanced  band 
members,  was  also  organized  again 
this  year  and  has  played  for  several 
banquets,  programs,  and  other  affairs. 

Coach  Allen  is  now  taking  clarinet 
lessons  from  Director  Hill  and,  in 
turn,  the  coach  has  offered  to  give 
Hill  free  boxing  lessons.  The  assistant 
coach  has  also  caught  the  spirit  of 
fun  and  wants  to  play  the  saxophone. 
All  in  all  it  is  a  busy  and  happy  year 
for  Director  Hill,  the  band,  and  for 
the  Overton  School,  where  the  spirit 
of  goodwill  and  harmony  exists  in  its 
finest  form  between  the  band  depart¬ 
ment  and  the  faculty,  students,  and 
patrons. 


that  was  for  the  Iwnd  and  athletic  de¬ 
partment- to  combine  forces  and  ap¬ 
proach  the  powers  that  be  and  see 
what  could  be  done.  The  Overton 
Band  Club  had  already  mentioned  the 
matter  to  a  school  board  member  or 


two  about  a  new  band  bouse,  but  not 
much  was  ever  said  about  it.  When 
Coach  Allen  approached  the  school  ad¬ 
ministration  on  the  idea  of  building 
a  combination  two  story  building  with 
the  band  department  on  the  top  floor 
and  the  football  dressing  rooms  on  the 
lower  floor,  they  ware,  believe  it  or 
not,  very  sympathetic  with  the  idea. 
After  a  few  more  visits  to  Superin¬ 
tendent  Cleveland’s  offlce,  the  conver¬ 
sation  became  very  enthusiastic.  In 
fact,  the  school  board  decided  it  would 
be  much  better  to  build  the  band  a 
separate  brick  building  and  to  build 
the  football  dressing  rooms  on  to  the 
gymnasium.  There  was  only  one  hitch. 
They  could  not  build  both  during  the 
same  school  year.  It  was  then  de¬ 
cided  by  all  concerned  that  the  band’s 
need  was  the  greater,  and  so  plans 
were  soon  drawn  up.  The  dressing 
rooms  are  to  be  added  next  year,  and 
Coach  Allen  and  Director  Hill  are 
happy  about  the  whole  thing. 


Mr.  Moormsn,  IsB,  who  oditt  Ik* 
Ovorton  Prots,  it  a  graduato  of  Taiat 
Uctivarsity  and  it  contidarad  ona  of 
tha  batt  young  aditort  in  fha  Lone 
Star  Stats.  Suparintandant  E.  D. 
Clovoland,  right,  hat  hsid  hit  poti- 
tion  in  tha  Ovarton  Public  tckoolt 
for  nine  yaart  and  it  in  complats 
cooperation  with  tha  tchool  mutic 
program. 


Ti 


Hag  twinging  it  topt  in  fun  and  thowmanthip,  according  to  tha  tavan  Hagrattat 
of  tha  Ovarton,  Tasat  high  tchool  band.  And  Oiractor  Chariot  Lao  Hill  agroot  that 
tha  art  it  mott  popular  with  both  ipoctaton  and  participants. 
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Piftst  THF  KCHOOT.  MVSICIAK  when  ansteerino  advrrtitemenit  in  this  magaxine. 


kling,  dazzling  beauty 
|f,  than  the  Diamond  Horse  Shoe  of 
r\^  the  Metropolitan  Opera  —  and 
Fi  everything  to  back  it  up!  Tone! 
'!  /  Volume!  Resonance  from  top  to 
,  /  bottom!  Just  the  "last  word’’  in 
fine  woodwind  construction. 

How  about  it.^  Is  your  talent 
being  stymied  by  an  out-of-date, 
inferior  clarinetr  Then,  it’s  time 

(you  owned  a  new  Cuttombuilt 
Pedler  .  .  .  built  with  matchless 
precision  by  the  fourth  genera¬ 
tion  of  craftsmen  who  specialize 
j  in  building  woodwinds  only  .  .  . 

to  help  you  better  your  pertorm- 
•  ance  and  realize  your  fondest 
^  musical  ambitions. 

\V  See  your  Pedler  dealer  and  try 
\  jone.  Write  for  FREE  FOLDER. 
•Jj]  TktMbrCM«Mr.EMwt.lil.NsLi(2 

y  IflCw!  Tmmparmnt  A4ovthpi»c»l 

f  Another  Pedler  advance¬ 
ment!  Light  weisht,  dura¬ 
ble,  crystal  clear  Clarinet 
V  mouthpiece  with  scientii- 
^  calljr  designed  tone  cham- 
ber  for  greater  volume, 
y  brilliance  and  full,  even 
Ai  tone,  $7.S0.  Order  now. 

I  FJJl  ifttot  ^»#aagssaa; 


I' f:  I)  L  E  R 

C  ()  M  P  A  iS  >' 

CAdiMmliuit  Woodwinds 


GET  the  Most  GOOD 

Out  of  this  Spring's 

Con  test  -  Fes  tival  s 


•  MUCH  HAS  BEEN  WRITTEN 
about  Contests  and  Festivals,  as  will 
readily  be  seen  by  reading  the  Music 
Educators  Conference  Yearbooks  since 
1925  and  the  music  periodicals  pul>- 
lished  since  the  inception  of  the  Con¬ 
test  movement.  A  careful  investiga¬ 
tion  of  the  criticisms  of  the  contest 
idea  by  its  foes  will  show  that  any 
bad  features  are  generally  the  fault 
of  the  directors  participating  rather 
than  a  weakness  of  the  contest  idea 
itself.  It  is  greatly  to  the  credit  of 
those  committees  in  charge  that  the 
undesirable  aspects  have  largely  been 
eliminated.  A  further  step  might  be 
the  mailing  of  a  bro<hure  to  all  new 
directors  who  are  participating  in  the 
('ontest-Festival  for  the  first  time, 
stating  the  principles  and  objectives 
of  the  movement  and  containing  sug¬ 
gestions  which  might  hc-i|<  them  to 
gain  the  greatest  good  from  partici¬ 
pation.  It  is  certain  that  the  benefits 
to  be  derived  will  depend  in  great  part 
on  the  director. 

In  the  Elkhart  County  schools  we 
evolved  the  idea  of  capitalizing  upon 
the  principle  of  objective  criticism  as 
contained  in  the  adjudication  sheets. 
We  had  several  hundred  criticism 
sheets  of  our  own  design  mimeo¬ 
graphed.  Each  student  was  given 
three  or  as  many  more  as  he  wished. 
It  was  required  of  every  student  that 
he  adjudicate  at  least  one  solo,  one 
ensemble  and  one  band  or  orchestra. 
No  grade  was  given  the  student  on  the 
quality  of  his  work  but  it  was  required 
that  the  sheets  be  handed  in  after  the 
contest.  This  task  instead  of  becom¬ 
ing  work  was  regarded  as  fun  by 
many.  It  became  quite  a  game  to  give 
a  band  a  rating  and  then  to  see  if 
your  rating  coincided  with  that  of  the 
three  Judges.  It  was  quite  uncanny 
how  often  most  of  the  band  members 
hit  the  bull's-eye.  We  had  the  added 
satisfaction  of  knowing  that  our  stu¬ 
dents  were  not  spending  all  of  their 
time  on  the  streets  when  they  should 
be  hearing  some  of  the  better  organ¬ 
izations.  As  a  matter  of  fact  we 
would  defend  our  students  from  those 
educators  who  contend  that  they  run 
around  loose  when  they  are  not  actu¬ 
ally  participating.  To  our  way  of 
thinking  it  is  a  decidedly  desirable 


By  Gene  Chenoweth 

Supervisor  ol  Instnunentol  Music 

EIkkarl,  Indians  County  Schools 


feature  for  the  boys  and  girls  of  our 
organizations  to  mix  socially  with  the 
members  of  other  groups.  How  satis¬ 
fying  would  contests  or  festivals  be 
to  the  directors  without  the  fun  of 
meeting  old  friends,  lunching  together, 
and  exchanging  ideas? 

The  student  adjudiration  idea  had  a 
still  further  value  for  us.  Through 
careful  perusal  afterwards  we  were 
able  to  determine  the  extent  of  their 
knowledge  of  musical  terms;  and,  oh. 
the  misspellings!  If  we  found  a  large 
number  of  students  who  used  a  term 
wrongly  then  it  was  to  be  Interpreted 
that  we  had  probably  failed  to  be  ex¬ 
plicit  enough.  Perhaps  we  need  to  use 
a  blackboard  more  in  our  teaching. 
Musical  terms  rarely  sound  as  they 
are  spelled.  Of  course  it  was  a  real 
Joy  to  find  many  of  the  younger  as 
well  as  the  older  players  using  terms 
such  as  dynamics,  intonation,  tempi, 
precision,  balance,  attaque,  release, 
timbre,  resonance,  and  using  them  in¬ 
telligently.  Tlie  student  adjudication 
plan.  then,  gave  us  a  measure  of  the 
effectiveness  of  our  own  teaching. 

I  wonder  what  the  influence  would 
be  on  competing  groups  if  they  knew 


that  they  were  to  have  two  hundred, 
three  hundred,  or  a  thousand  adjudi 
cators  instead  of  three  busy  with  pen¬ 
cil  and  paper  during  their  performance. 

During  the  past  few  years  the  Elk¬ 
hart  County  Schools  in  conjunction 
with  the  Nappanee  and  Concord 
Schools  have  held  an  Instrumental 
Music  Clinic  during  the  first  part  of 
November.  No  attempt  has  been  made 
to  work  on  music  for  contest  purposes 
at  this  time,  although  interesting  new 
music  that  happens  to  be  on  the  Na¬ 
tional  list  is  not  excluded.  This  clinic 
is  designed  solely  for  the  benefit  of 
the  boys  and  girls  in  our  band  and  is 
not  given  for  the  purpose  of  acquaint¬ 
ing  visiting  directors  with  new  music 
and  methods.  Last  year  neighboring 
directors  and  their  students  were  in¬ 
vited  to  bring  as  many  of  their  stu¬ 
dents  as  they  wished  to  the  clinic 
free  of  charge.  Music  parents,  their 
friends,  principals  and  the  superin¬ 
tendents  were  invited  to  take  in  all 
sessions  of  the  clinic  and  the  Festival- 
Concert  in  the  evening.  The  students 
voted  to  have  the  clinic  and  paid  their 
own  expenses.  We  feel  that  our  stu¬ 
dents,  by  voluntarily  putting  them¬ 
selves  on  the  spot  through  subjecting 
themselves  to  criticism  and  sugges¬ 
tion,  are  preparing  themselves  for  life 
as  well  as  preparing  themselves  for  a 
proper  reception  of  contest  criticism. 
In  future  rehearsals  they  are  going  to 
be  more  critical  of  their  own  direc¬ 
tor’s  methods,  his  conducting  tech¬ 
nique,  and  his  musical  background. 
Verily,  we  are  going  to  have  to  be 
alert. 

There  is  no  reason  why  good  re¬ 
cording  equipment  should  not  be 
brought  to  the  contests  to  record  the 
orchestras  and  bands  during  actual 
participation.  A  nominal  fee  could  be 
charged  for  the  disks  and  the  record¬ 
er’s  time.  This  has  been  done  in  the 
past  two  years  in  some  instances  but 
as  yet  it  does  not  seem  to  be  a  gen¬ 
erally  adopted  policy  and  the  costs 
were  prohibitive  to  some  organiza¬ 
tions.  Post  mortems  by  the  directors 
and  their  organizations  after  the  con 
tests  with  the  adjudication  sheets  and 
the  recordings  as  a  basis  would  be  of 
great  value  in  understanding  the  de¬ 
cisions. 
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Wilhon  to  Conduct  on 
CBS  Ford  Summer  Hour 

Neto  York.  N.  y.— Meredith  WUlson,  who 
Kr*duated  from  the  Mason  City,  Iowa 
band  and  orchestra  in  1919,  this  week 
sicned  as  guest  conductor  for  four  weeks 
on  the  CBS  Ford  Summer  Hour,  starting 
May  IS.  It  will  be  Willson's  first  appear¬ 
ance  on  an  eastern  program  since  he  rose 
to  radio  prominence. 

The  assignment  is  the  climax  of  a  bril¬ 
liant  climb  in  symphonic  circles  during 
the  past  year.  Willson’s  "Missions  of 
California”  symphony  has  already  been 
performed  by  eight  nationally  known  sym¬ 
phonic  orchestras,  with  three  coast-to- 
coaat  broadcasts.  His  work  on  the  Ford 
Hour  will  open  its  summer  series. 

Retaining  his  musical  duties  on  Max¬ 
well  House  "Coffee  Time"  over  NBC, 
Willson  will  fly  to  and  from  Detroit  each 
week-end. 


Firat  Mutic  Feativcd 
in  Skagit  County  April  5 

Srdro  Woolley,  Wash. — On  April  6,  the 
high  schools  of  Skagit  County  presented 
their  first  annual  Music  Festival  in  the 
Sedro-Woolley  high  school  gymnasium  to 
an  enthusiastic  and  approving  audience. 

Choruses  and  bands  from  6  sch(N>ls 
were  Joined  into  two  large  organisations. 
The  chorus  was  conducted  by  Wayne  S. 
Herts,  head  of  the  music  department. 
Central  Washington  College  of  hlducation, 
Kllensburg ;  while  the  band  was  under  the 
direction  of  Harold  P.  Wheeler,  director 
of  Bands,  Washington  State  college,  Pull¬ 
man. 

Assisting  dire<’tnrs  of  the  festival  were 
Arthur  Newman,  Sedro-Woolley,  organis¬ 
ing  chairman:  Forrest  Miles,  Burlington; 
« 'yrll  Brewer,  Anacortes ;  Harry  S.  Steele, 
Mount  Vernon ;  Charles  1.^  Raton, 
I.4t  Conner:  Frances  Miller,  Mount  Ver¬ 
non:  Myra  Huestls,  Concrete. 


Howerton  and  Kucinaki 
Direct  at  Muaic  Featival 


Mitchell,  8.  l>. — On  May  2,  the  annual 
high  school  music  festival  was  held  in 
Mitchell  with  the  high  school  music 
students  from  Madison,  Chamberlain  and 
Mitchell  participating  in  the  one-day 
meet. 

About  4S0  students  joined  In  one  large 
chorus,  orchestra  or  band  and  performed 
under  the  direction  of  guest  conductors 
George  Howerton,  director  of  choral  activ¬ 
ities  at  Northwestern  university,  and  L,eo 
Kucinski,  head  of  the  violin  department 
at  Momingside  college,  Sioux  City,  con¬ 
ductor  of  the  Monahan  Post  band  and  the 
I/incoln,  Nebraska  and  Sioux  City  .Sym¬ 
phony  orchestras,  respectively. 

A  concert  was  presented  by  the  three 
groups  in  the  Com  Palace  in  the  evening. 


8ioux  City,  Ja. — On  May  1,  2  and  S, 
more  than  4,000  high  school  musicians 
from  Northwest  Iowa  poured  Into  Sioux 
City  to  iiarticipate  in  the  State  music 
I'ontest  held  here. 
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19  Towna  Send  Maaiciana 
to  Sub~Diatrict  Conteat  | 

Bereeford,  8.  D. — On  April  4,  the  sub¬ 
district  music  contest  was  held  in  Beres- 
ford  with  representatives  from  19  towns 
l>articipating,  namely :  Alcester,  Beres- 
ford.  Canton,  Centerville,  Chancellor,  Da¬ 
vis,  Klk  Point,  Harrisburg,  Hudson,  Hur¬ 
ley,  Jefferson,  I.,eiinox,  Marion,  Meckling, 
Parker,  University  High,  Vermillion, 
Viborg  and  Worthington. 

3  Directora  Form 

Tri-County  Featival 

Kecnetburg,  Colo. — On  March  21,  a 
most  successful  Tii-County  Band  festi¬ 
val  was  held  at  the  Prospect  Valley  Cen¬ 
tralised  School,  with  Wiggins,  Colorado 
and  Bennett,  Colorado,  high  school  bands, 
as  well  as  Prospect's,  participating.  The 
activities  were  under  the  direction  of  the 
respective  directors,  Mr.  James  Barn- 
grover,  Mr.  Art  Fritschel,  and  Mr.  M.  N. 
Hockley. 

The  three  bands  were  massed  making 
a  large  band  of  56  pieces  and  what  the 
musicians  lacked  in  numbers,  they  made 
up  in  enthusiasm.  The  affair  was  so  suc¬ 
cessful  that  it  is  planned  to  make  it  an 
annual  occurence. 

New  Mexico  Holda  Muaic 
Featival  in  Raton  May  2-3 

Baton,  .V.  Mex. — The  9th  Annual  Choral 
and  Instrumental  Music  festival  was  held 
in  Raton  May  2  and  3,  assembling  be¬ 
tween  800  and  900  school  musicians  in 
the  largest  Northern  New  Mexl*'o  festival 
ever  held. 

All  concerts  and  rehearsals  were  held 
in  the  Katon  high  s<-hnol,  which  with  its 
fine  auditorium  and  band  rooms,  provided 
all  the  facilities  necessary  to  handle  this 
large  affair. 

Music  this  year  was  as  usual  of  a  very 
high  calibre  and  of  great  interest  to  the 
listening  public,  as  well  as  educational  for 
the  participating  students.  Mr.  William 
Kunkel  of  the  University  of  New  Mexico 
was  again  guest  conductor  of  the  massed 
orchestra  and  hands  and  also  acted  as 
critic  and  judge  for  the  individual  per¬ 
forming  orchestras  and  bands.  Mrs. 
<}race  Thompson,  head  of  the  music  de¬ 
partment  of  the  ITnlverslty  of  New  Mex¬ 
ico  again  acted  as  guest  conductor  for 
the  massed  chorus  which  sang  a  group  of 
well  selected  choral  numbers. 

Mr.  Kollie  V.  Heltman  of  Cimarron 
held  his  same  position  as  last  year,  that 
of  generalissimo  of  the  festival  and  be¬ 
cause  of  the  excellent  work  of  the  sup¬ 
porting  committees  of  the  Raton  com¬ 
munity  and  school  officials,  was  able  to 
carry  on  this  affair.  Miss  Clarissa  Web¬ 
ber  of  Raton  gave  valuable  assistance  and 
advice  in  carrying  out  the  band  and  or¬ 
chestra  program. 

President  of  the  Northern  New  Mexico 
Music  Festival  Is  R.  V.  Heltman,  who 
also  holds  the  vice-presidency  Of  the 
New  Mexico  Instrumental  Directors  as¬ 
sociation  and  is  director  of  instrumental 
music  in  Cimarron,  N.  Mexico.  President 
of  the  N.  .M.  I.  D.  A.  is  H.  M.  Bailey. 
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Miaa,  Cocut  Banda  in 

Firat  Maaa  Band  Featival 

Bay  at.  Lottia,  Miaa. — On  April  21,  four 
coast  schools  held  their  first  Mass  Band 
festival  in  the  Bay  high  school  gymna¬ 
sium,  climaxed  by  a  parade  in  the  eve¬ 
ning  through  the  streets  of  Bay  St.  I.g>uis. 
Participating  bands  were  St.  Stanislaus, 
directed  by  Brother  Romuald,  Bay  high 
school,  under  the  direction  of  Mr.  W.  C. 
.Morgan  :  Long  Beach  high  school  directed 
by  Mr.  Douglas  Appleby  and  Pass  Chris¬ 
tian  high  school  directed  by  Mr.  Joseph  A. 
Staedelin.  The  Bay  high  school  chorus 
conducted  by  Mrs.  Carl  Smith  also  took 
part 

Kach  band  rendered  two  selections  and 
then  combined  to  present  several  selec¬ 
tions.  The  highlight  of  the  festival  was 
the  playing  of  the  required  piece  for  the 
Mississippi  State  contest,  by  the  most  ac¬ 
complished  players  from  three  of  the 
schools. 

Michigan* a  Diatrict  11 

Sponaora  Muaic  Featival 

Detroit,  Mich. — On  May  3,  under  the 
s|>onsorshlp  of  District  11  of  the  Michigan 
.School  Band  and  Orchestra  association, 
the  Wind  Instrument,  Solo  and  Bnsemble 
festival  was  held  in  Northern  High  School. 
A  large  group  of  musicians  participated, 
with  Clarence  Warmelln  of  Chicago  judg¬ 
ing  the  wo<idwlnda  and  Kugene  P.  Heeter 
of  Holland,  Michigan,  judging  the 
brasses. 

The  Band,  Piano,  Harp,  Pen-ussion  se<‘- 
tlon  of  the  festival  is  being  held  in  West¬ 
ern  high  school  on  May  10  with  Gardner 
P.  Huff  of  Chicago  judging  the  bands ; 
Harry  F.  Clarke  of  Cleveland,  judging  the 
sight  reading :  Edward  Bredshall  of  De¬ 
troit,  piano :  Helen  Burr-Brand  of  Wayne 
University,  harp. 

On  May  17  the  Orchestra,  String  Solo, 
String  Ensemble  festival  will  be  held  in 
the  Mackensie  high  school  auditorium 
with  Merle  Isaac  of  Chicago  judging  the 
orchestra,  string  solo  and  string  ensemble 
entrants  and  Amos  O.  Wesler  of  Cleve¬ 
land,  handling  the  sight  reading. 

According  to  Morris  D.  Goldenberg, 
head  of  the  Fine  Arts  department  of  Mil¬ 
ler  high  school  and  president  of  District 
11,  who  was  in  charge  of*the  organisa¬ 
tion  of  the  festival,  2100  students  from 
the  public  schools  of  Detroit  are  taking 
part  in  District  lUs  Instrumental  Music 
festival. 

Maxim  Waldo  Preaented 
in  Complete  Oboe  Recital 

Waahington  Heighta,  N.  Y. — On  Sunday. 
April  20,  the  Y.  M.  *  W.  H.  A.  of  Wash¬ 
ington  Heights  presented  Maxim  Waldo 
in  an  oboe  recital  assisted  by  Julius  Matt- 
field,  piano,  Hugo  Kauder,  viola  and  a 
string  quintet  Including  Sonia  Parris, 
violin,  Irving  Rosen,  violin.  Jack  Spaler, 
viola,  Reba  Stanger,  cello  and  David 
Rosen,  bass. 

It  has  been  said  of  Mr.  Waldo's  per¬ 
formances  and  teaching  that  he  has  es¬ 
tablished  a  new  school  of  oboe  playing 
and  extended  the  technical  articulation  of 
(Cnntmnfd  on  next  page) 
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iNnair  Dttoa  Ikrttion  af  Cbe  M>ool  illMaituiii 


High  School  Band  Is  Big  Rodeo  Feature 


Rid*  'im,  Cowboyl  And  wh*n  th*y  90  on  p*r«d*,  Billy  Johnion,  on  kit  b**ufiful  liHl* 
cow  pony,  Spidar,  rid*t  akaad  of  kit  Daway,  Oklakoma  ki9k  tckool  band,  fo  claar  fk* 
way  for  tk*  muticiant.  Millard  B.  Maant  diracft  tk*  45  watfam-mindad  muticiant  wko, 
garbad  in  typical  cowboy  ttylo,  katt,  booH  and  all,  ara  lad  by  tkra*  attractiva  twirlart 
and  a  kigk  tfapping  drum  major.  Tk*  city  of  Daway  it  notad  for  itt  annual  Daway 
Roundup,  tk*  oldatt  annual  rodao  in  tk*  ttat*  of  Oklakoma  and  you  can  bat  tk*  Daway 
band  comat  in  for  itt  thar*  of  applaut*  wkan  tkay  90  on  parad*  at  Roundup  tim*. 


the  inatrumeiit  to  include  double  and  ' 
triple  tonruing.  Thin  he  demonstrated  in  1 
his  own  arrangement  of  the  Karg-Elert,  I 
Ktude  in  F8  minor. 

Mr.  Mattfeld  Is  the  director  of  the  music 
library  at  CBB  and  has  been  heard  as  an 
organ  recitalist  from  Station  WAB('. 

Mr.  Kauder,  native  of  Vienna,  has  com- 
l>osed  two  symphonies,  many  songs,  piano 
and  organ  works,  also  chamber  music. 
His  trio  for  oboe,  viola  and  piano,  per* 
formed  on  the  program,  is  one  of  his  ear¬ 
liest  compositiona 


U.  of  Mich.  Plana  for 
World-Wide  Education  Meet 


Ann  Arbor,  yich. — Michigan  and  Its 
University  will  be  host  to  one  of  the 
largest  international  educational  meet¬ 
ings  ever  held  In  the  Western  Hemis¬ 
phere  when  the  New  Kducatlon  Fellow¬ 
ship  convenes  in  this  city  July  4-12. 

More  than  a  score  of  outstanding  figures 
in  the  world  of  education,  public  affairs, 
literature,  and  the  arts  have  been  invited 
to  speak  before  this  International  con¬ 
ference,  which  Is  expected  to  bring  2,000 
delegates  from  every  corner  of  the  earth. 

Vice-I’resident  Henry  A.  Wallace  and 
.Se<-retary  of  State  Cordell  Hull  are  among 
the  headline  speakers  listed  on  a  tenta¬ 
tive  program  Just  made  public.  While  the 
condition  of  world  affairs  at  the  time  of 
the  meeting  will  determine  whether  they 
will  be  able  to  attend,  both  have  indicated 
their  interest  In  and  their  desire  to  ad¬ 
dress  the  meeting. 

Other  speakers  of  world-wide  reputa¬ 
tion  on  the  program  Include:  Thomas 
Mann,  author ;  John  Dewey,  American 
philosopher;  Lsiurln  Zilliacus,  Finnish 
educator  and  international  president  of 
the  New  Education  Fellowship ;  John  W. 
Studebaker,  U.  S.  Commissioner  of  I*>luca- 
tlon ;  Carleton  Washburne,  president  of 
the  Progressive  Kducatlon  association ; 
Duls  Sanches  Ponton,  Mexican  minister 
of  education ;  Jonathan  Daniels,  author ; 


Frederick  Clartte,  prominent  English  edu¬ 
cator;  Aldous  Huxley,  English  author; 
Waldo  Frank,  lecturer;  and  Mrs.  J.  Bor¬ 
den  Harriman,  IT.  S.  mini.ster  to  Norway, 
In  addition  to  the  addresses  planned 
for  the  morning  and  evening  general 
sessions  of  the  conference,  40  study  groups 
dealing  with  educational  problems  com¬ 
mon  to  all  nations  will  be  offered.  Educa¬ 
tional  leaders  will  be  brought  to  Ann 


Arbor  to  lead  these  discussion  groups.  A 
series  of  seminars  on  the  culture,  litera¬ 
ture.  art,  and  music  of  LAtin  America  Is 
another  feature  of  the  conference. 

The  New  Education  Fellowship  is  an 
international  organisation  of  educators 
devoted  to  solving  the  problems  of  civili¬ 
sation  by  the  improvement  of  education. 
It  has  51  national  sections  In  countries 
the  world  over  and  is  represented  in  the 
United  States  by  the  Progressive  Educa¬ 
tion  association. 

The  Ann  Arbor  meeting  is  being  planned 
by  the  executive  committee  of  the  New 
Education  Fellowship  Including  officials  of 
the  Progressive  Education  association, 
representatives  of  the  University  of  Michi¬ 
gan,  and  prominent  educators  from 
Canada  and  Mexico. 

While  many  of  the  2,000  persons  ex¬ 
pected  at  the  conference  will  come  from 
various  parts  of  the  ITnited  States,  dele¬ 
gations  from  a  number  of  other  countries 
have  already  been  promised.  Two  hun¬ 
dred  South  and  Central  Americans  will  be 
sent  by  their  governments.  A  delega¬ 
tion  of  40  has  been  promised  by  the 
Hawaiian  Islands.  Others  will  come  from 
the  Philippines  and  other  countries  of  the 
Far  East,  Canada  and  perhaps  Europe. 

This  summer's  meeting  will  be  the 
eighth  International  conference  of  the  New 
Education  Fellowship.  The  last  was  held 
in  Cheltenham,  England,  In  1936.  Other 
meetings  have  been  held  in  Heldelburg, 
Oermany  ;  lAcarno.  Switserland  ;  KIsinor, 
Denmark ;  and  other  centers  In  Europe. 

Accommodations  at  reasonable  rates  art- 
now  available,  and  it  is  highly  desirable 
that  reservations  for  the  conference  be 
made  before  June  1.  Reguests  for  Infor¬ 
mation  should  t>e  addressed  to  Mrs.  Fran¬ 
ces  H.  Miner,  Room  1518  Rackham  Build¬ 
ing.  Ann  Arbor.  Advance  programs  may 
be  obtained  from  Frederick  D.  Redefer, 
secretary  of  the  Progressive  Education 
Association,  221  West  57th  Street.  N.  T.  C. 


185  Grade-Sthoolers  in  This  Orchestra 


W*  juft  racatvad  tk*  abov*  pictura,  wkick  tkewi  ona-kalf  of  tka  first  grad*  tckool 
orckoftra  mad*  up  of  IBS  cklldron  of  grad*  tckool  ago  from  tk*  12  diffarant  towns 
tkat  participatad  in  tk*  fattivai  Soutkarn  Illinois  kald  in  Harrisburg,  Illinois,  January  II. 
Mr.  Wandall  Margrav*  of  Hi*  Soutk  Illinois  Normal  Univarsity  music  dapartmant  was 
diractor  and  Mauric*  Rilay,  kost,  was  managar  of  tk*  fattivai.  Tk*  avant  was  to  tuc- 
cattful  tkat  plant  ar*  alraady  undarway  to  accommodat*  a  largar  group  nait  yaar. 


iHuaic  jxrtoc  mttion  o(  Vbc  Miool  iHuguUn 


Twirling  Bandsters 


Small  Stuff 


Open  Air  Concert  Season 

Deahler,  Mehr. — The  regular  weekly 
open  air  concert  season  of  the  Deahler 
band  was  opened  on  May  7  under  the 
direction  of  Henry  SIttler,  conductor. 

A  prelude  concert  was  given  on  April 
28,  to  which  a  large  crowd  responded. 


All  but  one  of  the  Big  Spring,  Teiet  high 
school  twirler*  pley  in  the  bend  under  the 
direction  of  Oen  Conley.  The  mejorettes 
ere,  left  to  right,  Billy  Gilntore,  Mine  Mee 
Teylor,  Yvonne  Hull,  and  Sere  Meuda 
Johnson. 


1100  Mile  Tour  Cmnplcted  by 
Military  Band 


Avoca  Musicians  In  Concert 


Coble  Re-Elected  Prexy 
Tri-State  Music  As8*n 


Ft.  Wavne,  hid. — Merl  H.  Uoble,  of 
Hoagland  School,  was  re-elected  president 
of  the  Tri-State  Music  association  during 
the  annual  contest  held  by  the  organisa¬ 
tion  on  April  19  at  Central  high  school. 

Other  new  officers  are  Robert  Jostice 
of  Monroeville,  first  vice-president ;  Paul 
McClain  of  Waterloo,  secretary,  and  Wil¬ 
liam  Broom  of  Areola,  treasurer. 

Mr.  Goble  announced  that  two  contests 
will  be  held  next  year,  one  for  soloists, 
individual  performances  and  ensemble 
February  24  and  another  for  groups,  or¬ 
chestras,  bands,  glee  clubs,  March  28. 


Cleveland  Hts.  Orchestra  In  20th 
.  Season 


By  Loren  Olickman 


Woodatoek,  Vo.— The  ROTC  band  of 
the  Massnutten  Military  academy  re¬ 
cently  made  an  1100  mile  tour  giving 
concerts  before  a  combined  audience  esti¬ 
mated  at  18,000  people  in  Central  and 
Western  Pennsylvania  and  Eastern  Ohio. 
Five  broadcasts  were  also  made  over  CBS 
and  NBC  stations. 

The  band  is  under  the  direction  of  Cap¬ 
tain  Cecil  M.  Newcom,  who  has  had  many 
years  of  experience  with  military  school 
bands.  He  is  Secretary  of  the  Virginia 
Band  and  Orchestra  Directors  association 
and  is  on  the  Executive  Committee  of  the 
Virginia  State  Music  festival. 

The  band  consists  of  30  members  and 
is  considered  one  of  the  best  military 
school  bands  in  the  south.  It  has  won 
first  prise  for  three  consecutive  years  at 
the  Apple  Harvest  Festival  at  Martins- 
burg,  W.  Va.,  and  last  year  won  first 
prise  at  the  Shenandoah  Apple  Blossom 
Festival  at  Winchester,  Va. 

Among  the  members  of  the  band  is 
Jimmy  Spitalny,  son  of  Maurice  Spitalny 
and  nephew  of  Phil  Spitalny  of  the  All- 
Ulrl  Orchestra  fame. 


Avoca,  la. — Professor  LeKoy  Dick  di¬ 
rected  his  Avoca  scho<il  band  in  their 
annual  concert  in  the  high  school  audi¬ 
torium  on  April  25  to  an  appreciative 
audience. 

Besides  the  32  Avoca  students  taking 
tiart  In  the  program,  there  were  six  musi¬ 
cians  from  Harland  high  school  partici¬ 
pating. 


Popular  Twirling  Couple 


Oxford,  itiaa. — After  serving  one  year 
as  associate  director,  Mr.  Scott  Callaway 
this  year  was  elected  full-time  director 
of  the  University  high  school  band,  which 
recently  attended  the  State  band  contest 
in  Jackson,  Mississippi. 

Thirty  boys  and  24  girls  are  members 
of  the  band  which  is  officered  by  Richard 
Fenger,  president,  Charles  Robison,  vice 
president.  Jack  McLarty,  business  mana¬ 
ger. 

Head  drum  major,  Jeff  Hamm,  assis¬ 
tant  drum  major,  Grace  Haney  lead  the 
band  with  majorettes,  Betty  Mullen, 
Dorothy  Woodward,  Margaret  Tolson, 
Mary  Elisabeth  Hemphill,  Jewell  Morris 
and  Maxine  Crow,  who  have  just  received 
snappy  new  uniforms. 


''Who  said  a  drum  major  had  to  be  tall?" 
Franca*  Da  Force,  4  feat,  1 1  inches  tall 
want*  to  know,  for  she  doe*  an  all  right  job 
for  the  Le  Mar*,  Iowa,  high  school  band, 
which  won  Hrst  division  at  the  National 
last  year.  Whan  not  angagad  with  the 
marching  band.  Franca*  play*  first  chair 
bau  clarinet  in  concert.  Wall,  wa  never 
said  a  drum  major  had  to  be  tall.  Franca*. 


Hanison  Presents  Annual 
Concert  May  7 

Chicago,  111. — On  May  7,  the  Annual 
Spring  concert  of  the  Harrison  high 
school  band  was  presented  in  the  school 
auditorium  under  the  direction  of  J.  F. 
ENvald.  ' 

The  Inspiring  program  was  sponsored 
by  the  Harrison  Band  Parents'  associa¬ 
tion.  an  enterprising  group  which  has 
been  backing  the  band  for  several  years. 

Paivnee  City,  Sehr. — Featuring  guest 
artists  from  the  University  of  Kansas, 
the  10th  annual  spring  concert  by  music 
pupils  of  the  Pawnee  City  schools  was 
presented  recently  under  the  sponsorship 
of  the  Rand  Mothers  club. 


Cleveland  Heighta,  Ohio— The  Cleve¬ 
land  Heights  high  school  symphony  or¬ 
chestra  presented  its  7th  annual  spring 
concert  on  April  4.  featuring  two  young 
soloists.  Miss  Elaine  Sutin.  playing  the 
first  movement  of  the  Mendelssohn  E 
minor  violin  concerto  and  Miss  Margaret 
Denison,  playing  the  first  movement  of 
the  Schumann  piano  concerto  in  A  minor. 

Also  Included  on  the  program  were 
Oberon  Overture  by  von  Weber,  first 
movement  of  the  Beethoven  First  Sym¬ 
phony,  Polovetslan  Dances  by  Borodin, 
Concerto  Grosso  in  G  minor  for  string 
orchestra  by  Corelli,  Farandole  and  Minu- 
etto  from  “L’Arlesienne.”  Suite  No.  2  by 
BIset  and  Polka  from  “The  Golden  Age." 

The  orchestra,  now  in  its  20th  season, 
was  conducted  by  its  excellent  director, 
Ralph  E.  Rush,  chairman  of  the  Ohio 
.Music  Elducators’  association. 

aienwood,  la. — Stanley  Davis  has  been 
re-elected  music  instructor  In  the  Olen- 
wood  schools  and  will  also  direct  the 
municipal  hand  during  the  summer. 


Callaway  Elected  Full-Time  Director 
of  Univ.  H.  S.  Band 


By  Marvel  Bland 


Oaleaburg,  III. — When  the  Galesburg, 
Illinois  high  school  marching  band  goes 
on  parade,  a  pair 
of  exceptional 
twirling  strutters 
give  the  signals 
to  the  74  piece 
organisation.  The 
feminine  part  of 
this  combination 
is  Beebe  B.  Kel¬ 
ley  while  Bob  Hill 
adds  the  mascu¬ 
line  touch  to  their 
performance.  The 
two  work  In  per¬ 
fect  harmony  and 
have  just  com¬ 
pleted  their  38th 
performance  of 
the  school  year. 

Beebe  plays  first  clarinet  in  both  the 
Galesburg  high  school  band  and  the  high 
school  orchestra.  She  Is  also  quite  tal¬ 
ented  at  the  |)iano  and  is  often  called 
into  service  as  an  accompanist  for  special 
soloists  or  ensembles.  Mr.  hklwin  W. 
Dants  is  her  director. 


Beebe  Kelley 
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La  Porte  Music  Groups  Rate  1st  Div.  | 
at  District  Contest 

La  Portt,  iHd. — Every  La  Porte  high 
Hohool  and  junior  high  Instrumental  and 
vocal  group  that  competed  on  April  19 
In  the  district  competitions  at  Hebron  and 
Elkhart  was  awarded  First  division 
rating. 

At  Hebron,  the  high  sch<M>l  band  and 
orchestra  and  the  junior  band  and  or¬ 
chestra  won  First  division  while  at  Elk¬ 
hart  the  high  school  a  cap|>ella  choir,  en¬ 
semble,  trio  and  girls  glee  club  won 
similar  rating. 

The  high  sch<M>l  orchestra  and  the  vocal 
groups  won  eligibility  to  compete  in  the 
regional  contest  to  Is*  held  at  Flint,  Michi¬ 
gan,  May  14-17  hut  the  high  school  hand 
must  compete  at  the  state  flnals  at  Hart¬ 
ford  t'ity,  Indiana  and  there  earn  a  First 
division  to  Ih*  eligible  for  the  National. 
The  junior  band  will  also  comiiete  at 
Hartford  <’lty  but  the  junior  orchestra 
will  not  h«-  entered  In  the  state  contest, 
ao'ording  to  Itirector  Herald  H.  Itoty. 

Mrs.  I.s>la  It.  Vawter,  assisted  by  Hagin 
Harper  dlre<'ts  the  vocal  music. 


Austin  Girls  Bsnd  Gives  Stirring 
Concert  Under  Condy’s  Baton 

Ckii-ago,  III.— On  A|iril  4,  the  Austin 
High  8chi>ol  tllrls'  Band  Parents  associa¬ 
tion  presented  the  Austin  high  school 
girls'  band  assisied  by  the  girls'  glee 
clubs  In  a  most  successful  concert  at 
H<M’kwood  Hall. 

t'aptain  Ia>uiB  H.  f'ondy  conducted  his 
l>atid  through  such  selections  as  "Prayer 
and  Ilream  Pantomime"  from  Hansel  and 
•  Jretel  by  Humperdinck,  with  Mr.  Clark 
assisting  at  the  organ ;  "The  Courtier" : 
tleorge  tiault's  "Spiritual  Rivers"  and 
several  stirring  marches.  Miss  Shirley 
Jean  Collis  was  featured  In  a  Marimba 
solo,  "Polanalse  Brilliante"  and  Mar¬ 
jorie  Bestler,  Luveda  Ijowe,  and  IJlllan 
Wallo<'h  took  the  spotlight  In  "The  Three 
Trombonists"  which  was  very  well  re¬ 
ceived. 

Miss  hMna  B.  Pohlman  directed  the 
glee  clubs  through  such  numbers  as  "Lit¬ 
tle  tlypsy  Dandelion",  "In  Oorensko"  and 
"I..et  All  My  Life  Be  Music". 

"Dance  Creole"  was  performed  by  the 
clarinet  quartet  made  up  of  Irene  Hoeliel. 


Diredor's  Brainstorm  Results  in  Popular  Choir 


Th«  Lutkar,  Iowa,  junior  choir  was  a  brainstorm  ot  its  diractor,  Miu  Gladys  Zabilka, 
music  supervisor.  With  tha  halp  of  tha  mothars,  robas  wara  mada  for  tka  vocalitars 
and  now  tkay  ara  much  in  demand  for  school  and  church  performances. 


Josephine  Muccl,  Dilys  Roberts  and  Dickioson,  Gleudivc  und  Bisnuirck 
Eunice  Johnson:  the  reserve  band  took  I  MuslcUns  Join  in  Spring  Concert 


Josephine  Muccl,  Dilys  Huberts  and 
Eunice  Johnson ;  the  reserve  band  took 
over  the  stage  for  three  numbers  and 
Shirley  <  »hr,  Joy  Keevll,  Jean  Morrice, 
Jeanne  Keevll,  Merle  Miastriano  and 
Elaine  Hausner  climaxed  the  program 
with  an  intricate  twirling  exhibition  to 
the  tune  of  "Go  You  Austin". 

President  of  the  Rand  Parents  ass4M-ia- 
tlon  Is  Mr.  Pervis  B.  Kull ;  chairman  of 
the  high  school  music  department  is  Miss 
Haxel  E.  Lloyd  and  Austin  high  school 
principal  Is  Mr.  Hobart  H.  Sommers. 

Chambers  Leaves  Nebraska  for 
Arisona 

Impn-ial.  Xrbr. — Mr.  I'aul  Chambers, 
dire«*tor  of  the  ('base  County  high  school 
music  department,  has  announced  that  he 
Is  resigning  to  take  up  similar  duties  in 
CiMilidge,  Arisona. 


Band  Mothers  Clothe  BO-Piete  Organization 


Oickinson,  Oak. — On  April  4,  more 

than  1,200  music  lovers  jammed  the  Dick¬ 
inson  high  school  auditorium  for  the  an¬ 
nual  spring  concert  presented  by  the 
Dickinson  public  schools  In  cooperation 
with  the  Glendive  60-plece  high  school 
orchestra  and  chorus  of  60  voices  and 
the  Bismarck  chorus  of  100  volcea 

Director  of  the  affair  was  Harold  W. 
Dodd,  Dickinson  public  school  music  su¬ 
pervisor  who  directed  the  Dickinson  or¬ 
chestra  In  tlrieg's  Plano  Concerto  in  A 
Minor,  featuring  Lorraine  Johnson  as  solo¬ 
ist.  Mr.  Dodd  also  conducted  the  massed 
orchestra  In  two  numbers  and  the  massed 
chorus  in  one  selection. 

Miss  Lucile  Hennigar,  instrumental 
director  in  the  Glendive  schools,  con¬ 
ducted  the  Glendive  orchestra  In  a  grou)> 
of  numbers  and  also  took  the  baton  to 
lead  the  massed  orchestra  In  Passacaglia 
and  Fughetta  by  H.  Johnson. 

The  Glendive  chorus  was  directed  by 
Mr.  Norman  Iverson,  vocal  director,  who 
also  directed  the  massed  chorus  in  the 
singing  of  Beautiful  Savior. 

Bismarck's  vocal  director,  Mr.  Ralph 
W.  Soule  presented  his  chorus  In  a  trio 
of  excellent  selections  and  took  the  po¬ 
dium  to  conduct  the  massed  chorus  in 
On  Great  Ix>ne  Hills,  by  Sibelius,  a  prime 
feature  of  the  program. 

Accompanists  for  the  concert  were 
Caroline  Atkinson.  Bismarck.  Susan  Bren¬ 
ner  and  Jean  Hughes,  Glendive  and 
I  Rosemary  Becker  and  Marian  Gninstead 
of  Dickinson. 


Chorus  and  Band  Combine 
In  Concert 


The  East  Stroudsburg,  Pa.,  high  school  band  under  the  direction  of  Clamant  Wiadinmyar 
was  organized  in  1935  with  30  pieces.  It  has  since  grown  to  a  60  piece  symphonic 
band,  with  all  instruments  and  uniforms  purchased  through  tka  efforts  of  tka  band 
members  and  tha  Band  Mothars  association.  Tha  band  is  a  Rrst  division  state 

organization. 


Winner,  8.  Dak. — Between  seven  and 
eight  hundred  people  packed  the  Legion 
Hall  on  April  23  to  hear  the  combined 
concert  of  the  Winner  high  school  chorus 
and  band  under  the  direction  of  Merwyn 
A.  Green  and  George  A.  Marsden,  re¬ 
spectively. 


ftctKWl  maiit  ^etna  lotion  o(  tPie  ftctiool  iHiiaitian 


27 


! 


Wants  To  Be  a  Director 


Chanute,  Kant. — Carl  Johnson,  senior 
and  first  chair  clarinetist  In  the  Chanute 
Senior  hlfh  school 
band  for  the  past 
two  years  was 
chosen  as  first 
chair  musician  in 
the  All-State  band 
directed  by  Wll- 
11am  D.  Revelli 
this  year. 

The  Chanute 
band  directed  by 
Albert  O.  Brown 
has  won  First  di¬ 
vision  at  the  Na¬ 
tional  Region  9 
contest  for  the 
past  two  years 
and  Carl  was 
awarded  a  Second 
division  rating  at  the  Regional  last  year 
and  a  First  division  at  the  Southeast 
Kansas  District  contest. 

The  symphony  orchestra,  which  has 
also  won  First  division  at  the  Regional 
for  the  past  two  years.  Is  proud  to  have 
Carl  as  a  member. 

He  Is  captain  of  the  band,  an  outstand¬ 
ing  athlete  and  a  good  student.  To  be  an 
instrumental  director  is  Carl's  ambition 
and  he  is  certainly  working  towards  that 
end  in  the  right  way. 


Sail -Boa  tine  la  Director’s  Hobby 


Panama  City,  Fla. — After  attending 
L’nlverslty  of  Florida,  R.  O.  Whitley 
spent  eight  years 
teaching  bands  in 
Monticello  and 
Madison,  Florida, 
before  taking 
over  the  band 
work  at  Bay  high 
school  in  Panama 
City,  Florida, 
where  be  has 
taught  for  four 
years. 

His  playing  ex¬ 
perience  includes 
work  in  sym- 
phony  orchestras 
and  dance  bands 
before  he  entered 
the  school  music 
field. 

His  excellent  work  with  the  Bay  high 
school  band  which  Is  rated  First  Division 
in  both  playing  and  marching,  was  partly 
responsible  for  his  election  as  chairman 
of  the  West  Florida  district  of  the  Florida 
Bandmasters’  association  In  1939. 

Mr.  Whitley’s  hobbies  Include  wood¬ 
working  and  sailing  . 

1,000  Muaiciann  Take 

Part  in  Nebr.  Fettival 

Alkintoii,  Sebratka — Seventeen  schools 
entered  almost  1,000  students  In  the  an¬ 
nual  North  Central  Nebraska  music  festi¬ 
val  held  here  April  3  and  4.  Don  Lsnts, 
director  of  the  University  band  and  John 
Roseborough,  director  of  the  Cathedral 
Choir  of  Lincoln  acted  as  critics. 


Alcetter.  8.  Dak. — A  First  division 
rating  was  awarded  the  boys’  glee  club 
of  Alcester  high  school  at  the  State  con¬ 
test  held  at  Yankton  April  18  and  19, 
attended  by  67  Alcester  high  school 
students. 


R.  O.  WhiUsy 
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Carl  Joknion 


Public’s  Pets 


Tks  bell  lyre  it  contidsrsd  an  important 
part  of  the  Sandis  band  of  Amarillo,  Taiat, 
high  school,  for  they  find  that  bstidst  add¬ 
ing  to  the  tonal  color  of  the  band,  tha 
public  snjoyt  tha  appaaranca  of  tha  ball 
lyra.  Marthy  Rally  and  Dorothy  Allan  ara 
tha  muticiant. 


Simla  Community  Gives  Its  Band 
Complete  Cooperation 

Simla,  Colo. — When  the  community  de¬ 
manded  more  music  from  Simla  high 
school,  Mr.  Robert 
Thorne,  teacher  of 
two  academic 
subjects,  was 
elected  to  the  po¬ 
sition  of  music 
director.  He  im¬ 
mediately  organ¬ 
ised  a  band  of  16, 
which  enrollment 
was  increased  to 
66  within  a 
month.  The  band 
includes  members 
of  both  the  grade 
and  high  school, 
total  enrollment, 

Robert  Thorna 

The  entire  com¬ 
munity  backed  the  project  by  helping  with 
uniform  expenses  and  by  furnishing 
transportation  when  It  was  necessary  for 
the  band  to  go  out  of  town. 

During  the  first  year,  Mr.  Thorne  en¬ 
tered  the  entire  music  department  in  the 
Elbert  County  Music  festival  and  In  the 
larger  area  of  the  S.E.C.I.L.  contest. 
From  both  the  students  emerged  with  ex¬ 
cellent  ratings. 

Although  several  good  players  were 
lost  by  graduation,  neither  the  band  nor 
the  community  have  lost  their  enthu¬ 
siasm  and  one  of  ttie  projects  this  year 
was  a  series  of  radio  appearances  pre¬ 
sented  over  Station  KVOR  at  Colorado 
Springs. 

Bvantton,  Wyo. — The  Lyman  high 
school  band.  In  new  blue  and  white  uni¬ 
forms  presented  an  excellent  concert  on 
April  23  under  the  direction  of  Director 
Ballne  Blonqulst  who  conducted  with  an 
engraved  ebony  baton,  a  gift  of  the 
Lyman  Fire  Department. 


Concertmaster  Saves  Program  by 
Brilliant  Performance 


Cleveland,  Ohio— Members  of  the  Glen- 
vllle  high  school  orchestra  were  guests  of 
the  Baldwin-Wallace  Conservatory  of 
Music  on  April  17,  to  play  an  hour’s  con¬ 
cert  for  a  large  audience  of  faculty  and 
students. 

Although  Director  Balliett  was  delayed 
because  he  had  to  return  to  Glenville  to 
retrieve  some  forgotten  music,  Melvin  Rit¬ 
ter,  concertmaster  of  the  orchestra,  took 
over  the  podium  in  true  “show  must  go 
on”  style  and  amased  both  the  audience 
and  the  orchestra.  Mr.  Balliett  returned 
In  time  to  conduct  the  second  half  of  the 
program  which  consisted  of  works  by 
Mozart,  Brahms,  Bizet,  Wagner  and  Bee¬ 
thoven. 

Luncheon  was  served  to  the  musicians, 
after  which  Dr.  Albert  Riemenschneider, 
director  of  the  conservatory,  demonstrated 
a  few  results  of  the  college’s  musical 
training,  including  string  quartet,  piano, 
soprano  voice  and  organ. 


3rd  Grader  Rates  High  Musically 


Hy  Parnell  J.  Donohue 


Boueateel,  8o.  Dak. — One  of  the  young¬ 
est  musicians  in  the  high  school  band, 
and  considered 
one  of  the  most 
talented  by  his  di¬ 
rector,  Professor 
E.  E.  O’Donnell, 
is  Eldon  J.  Dvo¬ 
rak,  drummer  in 
the  Bonesteel  high 
school  organisa¬ 
tion. 

Although  Eldon 
has  reached  only 
the  third  grade  in 
school,  he  plays 
regularly  with  the 
high  school  band 
and  Is  featured  in 
every  band  per¬ 
formance.  His  di¬ 
minutive  size,  4’  4”,  makes  n<iii  especially 
conspicuous  and  very  popular  with  the 
audiences. 

Long  tutelage  by  his  father,  J.  E. 
Dvorak,  publisher  of  the  local  newspaper, 
has  contributed  greatly  to  Eldon’s  prog¬ 
ress.  His  grandfather,  J.  A.  Dvorak,  of 
Tabor,  S.  D.,  is  a  noted  mid- western 
composer. 

Last  fall,  Eldon  played  with  the  Bone- 
steel  band  when  it  won  first  prise  In  the 
band  contest  held  as  part  of  the  Home¬ 
coming  activities  of  the*  University  of 
South  Dakota,  at  Vermillion,  and  received 
much  favorable  comment  from  South  Da¬ 
kota  band  leaders. 


Edgar  Musicians  Present 
“Music  Night” 


Edgar,  Nebr. — On  April  16,  the  music 
department  under  the  direction  of  H. 
Duane  Harmon  presented  ’’Music  Night,” 
a  musical  program  for  the  public.  A 
large  crowd  enjoyed  numbers  by  the  or¬ 
chestra,  band,  mixed  chorus,  girls’  glee 
club,  small  instrumental  and  vocal  groups 
and  several  sololsta  A  march  played  by 
the  band  was  composed  especially  for  the 
occasion  by  Director  Harmon. 

The  same  70  students  who  participated 
in  "Music  Night”  took  part  in  the  Dis¬ 
trict  Music  Contest  held  in  Hastings 
April  18  and  19. 


Eldon  J.  Dvorak 
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By  PhylUs  Pamp 

%  Ju8t  80  you’ll  know  what  to  look  for, 
we  are  Informing  you  that  the  movie  we've 
been  waiting  for, — the  flicker  that  started 
an  “Interlochen",  then  became  “There's 
Magic  In  Music"  and  then  again,  "The 
Hard  Boiled  Canary"  has  now  been 
switched  back  to  "There's  Magic  In  Mu¬ 
sic''.  All  we  can  say  Is,  it  had  better 
be  good ! 

•  In  the  eighth  annual  listener  |mjII  con¬ 
ducted  by  Movie  d  Iladio  Guide,  we  were 
Interested  to  note  the  following  winners. 
Bing  Crosby  came  out  ahead  In  the  Male 
Singer  of  Popular  Songs  fleld ;  Kate  Smith 
in  Woman  ditto.  Richard  Crooks  and 
Lily  Pons  were  voted  tops  as  singers 
of  classical  songs.  As  a  musical  pro¬ 
gram,  the  Ford  Sunday  Kvening  Hour 
beat  every  other  one  all  hollow,  with  Kay 
Kayser  a  slow  second.  And  as  for  dance 
orchestras,  we'll  Just  list  ’em  In  order 
of  their  popularity.  Wayne  King,  2B.0 ; 
tiny  I/ombardo,  19.0;  Kay  Kayser,  18.9; 
Horace  Heidt,  11.2:  tJlenn  Miller,  7.8; 
Kred  Waring,  4.4;  Tommy  Dorsey,  4.4; 
Sammy  Kaye,  3.3;  Abe  Lyman,  3.2;  Orrin 
Tucker,  3.0.  Well,  after  crashing  a  few 
high  school  and  college  Jam  sessions,  and 
listening  to  the  bands  they  choose  on 
records,  we  doubt  very  much  If  they  voted 
in  this  poll  at  all. 

•  From  'way  out  west  somewhere,  an 
item  found  its  way  to  our  office  stating 
that  "Members  of  the  Municipal  band  had 
their  ‘flat’  rehearsal  of  the  year.  In  the 
high  school  auditorium.  .  .  We  won¬ 
der  If  It’s  an  annual  occasion  for  munic¬ 
ipal  bands.  We'd  like  to  attend  this  re¬ 
hearsal  some  year. 

•  In  Watertown,  South  Dakota,  the  age- 
old  controversy  is  raging  about  whether 
the  feminine  members  of  the  hand  should 
wear  trousers  or  skirts.  The  parents  and 
faculty  split  evenly  on  the  subject,  so 
the  matter  was  dropped  In  the  school 
board's  lap.  They  feel  pretty  much  on 
the  spot  about  the  whole  thing  and  are 
waiving  their  decision  until  they  can  have 
both  types  of  uniforms  modeled. 

But  In  Worland,  Wyoming,  they  don’t 
beat  around  the  bush  when  It  comes  to 
subjects  such  as  the  above.  T.  J.  O’Mara, 
superintendent  of  schools,  stated  flatly 
that  It  gets  too  cold  In  Wyoming  for 
shorts  and  that  the  girl  band  members 
and  even  the  majorette  would  wear  ftill 
length  trousers  when  new  uniforms  were 
purchased. 

•  Speaking  of  skirts,  brings  to  mind  a 
pointed  statement  that  we  overheard  the 
other  day.  "The  shorter  the  drum  major¬ 
ettes’  skirts,  the  worse  music  the  band 
can  get  away  with !" 

•  Maybe  we’re  getting  away  from  the 
music  angle,  but  this  Is  too  good  to  keep. 
Perhaps  some  scholars  struggling  in  the 
throes  of  American  history  will  appre¬ 
ciate  this  paragraph  from  an  article  by 
Henry  F.  May,  Jr.,  In  The  Harvard 
Alumni  Bulletin.  This  may  well  be 
called  a  "Complete  History  of  the  United 
States  as  Most  Americans  Know  It".  We 
quote : 

"First  a  succession  of  heroic  explorers 
and  colonists  were  led  to  these  savage 
shores  by  Providence  and  destiny.  They 
underwent  a  series  of  rather  boring  hard¬ 
ships  and  drew  up  a  lot  of  Important  but 
complicated  charters.  The  King  started 
to  oppress  them,  so  of  course  they  made 
a  revolution  and  that  entailed  a  constitu¬ 


tion.  The  government  went  along  very 
well  for  a  while  in  the  hands  of  a  suc¬ 
cession  of  great  orators,  and  the  country 
grew  much  larger.  Suddenly  people  saw 
that  slavery  was  wicked  and  started  a 
Civil  War,  In  which  the  South  fought  bet¬ 
ter,  but  the  North  was  right.  After  that 
American  history  becomes  extremely  con¬ 
fused,  and  the  main  things  to  remember 
are  that  a  lot  of  immigrants  kept  com¬ 
ing,  and  that  the  country  grew  richer  and 
richer  very  fast.  Kverybody  knows  this 
story,  knowing  It  better  won’t  get  you  a 
Job.  and  obviously  there  are  more  Inter¬ 
esting  things  to  study." 


Lisbon  Music  Groups  Meet  Daily  as 
Regular  Subject 

lAebon,  Ohio. — "A  school  music  depart¬ 
ment  that  8|H<nsors  a  band  Is  only  fifty 
per  cent  efficient. 
A  balanced  pro¬ 
gram  includes 
band  anti  orches¬ 
tra,”  says  Mr. 
Arthur  Wise,  and 
with  the  complete 
cooperation  of 
their  Board  of 
Kducation,  Mr.  H. 
C.  Leonard,  su¬ 
perintendent,  and 
Miss  Van  Fossan, 
high  school  prin- 
c  1  p  a  1,  Mr.  Wise 
has  organizes]  an 
impressive  music 
department  In 
Lisbon  with  300 
students  in  the  instrumental  music  depart¬ 
ment. 

’Two  orchestras  and  three  bands  are 
made  up  of  students  of  Junior  and  senior 
high  schools.  Mr.  Wise  is  the  director 
and  Miss  Firestone  is  the  teacher  of 
strings. 

The  Lisbon  bandsmen  do  not  double  on 
orchestra  instruments,  for  Mr.  Wise  feels 
that  more  practice  and  concentration  on 
one  Instrument  produces  better  results 
than  divided  attention.  The  bands  and 
orchestras  rehearse  every  day  for  the  ad¬ 
ministrators  feel  that  since  other  classes 
do  so  in  school,  so  should  music  classes. 

With  such  cfK(|>eratlon  In  his  work,  Mr. 
Wise  has  built  up  an  excellent  rating 
n!Usic  de|)artment  In  the  Lisbon  schools. 


Nine  Years  In  Carthage 


Mr.  Wits 


Carthage,  Illinois — Lester  S.  Munneke 
evidently  enjoys  his  directing  work  In 
Carthage  for  this 
is  the  ninth  year  i 
that  he  has 
taught  band  and 
orchestra  at  Car¬ 
thage  high  school. 
Before  taking  this 
position,  Mr.  Mun¬ 
neke  was  educat¬ 
ed  at  the  Univer¬ 
sity  of  Kansas 
(B.A. )  at  the 
University 
of  Oklahoma  and 
taught  two  years 
In  Oklahoma. 

103  musicians 
make  up  the  Car¬ 
thage  high  school 
band  and  60  of  these  are  ttsed  in  the  con¬ 
cert  band.  Honors  have  been  won  at 
District,  State  and  National  contests  by 
the  band,  many  soloists  and  ensembles. 


Lester  S.  Munneke 


3  Directors  Evolve  Combined 
Concert  Plan 


Alton,  III. — ’The  Alton  public  school 
band,  organised  In  October,  1940  under 
the  direction  of  Edgar  A.  Edwards,  won 
a  First  division  rating  In  its  district  con¬ 
test  ’The  band,  with  a  membership  of 
82,  plana  to  enter  the  State  contest  at 
Bloomington,  May  10. 

’The  Woodrlver,  East  Alton  and  Alton 
Junior  high  bands  completed  this  year's 
round  of  exchange  combined  concerts  on 
April  2,  with  a  concert  of  the  East  Alton 
and  Alton  bands.  This  is  the  second  year 
that  this  plan  has  been  carried  out,  with 
the  exception  that  this  year,  Alton  was 
represented  by  the  Alton  public  school 
uand  instead  of  the  Roosevelt  Junior  high 
band.  The  plan  of  the  concerts  was  to 
have  two  of  the  bands  meet  In  one  of  the 
towns,  each  of  the  two  give  a  program  of 
four  or  five  numbers  under  Its  own  direc¬ 
tor,  then  combine  on  three  numbers  with 
the  director  of  the  band  not  participating, 
acting  as  guest  conductor.  These  con¬ 
certs  have  been  a  source  of  inspiration 
to  both  band  members  and  directors. 

The  Woodrlver  band  is  directed  by 
George  L.  Hayes,  East  Alton,  by  Leroy 
Dalhaus  and  the  Alton  bands  by  Edgar 
A.  Edwards. 
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IMkwI  iNulic  DrtBC  lection  o(  Sbe  IMkmI  jMufitian 


Vermillion,  8.  D. — The  Central  high 
school  orchestra  of  Sioux  City  presented 
a  program  here  on  April  30  for  the  Uni¬ 
versity  students.  The  orchestra  is  under 
the  direction  of  Harold  Buck. 


Coluinbaa,  Sebr. — More  than  700  musi¬ 
cians  presented  their  annual  spring  con¬ 
cert  at  Kramer  high  school  on  April  30. 
Miss  Marlon  Doddered  was  in  charge. 


Lincoln,  Sehr. — Dr.  Arthur  Westbrook, 
Mrs.  Helen  Gribble,  and  J.  E.  Latsch  are 
the  judges  for  the  Lincoln  song  contest. 

Council  Bluffs,  la. — The  Treynor  school 
music  department  brought  its  year's  activ¬ 
ities  to  a  close  with  a  concert  on  April  30. 

Sheridan,  Wyo. — The  Sheridan  county 
rural  school  choir  presented  its  annual 
spring  concert  on  May  3  under  the  direc¬ 
tion  of  Mrs.  Estella  Miles. 


Sidney,  Nebr. — 1,700  music  contestants 
from  27  schools  participated  in  the  annual 
District  Music  contest  held  here  April  16 
and  17.  Members  of  the  managing  com¬ 
mittee  were  R.  B.  Carey,  Oering;  A.  C. 
Peterson,  Hay  Springs;  L.  E.  Lydiatt, 

I. <odgepole  and  Frank  Prince,  Bayard.  In 
charge  of  local  arrangements  were  Supt. 
O.  F.  Liebendorfer,  Music  Supervisor 

J.  W.  Cochran  and  High  School  Principal, 
O.  J,  Weymouth. 

Alliance,  Nebr. — A  vesper  concert  was 
presented  recently  at  the  city  auditorium 
by  grade  school  musicians  under  the 
direction  of  F.  Vallette  Hill  and  Miss 
Constance  Cruickshank. 

Kalamaeoo,  Mich. — “The  Marriage  of 
Nannette,”  a  comic  opera  wilt  be  enacted 
by  the  Central  high  school  music  de¬ 
partment  under  the  direction  of  Miss 
Ekither  Nelson  and  Howard  Chenery  on 
May  28.  Miss  Gertrude  Partridge  is 
assisting  with  dances  and  Phyllis  Snow 
is  general  chairman. 

Arthur,  Nebr. — On  May  16,  a  concert 
will  be  given  by  the  musical  organiza¬ 
tions  from  the  county  schools,  demon¬ 
strating  the  work  that  they  have  accom¬ 
plished  during  the  year. 

Boldrege,  Nebr. — In  spite  of  a  storm 
which  kept  the  500  participating  music 
students  overnight  in  Holdrege,  the  Dis¬ 
trict  Music  contest  held  April  16  and  17 
was  most  successful. 

Haatinga,  Nebr. — At  the  District  Music 
contest  held  here  April  16  and  17,  the 
Hastings,  group  won  3  first  places  and  2 
seconds  in  competition  against  North 
Platte  and  Kearney,  the  other  two  class 
A  schools  in  the  district.  North  Platte 
won  4  firsts  and  Kearney  3  f1r8t.s  and 
2  seconds. 

Auburn,  Nebr. — An  entertaining  pro¬ 
gram  was  presented  recently  at  the  opera 
house  by  the  music  department  of  the 
Nemaha  schools,  under  the  direction  of 
Ralph  Chatelain. 

Red  Oak,  la. — Richard  L.  Simpson  of 
Albia,  has  been  engaged  to  fill  the  posi¬ 
tion  of  high  school  bandmaster  and  di¬ 
rector  of  the  municipal  band  here. 

Omaha,  Nebr. — Tech  high  school  band 
which  won  sui>erior  rating  at  the  District 
Music  contest  presented  a  concert  on 
April  27  in  the  school  auditorium. 

Lonaconing,  Md. — Miss  Annetta  Tates 
of  Central  high  school’s  music  department, 
conducted  the  final  numbers  at  the  an¬ 
nual  music  festival  held  at  Fort  Hill  April 
26,  In  which  73  students  from  Central 
participated. 


Community  Donates  Band  Uniforms 


Ovcrfon,  Nebr. — When  Mr.  Peterson 
took  over  the  Overton  high  school  band 
three  years  ago,  the  citizens  of  the  com- 
munty  did  not  exiiect  to  have  such  an 
exceptional  organization  as  the  one  that 
gave  its  first  concert  in  new  uniforms  on 
April  3.  And  they  were  also  justifiably 
proud  because  it  was  through  their  ef¬ 
forts  that  the  band  appeared  in  such 
snappy  new  uniforms. 


Atwood — Composers’  Inspiration 


Aftcood,  Kana. — “Atwood — The  City  by 
the  Lake."  That  slogan  inspired  Don 
Enoch,  high  school  music  supervisor,  to 
write  another  new  march  entitled  “I.jike 
Atwood  March,”  dedicated  to  his  own 
community. 

This  is  the  second  march  that  has  been 
written  for  Atwood.  In  1929  Joseph  P. 
Galuska,  former  city  band  director,  pub¬ 
lished  a  march  entitled  “Atwood  March." 

A  very  musical  town  is  Atwood  with 
two  bands,  drum  and  bugle  corps,  choirs 
and  chorus,  and  more  than  75  per  cent 
of  its  school  students  studying  music  and 
the  auditorium  was  packed  when  the  At¬ 
wood  Community  high  school  band  pre¬ 
sented  its  annual  spring  concert,  “Passing 
in  Review”  on  April  2  under  the  direction 
of  Mr.  Enoch. 


15  Firsts  Out  of  21  Entrants 


By  Cheryle  Dunham 


New  Carliale,  hid. — From  the  21  solos 
and  ensembles  that  entered  the  Northern 
Indiana  Solo  and  Ensemble  contest  from 
New  Carlisle,  15  were  awarded  First  and 
6  received  Second  ratings. 

First  division  winners  were  cornets, 
George  Zigler  and  Berwyn  Humphrey ; 
bassoon,  George  Murphy ;  baritone,  Rob¬ 
ert  Zigler ;  drums,  Lee  Miller  and  Richard 
Nelson  ;  saxophone,  Lowell  Tappan  ;  trom¬ 
bone,  Jack  Wickham ;  piano,  Reva  Luther 
and  Eleanor  Jones;  also  the  drum  duet, 
cornet  trio,  trombone  quartet,  junior  clari¬ 
net  quartet  and  senior  mixed  clarinet 
quartet. 

At  the  State  contest,  held  at  LaPorte, 
seven  of  the  above  were  awarded  First 
division  ratings.  They  are  trombone  quar¬ 
tet,  drum  duet,  junior  clarinet  quartet  and 
George  Murphy,  Richard  Nelson,  Robert 
Zigler  and  Lee  Miller, 


Overton,  Texas,  Cups 

{.Story  on  page  *0) 


Ttie  trophy  cate  containing  cupt  and 
plaques  won  ^  the  Overton  Mus¬ 
tang  band  at  State  and  National 
contests  and  festivals,  rates  a  prom¬ 
inent  position  in  the  new  band  build¬ 
ing. 
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Send  Now  ior  This 
Complete  Instructor 

diow  io  Jwvd, 

(L  ScdtotL 

This  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  a  Baton"  it  the  most  com¬ 
plete,  euthoritative  and  officially  accurate 
baton  twirling  instructor  over  published. 
Covert  37  subjects,  including  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

From  Beginner  to  Champion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
loads  the  beginner  from  the  moment  his 
baton  it  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  leuont  right  up 
to  the  highest  standard  of  baton  twirling. 
Thus  the  book  it  ideal  for  clast  instruction 
at  well  at  for  individual  study. 

Profusely  lllustrafed 

Every  hold,  every  finger  position,  every 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  explained  by  text.  Any 
boy  or  girl  cqn  quickly  matter  the  baton, 
merely  by  studying  this  book.  No  outside 
instruction  is  required,  although  it  it  more 
fun  to  learn  twirling  in  a  clast  which  uses 
this  textbook. 

A  High  School  Twirler  Wrote  It 

There  it  not  a  complicdted  sentance  in 
this  entire  volume.  It  it  written  and  com¬ 
piled  in  its  entirety  for  the  high  school 
twirler  by  a  high  school  championship  twirler 
who  hat  taught  the  art  by  direct  instruction 
for  more  than  two  years  and  knows  just  how 
to  presant  hit  subject.  Every  contest  routine 
bears  its  official  name. 

This  is  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  it  complete  in 
every  detail,  it  accepted  and  endortad  at 
absolutely  authoritative,  yet  the  price  of 
this  book  it  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirler.  Sent  postpaid  to  any  ad- 
dreu  upon  receipt  of  price. 

Don't  deley.  Get  in  the  front  now.  Send 
fer  your  copy  today,  sure. 

If  you  tend  check,  add  5c  fer  exchange. 
Currency  or  postage  stamps  acceptable. 

The  School  Musician 

230  No.  Michigan  Ave.  Chieage,  IH. 
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By  Roger  Lee 
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Drum  Motion  of  Amery,  WiKontin  marching  band  directed  by  Kailton  F.  Simon.  .  .  .  Eugene  Malone  of  Overton,  Tei.  H.  S.  .  .  . 
Edith  button,  Betty  Miller,  Barbera  GoU,  kneeling:  ttanding,  Nancy  Hoffman,  Dorothy  Mae  Brown,  drum  majorettet  of  Beaver 
Falls,  Pa.  .  .  .  Lindle  Purtia,  alto  of  Overton.  .  ,  .  Director  Aaron  A.  StoJdard's  drum  majorettes  in  Kelseyville,  Calif.  Nancy 
Smith,  Myrla  Vau,  Betty  Lee  Vast,  Virginia  Hook,  Martha  Porter,  NadaaivGatton,  Nanna  Mae  Vats,  Aliena  Carlock  and  in  front, 
Bud  Booth,  mascot.  .  .  .  Houston,  Taiat  high  school  band  directed  by  Victv  AlesMndro.  . .  .  Doris  Jean  Abel,  strutter  for  Woodruff 
H.  S.  band,  Peoria,  III.  .  .  .  Oscoda,  Mich.  H.  S.  band  on  parad$.  .  .  .^ag  Swingers  of  Crowley,  La.  .  .  .  Powell  County  H.  S. 
band  of  Deer  Lodge,  Mont.  .  .  .  Arlington,  Illinois  H.  S.  band.  .  .  Dorothy  Paulik,  majorette  for  Susquehanna  University  at 
Salintgrova,  Pa.  .  .  .  Newly  organised  school  band  at  Luthar,  la.  directed  by  Gladys  Zabilka. 
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fDhum,  Baatbi. 

Conducted  by  John  P.  Nooocm 
Addr*M  qMMHoni  to  Tko  SCHOOL  MUSICIAN,  230  N.  Mkk.  Avo,,  Chicoqo 


For  k>!  these  many  years  1  have  heard 
many  discussions  amons  drummers,  teach¬ 
ers  and  musicians  concerninc  the  Drum 
Kudiments  and  the  comparative  value  of 
the  various  Rudiments  and  until  now  I 
haven't  had  much  to  say  on  the  subject, 
liut  have  been  more  or  less  content  to 
■iiaest  the  various  opinions  expressed.  1 
have  heard  bandleaders  and  drummers 
swear  by  the  Kudiments  and  conversely 
iiave  listened  to  others  blast  the  Rudi¬ 
ments  as  being  unmusical  and  of  little 
value.  During  all  this  time  1  have  been 
asked  at  frequent  intervals  to  express 
an  opinion  on  the  subject  and  have  done 
HO,  however  without  elaboration  as  1  have 
lieen  most  Interested  in  the  opinions  of 
cithers.  I  have  had  a  splendid  opportunity 
during  the  past  several  years,  to  discusH 
the  subject  with  many  of  the  country’s 
hnest  drummers  and  teachers  and  with 
Huch  contacts,  my  own  personal  ideas  have 
liecome,  logically  enough,  tempered.  With 
this  In  mind  I  ask  the  readers'  indulgence 
in  my  opinion  on  the  comparative  values 
of  the  various  Rudiments  and  ask  that 
it  be  kept  in  mind  that  the  expression  of 
my  opinion  only  is  the  basis  for  this 
article. 

First,  I  can't  see  how  anyone  can  logi¬ 
cally  condemn  the  Rudiments,  or  flrst 
principles  of  any  art,  for  without  these 
at  hand,  I  can't  see  how  a  performer  can 
attain  any  degree  of  proficiency.  In  the 
case  of  drumming,  I  think  we  can  all 
agree  that  three  principal  Rudiments 
cover  the  technique  of  the  Snare  Drum, 
namely  Single  Strokes,  Rolls  and  Flams. 
No  one  seems  to  disagree  with  that  state¬ 
ment,  yet  many  question  the  Individual 
Kudiments  arising  from  one  or  more  forms 
of  the  above.  It  is  apparent  Instantly 
that  if  the  drum  student  has  mastered 
the  above  three  principles  of  drumming, 
he  has  mastered  the  technique  of  Snare 
Drumming,  but  the  mastery  of  these  three 
technical  forms  involves  a  tremendous 
amount  of  application  and  practice,  as 
every  possible  Rudiment  of  Beat  is  em¬ 
bodied  in  one,  both  or  all  three  forms. 

There  is,  as  everyone  knows,  an  estab¬ 
lished  list  of  26  Rudiments  which  are 
taught,  usually  flrst  by  rote  to  develop 
stick  control,  and  then  applied  to  music 
and  through  usage  these  26  Rudiments, 
consisting  of  the  flrst  13  Rudiments  and  a 
second  IS  to  complete  the  26,  have  become 
practically  standardised.  I  do  think  that 
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the  various  disagreements  on  the  subject 
have  been  caused  to  a  great  extent  by 
the  numerical  order  of  the  Drum  Rudi¬ 
ments  rather  than  a  wholesale  questioning 
of  their  value.  The  numerical  order  of 
the  Rudiments  set  down  many,  many 
years  back  may  need  readjusting  so  that 
the  most  important  appear  in  the  order 
of  their  Importance  and  it  is  conceivable 
that  with  the  musical  trends  of  the  times 
something  of  value  may  have  been  omitted 
but  as  a  whole  I  think  we  will  all  admit 
that  the  Rudiments  of  Drumming  are  ail 
important,  for  without  at  least  the  prin¬ 
cipal  ones,  the  student  can  never  betqHne 
a  fine  drummer. 

Now,  back  to  the  numerical  order,  per¬ 
haps  a  revision  of  the  order  would  help  to 
adjust  the  wide  differences  of  opinions. 
In  order  to  show  precisely  what  I  mean, 

I  am  listing  herewith  a  new  order  of 
listing  the  Rudiments  with  which  jrou 
may  or  may  not  agree.  In  this  listing 
I  am  making  an  effort  to  list  those  of 
utmost  importance  first  and  those  of  sec¬ 
ondary  importance  next. 

Most  Important  Rudimantt 

1.  The  Single  Stroke  Roll  embodying  all 
forms  of  single  strokes  from  very 
slow  rhythmic  forms  of  all  types  and 
working  to  the  rapid  single  stroke 
roll. 

2.  The  Liong  Roll  (Daddy-Mammy)  The 
double  stroke  roil  of  sustentation, 
mastered  in  pure  double-stroke  form 
and  in  a  closed  form  of  a  rebounded 
single  stroke  and  slight  press. 

3.  The  Five  Stroke  Roll — a  drum  trim¬ 
ming — the  most  important  of  the  rolls 
of  a  definite  number  of  strokes. 

4.  The  Seven  Stroke  Roll — Used  more 
sparingly  than  the  Five  but  a  definite 
stroke  roll  of  value. 

5.  The  Nine  Stroke  Roll — Used  fre¬ 
quently  and  good  for  stick  control. 

6.  The  Eleven  Stroke  Roll — Not  used  so 
much  as  such,  but  good  for  stick 
control. 

7.  The  Thirteen  Stroke  Roll — Used  fre¬ 
quently. 

8.  The  Fifteen  Stroke  Roll — Not  used  so 
much  as  such,  but  good  for  stick 
control. 

9.  The  Ten  Stroke  Roll — Seldom  used 
but  good  for  stick  control. 

10.  The  Flam — The  flrst  embellishment  to 
the  single  stroke  to  broaden  the  in¬ 
herent  staccato  of  the  snare  drum. 

11.  The  Flam  Tap  (and  Tap  Flam)  very 
Important  as  it  is  used  in  both  forms 
in  all  classes  of  music. 

12.  The  Flam  Accent  (No.  1  and  2)  The 
principal  "type”  beat  In  6/8  rhythm. 

13.  The  Single  Paradiddle — Excellent  for 
stick  control  and  control  of  single 
stroke  forms. 

Remsining  Rudiments 

14.  The  Flamadiddle — same  as  above  in 
more  complicated  form. 

15.  The  Fiamacue — Seldom  used  as  writ¬ 
ten  but  valuable  for  stick  control. 

16.  The  Double  Paradiddle  (also  Triple 
Paraddidle) — For  stick  control. 

17.  The  Flam  Paradiddle— Diddle— Mili¬ 
tary  in  scope  but  should  be  learned. 

18.  The  Ruff — Important  but  easily  done 
if  good  control  of  flams  is  had. 

19.  The  Single  Ratamacue — Military  ih 
scope  but  should  be  learned. 

20.  The  Double  Ratamacue — Military  in 
scope  but  should  be  learned. 
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Drum-fsmous  Bill  Ludwig  proudly  pre¬ 
sents  his  NEW  drum  cetefog.  Covers 
e  complete  line  of  the  latest  in  drum¬ 
mers'  equipment  for  schools  and  pro¬ 
fessionals.  64  pages  of  drum  merchan¬ 
dise  thrills.  Hundreds  of  illustrations; 
many  in  color.  It's  FREE. 

Olftstandint  DevcIepiiMintsl 
Learn  about  the  snare  drum  with  the 
I  exclusive  twin  snare  strainer  for  better 
performance;  Concert  Parade  end 
Field  Drums;  bass  drums  for  every  use 
from  juvenile  to  giant  sixes.  See  the 
Speed  King  Pedal  and  complete  line 
of  traps  for  dance  and  symphony. 

Scooping  tho  Brum  W^ldl 
The  sensational,  new,  Pedal-Tuned 
Tom-Tom  developed  by  WFL  has  won 
the  highest  praise  of  ace  drummers; 
has  unlimited  possibilities,  gives  new 
and  different  effects,  melody  on  tom¬ 
tom,  range  varies  from  5  tones  to  a 
full  octava. 

WFL  Pedal  Tympani— easiest  working 
— simplest  action — most  satisfactory 
performance  record.  Send  for  FREE 
instructive  helps  and  list. 

'‘Musts"  for  Schools 

WFL  Swing  Flags  and  Twirling  batons 
with  spacial  features,  designed  for 
school  use,  are  a  "must"  on  your  list. 
Find  out  about  tham. 

Send  penny  post  card, for  YOUR  copy 
I  of  this  new  book,  today!  Wt  FREE 
for  the  asking!  Write  Dept.  SMS. 

WFL  DRUM  CO. 

I  m  N.  DAMEN  HL,  CHICAGO,  lUINOIC 

I  I  Wm.  F.  Ludwig — Founder 


I  SENSATIONAL  DRUM  DUET 
I  and  DRUM  SOLOS . . .  iOc 

I  Send  ten  cents  in  staaps  for  the 'cleverKt  druai 
duet  nuaber  ever  written.  THIed,  "The  Giant 
and  the  Piiay,"  by  A.  V.  Seatt;  a  fantasy  urith 
interestini  descriptive  stary.  Aha,  “Winter  Car¬ 
nival,”  drua  sale  by  Wa.  F.  Ludwip,  Jr. 
traded  diSkult,  and  three  rudiaental  sales  by 
Bums  Maart,  Wa.  F.  Ludwif,  S'.,  and  Hubert 
Anderson.  Mention  DRUM  DUETS,  WFL 
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More  honors  than  years  has  the  West  Winfield 

Central  School  Band,  of  West  Winfield,  N.  Y.,  Drum 
Seaion  of  which  is  shown  above.  Started  only  two  and  one- 
half  years  ago,  this  strikingly-attired,  smart-stepping  outfit  has 
already  won  a  New  York  State  seaional  contest  and  three  first 
honors  as  a  marching  band,  during  summer  engagements. 


HERBERT  W.  HARP,  Director,  and  Music  Supervisor  of  the 
School,  is  known  far  and  wide  as  one  of  the  finest  comet  soloists 
in  that  seaion  of  the  country.  Mr.  Harp  attributes  much  of  the 
success  of  his  band  to  Leedy  equipment.  To  use  his  own  words: 


WORLD'S  FINfST  ORUMMtRS’  INSTRUMENTS  SINCE  189S 


"/  am  very  grateful  to  the  Leedy  Co.,  who,  through  careful  engineerirtg,  hat  made 
it  potsible  for  our  band  to  have  drumming  equipment  unexcelled  in  quality  and  at 
a  price  which  our  moderately-sized  school  can  afford." 


LIIDY  MANUFACTURING  COMPANY 


SOa  ■MlltflNt,  llkhart,  In^Ion* 


To  WIN  honors,  your  band  needs  HONOR  equip¬ 
ment...  The  kind  of  equipment  that  is  the  choice  of 
experienced  professionals.  If  you  don't  "know"  Leedy 
equipment,  see  your  dealer  right  now,  or  write  today 
for  frtt  book;  mention  instruments  that  interest  you. 


21.  Th«|  Triple  Ratamacue — Military  in 
•cope  but  ahoukl  be  learned. 

22.  The  Draa  Paradiddie  No.  1 — Military 
in  scope  bqt  should  be  learned. 

22.  l^e  Drug  Raradiddle  No.  2 — Military 
tn  scope  but  should  be  learned. 

24.  Tbe  Sinaia  Drac — A  military  beatina. 
seldom  applied  to  music  form  (used 
in  military  solos  however). 

25.  |The  Double  Draa — a  dlfflcult  military 
beatina  aaain  used  In  military  soIok 
but  seldom  encountered  in  music 
forma 

2C.  Lesson  26-^mllitary  tn  scope,  but 
should  be  l^med. 

t 

It  la  Interestiha  to  note  that  under 
this  listina  most!  of  the  remalnina  rudi¬ 
ments  In  the  second  12  listed  can  quickly 
be  mastered  If  [he  student  has  a  aood 
workina  knowlei^e  of  the  first  12  as 
listed.  I  have  placed  the  SInale  Stroke 
Roll  first  for  th<  reason  that  under  it  1 
have  lncorporat«4l  all  forms  of  sinale 
stroke  rhythms.  The  l»na  Roll  (Daddy- 
Mammy)  requires  much  patience  and 
practice  and  It  should  consume  some  por¬ 
tion  of  each  lesson  and  practice  period. 
Obviously,  the  Lona  Roll  cannot  be  mas¬ 
tered  In  one  or  two  lessons  so  It  may  be 
referred  to  tn  each  lesson  and  study  pe¬ 
riod  but  continulna  with  the  next  rudi¬ 
ment  in  order  to  hold  the  student  interest. 
Before  anythina  at  all  can  be  accom¬ 
plished,  however,  the  control  of  Sinale 
Strokes  must  be  well  in  hand  and  much 
time  can  be  spent  profitably  on  simple 
rhythmic  forms  usina  sinale  stickina.  The 
Sinale  Stroke  Roll  is  quite  dlfflcult  also 
and  like  the  Lona  Roll  cannot  be  mastered 
in  "one  easy  lesson"  but  requires  refer¬ 
ence  over  and  over  until  It  is  acquired. 

The  above  listina  of  the  rudiments  I 
do  not  claim  to  be  the  ideal  answer  to 
the  problems  of  teachina  drummina.  The 
point  I  am  tryina  to  brina  out,  however, 
that  it  is  certainly  practical  to  re-numer¬ 
ate  the  rudiments  dependina  upon  the 
conditiona  For  example,  If  the  Double 
Draa  is  required  for  contest  purposes  it 
is  necessary  to  work  it  out  and  if  con¬ 
test  solos  contain  rudiments  under  the 
second  12  Rudiments  as  listed  above,  nat¬ 
urally  they  will  have  to  be  learned.  But 
it  is  also  the  aim  of  most  band  and  or¬ 
chestra  leaders  to  have  drummers  who 
are  capable  ensemble  players  and  It  Is  my 
belief  that  adherence  to  a  sunested 
"First  Thirteen"  such  as  listed  above 
would  produce  ensemble  players  perhaps 
a  trifle  faster  than  a  close  adherence  to 
the  orlcinal  numerical  listinc  of  the  Ru¬ 
diments. 

While  the  second  12  I  have  listed  are 
not  so  frequently  encountered  except  in 
solo  form,  the  student  should  by  off  means 
team  them  and  learn  them  well — for  they 
are  indeed  standard  and  worthy  of  atten¬ 
tion. 

I  fully  realise  that  I  am  more  or  less 
auilty  of  braxen  action  in  even  attempt¬ 
ing  to  re-number  the  Rudiments,  but  It 
is  only  after  much  thoucht  and  observance 
that  I  have  decided  to  yo  on  record  in 
this  record.  Before  releasinc  this  article 
I  have  talked  it  over  with  several  promi¬ 
nent  drummers  and  spent  some  little 
time  with  Mr.  Roy  Knapp,  one  of  the 
country’s  best  known  teachers,  discussina 
various  phases  of  the  matter  and  I  am 
alad  to  report  that  he  is  heartily  in  ac¬ 
cord  with  the  statements  I  have  made  and 
he,  like  myself,  is  a  firm  believer  in  the 
Rudiments  as  a  whole.  Perhaps  you  have 
other  ideas  on  the  subject,  preferring  the 
standard  order  or  a  numerical  order 
rather  than  the  one  I  have  listed.  If  so 
please  drop  me  a  line  (ivinK  me  your 
ideas  on  the  subject.  I’ll  he  alad  to  have 
them. 
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lather  than  musical  performers  I  think 
that  your  children  in  later  life  will  enjoy 
music  more  if  you  teach  them  NOW  the 
difference  between  affectation  and  artistic 
consummation. 


youUL  JjiombotUL 
QueMiom,  CbuwaMd, 
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In  the  March  issue  of  The  SCHOOI.. 
MUSICIAN  I  inserted  an  ad  for  musi¬ 
cians.  The  response  has  me  stumped ! 
My  tables  of  organisation  aliow  me 
twenty-eight  men.  If  each  of  you  who 
wrote  to  me  came  to  my  band  I’d  have 
around  a  hundred  men.  Nothing  would 
please  me  better  than  to  have  all  of  you 
with  me.  I  can  do  nothing  but  propose 
meekly,  however,  and  my  War  Depart¬ 
ment  disposes  without  qualiflcatlon.  It  is 
a  physical  impossibility  for  me  to  answer 
all  your  kind  letters  personally,  and  I 
must  take  this  means  of  thanking  you 
for  your  kind  response. 

I  think  that  you  will  be  interested  to 
know,  too,  that  I  have  been  ordered  to 
the  5th  Cavalry  Band  at  K1  Paso,  Texas. 
I  am  scheduled  to  sail  from  the  Zone  May 
20th  and,  enjoying  a  much  appreciated 
month's  leave,  1  will  report  to  my  new 
unit  about  July  flrst.  I  shall  be  haiipy 
to  hear  from  all  of  you  then.  It  may  be 
that  through  some  feature  of  the  draft 
which  does  not  apply  to  the  Zone,  I  may 
have  a  few  of  you  In  the  5th  Cavalry 
Band  in  Texas.  So  long. 
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Queition;  Will  be  glad  to  receive  any 
suggestions  you  can  offer  concerning  the 
playing  of  the  following  pedal  tones ;  Br 
A  natural,  and  A  flat.  These  occur  in 
Pryor's  Fantastic  Polka.  I  can  play  the 
Bii,  but  can’t  come  close  to  the  A  natural 
or  A  flat.  My  trombone  player  who  is 
working  on  the  solo  can’t  play  any  of  the 
three  named.  Otherwise  he  gets  along 
with  the  solo  very  well. — Hupervisor. 

Assirrr;  The  best  advice  I  can  give 
you  in  this  matter  is  the  advice  that 
Pryor  gave  me ;  Flap  them  an  octave 
higher!  Pryor’s  contention  was  that  if 
you  played  these  pedals,  you  were  at¬ 
tempting  to  Impress  a  few  musicians  and 
that  the  great  majority  In  your  audience 
wouldn't  know  or  care  what  you  were 
doing.  I’ll  admit  that  I  was  surprised  at 
the  advice,  and  I  wondered  at  the  time 
why  these  pedals  and  other  tricky  things 
were  written  in  the  flrst  place.  Pryor, 
however,  was  ‘one  of  the  world’s  most 
amasing  soloists.  His  audience  really  ex- 
l>ected  him  to  do  the  unusual  and  he  did 
It.  But  Pryor  also  told  me  that  he  had 
far  more  pleasure  and  satisfaction  In 
playing  simple  songs  than  he  found  in 
burning  nut  a  bearing  on  the  slide  with 
hot  technique.  Imagine  Pryor  playing  ns 
a  solo  Chopin’s  Funeral  March.  He  did 
It !  And  so  deep  was  the  ethereal  emotion 
Inspired  by  his  playing  that  the  audience 
wept. 

I  know  and  have  heard  many  flne  trom¬ 
bone  players  in  America  but  I  know  of 
<inly  ONB  man  who.  In  my  opinion,  ran 
touch  Pryor’s  solos  In  a  manner  pleasing 
to  the  old  master  himself.  One  man  out 
of  at  least  ten  thousand !  The  odds  are 
far  too  great  for  ordinary  musicians  to 
overcome :  and  when  I  see  Pryor’s  solos 
on  the  list  of  required  or  i>ermissible 
numbers  I’m  always  glad  that  I’m  not 
there  to  hear  them. 

If  you  Ml’ST  have  a  pupil  play  tech¬ 
nical  solos,  for  goodness  sake  choose 
something  WfCLL  within  his  capacity  and 
leach  him  proper  attack,  tone  color, 
phrasing,  expression,  rhythm,  and  stage 
poise.  You’ll  get  far  more  credit  from 
the  Judges  by  doing  a  simple  thing  well 
than  you’ll  get  by  shooting  at  the  moon 
and  getting  thrown  out  before  you  get  to 
flrst  base. 

And  that  leads  me  to  reply  to  a  lady 
in  Miami  who  wants  to  know  why  I  am 
op(>osed  to  high  school  children  playing 
te<-hnical  solos.  Because,  my  dear  lady, 
and  apologies  If  I  seem  gruff,  you  can’t 
build  a  soloist  In  high  school  any  more 
than  you  can  build  a  doctor,  an  engineer, 
or  a  scientist.  A  soloist  In  my  opinion, 
and  I’m  Interested  solely  In  |>erformance. 
is  a  person  who  can  reflect  life  In  his 
performance.  A  person  who  diffuses  his 
t>ersonality  through  his  instrument :  a 
liersonality  who  totally  subjugates  the 
mechanics  of  his  instrument  and  makes  It 
live.  To  be  a  soloist  a  person  must  have 
had  contact  with  life  In  all  its  sanguine 
phases.  How  much  do  high  .s<-hool  chil¬ 
dren  know  about  life? 

Another  reason  I  am  op|>osed  to  letting 
a  school  pupil  play  technical  solos  Is  that 
if  you  do  permit  him  to  work  up  a  dinky 
little  number  he  Immediately  gets  a  big 


head  and  thinks  that  he  has  graduated 
from  the  routine  and  fundamental  stage. 
He  doesn’t  want  to  go  back  to  kinder¬ 
garten  ;  and  do  you  know  that  If  one 
does  reach  the  soloist  class  that  it  re¬ 
quires  harder  work  to  remain  UP  than 
it  does  to  get  up?  A  soloist  may  coast 
along  on  his  reputation  for  a  short  time, 
but  only  for  a  short  time.  Once  he  lets 
down  he’s  done  for! 

I  have  continually  begged  that  you 
teach  your  children  the  fundamentals  of 
music ;  and  perhaps  some  of  my  readers 
think  I’m  a  little  cracked  on  the  subject. 
If  they  do  I’ll  not  deny  It,  but  I  do  be¬ 
lieve  that  I  know  what  I’m  talking  about 
when  I  say  you  can’t  turn  out  musicians — 
in  the  ultimate  sense — by  the  few  hours 
of  mass  Instruction  you  are  able  to  give 
them  in  high  school. 

I  haven’t  lost  sight  of  the  fact  that 
l>rimarlly  you’re  more  Interested  in  teach¬ 
ing  children  to  appreciate  music  than  you 
are  in  developing  performers.  I  know  too 
that  no  more  than  cne  i)er  cent — if  that 
many— of  your  children  will  go  on  to  be 
(irofesslonal  musicians.  But  even  if  you 
do  have  as  your  goal  music  appreciation 
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“After  you’ve  faced  all  the  questions 
that  30,000  pupils  can  ask  you,  you  have 
all  the  answers  ready.” — (Editor  Wni.  H. 
KiliMtrick  of  'Frontiers  of  Demooracij’ — 
Springfield,  Mo.,  Leader  and  Press.) 
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lOURE  INVITED 
CO  test  one  of  the  new 
1941  Bundy  Band  Instruments! 
This  test  will  be  arranged  by  your 
local  music  dealer  at  n«  nst  ar  a^ 
ligMiion  to  you ! 

A  brand  new  Bundy  instrument 
will  be  lent  to  you  to  play  in 
your  home  and  "on  the  joD." 

This  offer  is  being  made  be¬ 
cause  we  know  it's  me  best  way 
for  you  to  find  out  exactly  how 
much  better  your  all-around  per¬ 
formance  will  be  with  a  new 
1941  Bundy  instrument. 

After  you  have  made  the  test 
you  can  return  the  instrument  to 
our  dealer  and  you  won’t  be  out 
one  cent,  nor  will  you  be  obli¬ 
gated  in  any  way.  On  the  other 
hand,  if  you  decide  you'd  like  to 
buy  a  Bundy,  terms  that  average 
as  low  as  lie  a  day  can  be  ar¬ 
ranged!  Think  of  it — only  2)c  a 
day  equips  you  with  a  brand  new 
1941  wndy  Band  Instrument! 

Get  The  Facit  —  Send 
Coupon  Note 

We'd  like  to  send  you,  free,  a 
folder  that  completely  describes 
the  1941  Bundy  modiel  of  your 
panicular  instrument  — illustrates 
It  in  color.  We'd  also  like  to  tend 
ou  more  information  about  the 
ree  Test  Offer.  So  mail  the  cou¬ 
pon  today  —  there  is  no  cost  or 
obligation  whatsoever. 
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B  V  N  D  Y  TRUMPET 
CORNET* TROMBONE 

*  Terms  average  as  low  as  2)  cents  a  day! 

Evetr  day  more  and  more  players  arc  burinS  cbctc 
modnn  inMnimeno.  Brilfiani  lone;  Precise  lun- 
ina:  Fast  actioa:  Snappy  response;  Handaomc 
appearance;  Common-sense  priccsl 


'  BINDY 


HELMEK.  nkhsrt.  Indiana.  Dape  1SS4 

Mend  deacTipd'a  foldar  on  Inilniaanit  ehrekMl  baSon 

or  your  Prao  Ta«t  Offrr. 


Also  Include  full  deUlls 


□  Tr«Bboii« 

G  Mellophan* 

nCteHiMl 

n  Tnmp«t 

r ,  Prenrh 

□  HOMIBplMnff 

□  nato 

n  rnriiff*. 

Q  fUrlton^ 

n _ _ 

.Vamr . 

Address  . 

City  and  State. 


JhsL  CL  £.  CL 
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LAte  March,  In  1942,  will  be  a  dlsunond- 
utudded  period  In  the  history  of  the 
American  Bandmiuters  Aasoolatlon  that 
will  sparkle  with  inspliins  resplendency 
ever  and  anon  through  the  memoirs  of 
I  "those  present.** 

I  Kor  nearly  a  year  In  advance,  Henry 
I  Klllmore,  newly  elected  president  suid 
host  to  the  convention  March  21  to  March 
2C  in  Miami,  has  mustered  local  coopera¬ 
tion,  plans  and  arrangements  that  appear 
to  put  previous  convention  cities  in  com¬ 
plete  blackout. 

The  Miami  Musicians'  Local  seems  to 
be  the  spoke  of  the  wheel  of  fortune 
around  which  President  Fillmore's  sper-- 
tacular  plans  revolve.  Just  to  give  you 
an  idea,  this  I’nion  is  going  to  make  the 
homefolks  a  present  of  the  grand  A.  B.  A. 
concert  which  will  be  held  in  Miami's 
beautiful  open-air  Bay  FVont  Park  with  a 
minimum  of  10,000  guests  on  the  bleach¬ 
ers,  all  there  free  of  all  cost  or  obligation, 
except  to  enjoy  themselves.  KIghty  of 
the  flnest  professional  musicians  In  the 
southeast  will  be  selected  for  this  concert 
band  and  they  will  be  properly  remuner¬ 
ated  by  the  Union. 

But  what  If  It  rains.  Well,  President 
Fillmore  and  the  Union  boys  think  of 
everything.  So  they're  scheduling  the 
concert  for  Tuesday  eve,  which  gives  two 
following  nights  In  the  week  to  pull  as 
Jokers  on  the  weather  man  If  he  renigs 
on  cooperation.  Cesar  La  Monica,  who 
will  doubtless  be  conducting  CfHicerts  reg¬ 
ularly  in  Bay  Front  Park  during  that 
season,  will  also  have  the  opportunity  of 
presenting  many  A.B.A.  members  as  guest 
conductors  on  his  regular  program. 

But  President  Fillmore  has  many,  many 
more  Irons  In  the  Are  and  they  are  plenty 
hot.  Already  he  has  buttonholed  the  City 
of  Miami  for  a  tidy  sum  to  take  care 
of  convention  expenses.  The  Home 
Fathers  are  all  out  to  make  this  trick 
an  absolute  spellbinder,  even  to  Holly¬ 
wood.  Folks  will  be  so  overcome  that 
even  an  old-timer  like  Herbert  Clarke 
will  probably  completely  lose  his  self- 
control  and  order  a  box  of  Florida  oranges 
shipped  home  to  his  ranch  in  California. 

Entertainment  will  be  stupendous  and 
strictly  a  la  Miami.  An  afternoon  at  the 
most  beautiful  race  track  in  the  world, 
with  one  race  dedicated  to  visiting  band¬ 
masters  and  an  A.B.A.  cup  for  the  win¬ 
ner;  an  afternoon  at  the  famous  Deau¬ 
ville  Beach ;  and  for  those  who  can 
twiddle  away  a  couple  of  extra  days,  a 
hop  to  Havana  on  a  chartered  clipper, 
properly  mixed  with  some  guest  conduct¬ 
ing  with  the  Havana  Band. 

And  this  is  only  the  beginning,  folks, 
only  the  beginning.  Watch  this  column 
for  frequent  revelations  of  breathtaking 
plans.  Miami  must  pull  100^  attendance 
— Including  President  Fillmore. 


Ditpisetinq  Voices 

*'A  questionnaire  sent  out  to  employers 
by  the  National  Youth  Administration  em¬ 
ployment  bureau  operated  by  the  Univer¬ 
sity  of  Pittsburgh  revealed  an  overwhelm¬ 
ing  vote  in  favor  of  the  co-eds.  Beventy- 
seven  and  one-half  percent  .  .  .  received 
a  rating  of  excellent  .  .  .  only  1.S2  per¬ 
cent  received  a  ‘thumbs  down*  rating.  .  . 
One  of  the  major  criticisms  was  that  of 
displeasing  voices.  Out  of  the  129  girls 
listed,  only  91  percent  received  a  rating 
of  excellence  when  it  came  to  speech  tone 
and  effectiveness.” — (Pittahurgh  Preaa.) 
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LJItr  'Htf;  the  p'  ,tu^c 

Bucv<  He'- s  Supenor  Qujit,  hop 
/ou  *0  be  <1  supe^iof  ^usr  m*  Tr^ 
tbe^c  suprfb  nrw  r^odrls  ‘bo,  ro 
new  — they  xe  TRUE  — the,  m  POR 
YOU' 


new  —  just  out 
^d^-^ncenr'ents 


countless 


TRUE  nt'n»'  be-iu*Pul  f 

Itqu’d  tone  —  the  thrill  qP  <i  hPeti 
--  yOuT  S'SI  dfC'S'T’  conr-e  trye' 


YOU  can  afpQ/d  one —  you  can  t 
♦  o^d  *0  m'%\  the  opportunity  t-'.  tr, 
one — the  world  s  greatest  Satophon* 

—  the  BUESCHER  TRUE  TOME' 


A  thrill  yo.u  H  nr'/er  ^orget  ^  s*ep 
yOu  M  nearer  regret  Be  sure  to  se*- 
the  Bues''hcr  ♦oday! 


FREE 


—  Been  p 

card  toda 


-^^^e^^'ftrucQbne 

BAND  INSTRUMENT  CO 

CLKHART.  IND. 


3[aL  THa,  (bi&waJL 
*lpiWL  J'h/dta,  Qj/uaiionA, 


S«nd  Tlwm  to  Rei  Elton  Fair,  306  S.  Wabash  Ava.,  Chicago 


Jean  Kllsabeth  Chapin,  Dodse  Center, 

Minn. ;  Jack  Foster,  Uklahonia  City,  Okla¬ 
homa  ;  Rudolph  Seidel,  Music  Director, 

I'ouncll  BlufTs,  Iowa;  Frances  Smith, 

Curtis,  Nebraska;  Fay  Waldof,  Hatties- 
buri.  Miss.;  K.  F.  Mann,  Music  Director, 
Norfolk,  Va. ;  W,  C.  Fereau,  Band  1>1- 
rector,  Claniii,  Kansas;  (Miss)  Joel  Fant, 
Carden  City,  Kansas;  Reverend  M.  B. 

Milne,  Duluth,  Minn.;  Ceorite  S.  Tucker, 
Hinaham,  Mass. ;  Juanita  Schilts,  Dallas, 
Texaa 

VHcstios:  Third  iH-tave  notes  are  dif- 
Hcult  for  me  to  get  and  to  hold.  Can 
>ou  give  me  any  suggestions  that  might 
assist  me  in  playing  high  runs  more 
easily,  and  witli  less  loss  of  breath. — 
J.  K.  Uodgf  CcMltr,  Minn. 

AHttctr;  First  of  all,  1  would  suggest 
tnat  you  make  sure  that  you  are  using 
Ihe  correct  tlngeriiig.  If  you  have  any 
doubt  alsjut  this,  (hen  send  me  a  self- 
addressed  stamped  enveloiM*  and  I  will 
send  you  a  complimentary  Anger  chart 
taken  from  my  Flute  Method.  To  answer 
your  questions  in  detail  would  re<|uire  a 
long  long  letter,  so  the  best  1  can  do  for 
you  is  to  refer  you  to  the  Flute  Column 
of  The  St'HtM)!.,  Ml’.SICIAN,  March  1940, 
March  and  January  1939.  If  these  are 
not  available  to  you  at  home,  then  you 
might  order  them  from  that  publication 
at  230  North  Michigan  Avenue,  Chicago, 
Illinois. 


It  has  been  said  that  “A  gixid  begin¬ 
ning  gives  one  confldence,  and  Is  fairly 
good  assurance  of  a  good  ending”.  SO, 
I'll  start  with  a  "Cood  beginning”  by 
thanking  the  following  readers  for  their 
very  Ane  letters  of  appreciation  of  this 
column. 

Jacqueline  Schmitt,  Herndon,  Kansas. 
(Note  to  Miss  Schmitt)  The  Ghosts  of 
the  Peentonica  has  been  mailed  to  you. 
•Sorry  to  have  been  so  late.  R.  K.  Carter, 
Band  Director,  W  I  n  a  m  a  o  ,  Indiana  ; 
Charles  E.  Thornburg,  Duluth,  Minn.; 


Oucatioii ;  I  have  Just  received  a  cir¬ 
cular  announcing  the  fact  that  you  and 
Mrs.  Fair  are  to  appear  in  our  neighbor¬ 
ing  city  of  Omaha,  Nebraska,  July  13, 
in  the  interests  of  the  Flute  and  Flute 
Playing.  My  question  Is:  IK)  you  think 
It  would  be  iMissible  to  give  each  of  my 
llutists  a  lesson  sometime  during  your 
visit? — Ituflolpli  Sriill,  Jfnstc  tUrrrtttr, 
Council  Hluffa,  Itnra. 

Ansterr:  Thank  you.  Mr.  ScidI,  for 

your  very  kind  interest  in  our  pro|H>sed 
visit.  Our  sch«‘dule,  beginning  July  14 
to  September  1 4,  has  us  tssiked  up  for 
a  visit  to  twelve  different  states  hut  I'll 
iiHMit  certainly  keep  your  re<|uesl  in  mind, 
and  if  at  all  istssible.  I'll  lie  most  happy 
to  meet  your  Autisl.s  in  private  se.sslons. 

i^ucation:  I  have  lie«‘ii  iduylng  the 

Aute  since  last  September,  and  am  now- 
in  the  high  schiMil  band.  However,  I  have 
a  great  deal  of  trouble  in  playing  sus¬ 
tained  tones.  Also  niy  tones  seem  to  lie 
very  "windy”.  Can  you  give  me  some 
IHiinters  on  htiw  to  overcome  thcs«'  dlAl- 
culties? — F.  C.,  Curlla,  Sebrnakn. 

Anatcrr;  It  seems  to  me  that  con¬ 
gratulations  are  in  order  in  view-  of  the 
fa<-t  that  you  have  Ihs-h  made  a  memb<-r 
of  the  high  Hch<K>l  hand  In  such  a  short 
time.  Your  question  has  been  answered 
In  the  second  paragraph  of  this  column, 
the  question  by  J.  K.  C.,  Dodge  fVnter, 
Minn. 


I  PrictJ 
*  fro* 
<IOli«IO 
CompMt 

aitliCM 


.  /nsfrumetrf:  )lbti 
CteraiArHfarr/ifGme 


GO  PLACES 
with  a 

POWELL  ELUTE 

ALBERT  N.  TIPTON,  aolo  flutiat  of 
StokowakCa  AU-American  Youth  Or- 
chettra,  got  there  with  a  POWELL 


Quration;  Can  you  tell  me  Just  what 
the  future  might  hold  for  a  girl  who 
would  like  to  take  up  Aute  playing  as  a 
vocation? — F.  W.,  Hattiraburg.  Miaa. 

Auawrr:  Again  I  must  say  that  to 
answer  your  queation  constructively  would 
Involve  too  many  details  to  "write  up” 
for  this  column.  However,  sometime 
next  month,  I  am  to  give  a  talk  on  the 


Send  for  folder. 

Verne  Q.  Powell  Flutes  Inc. 

aM  Raatfagtaa  Avsaaa 
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PORTABLE  RECORDER 

Combined  With 

PHONOGRAPH 
and  RADIO 

Designed  for 
School  Use 


MOOR 


$7995 


F.  O.  t. 

Mkhifwi 


This  splendid  model  is  ideal  for 
general  school  recording  and  en¬ 
tertainment  use.  It’s  a  complete  recorder- 
radio-phonograph  combination  finished  in 
airplane  style  luggage  covering.  Two  wave 
band  radio  unit  has  seven  tubes,  wave-trap 
for  reduced  interfercnce.and  built-in  antenna 
connection.  Recording  unit  has  automatic 
tone  control  and  crystal  type  mike.  Phono¬ 
graph  unit  with  crystal  type  pickup  plays 
baclc  home  recordings  as  well  as  all  profes¬ 
sionally  made  discs.  High  quality  audio 
system  and  low  resistance  speaker  serve  all 
three  units.  All  units  are  push-button  con¬ 
trolled.  Size— 22'  X  13'/x  12*— makes  it 
readily  portable.  List  price,  $79.95,  f.o.b. 
,  See  it  I 


faaory. 


:  at  your  nearest  dealer. 


NEW  RECORDIO-PRO 

Here  it  Wilcoi-Gty't  tatwer  to  the 
moM  citctioa  demaodt  of  profettioaal 
muticiaot  and  cmhatiaKs  of  home 
rccordina-  RECORDIO-PRO  it  a  verta* 
lilt  rccordcr-playback-radio  combina- 
tioo  of  ponablc  tcctiooalixcd  coattruc- 
tioB.  It  rccofdt  at  ttaodard  78  r.p.m.  or 
35  H  r.p.m.  Matter  uail  uted  with  two 
lurniablct  maket  pottible  copyina  and 
coniiniiout  rccordiag.  Price.  Matter 
uait  with  oae  turatabie  uait.  St 30  f.o.b. 
factory.  Extra  turatabie  uait.  $30.  See 
RECORDIO-PRO  at  your  aearett  dealer. 


Built  by  Makers  of  America’s  Most  Versatile  Radio 

L~ L  r^i  ^ 


— ^  .y 


RECORDER  •  RADIO  •  PHONOGRAPH  COMBINATION 


WIICO*  GAY  CORPORATION 


CHARlOTTf  MICHIGAN 


Haynes  Flutes— As  Alike  As  Peas  In  a  Pod 

All  Good!  No  Beller!  No  Best! 

Because  Haynes  Products  are  Quality 
Products. 

Flutes  of  Silver — Gold — Platinum.  Pic¬ 
colos  of  Wood — Silver — Gold. 

Expertly  fashioned  by  Craftsmen.  Care¬ 
fully  tested  by  Professional  Musicians. 

Everyone’s  Favorite! 

Free  catalof  on  roquetl. 


1 

Master 

Crafteman  ^ 

1  - ^ 

sinca  1888  ^ 

mi.  S.  HAYNES 

Ponder 

WM.  S.  HAYNES  CO. 

Eat.  ISSS 


WM.  S.  HAYNES  CO.  ^ 


BOSTON.  MASS. 


KUbject  "Music  as  a  Vocation,  or  Music 
as  an  Avts-atlon”.  As  is  the  usual  cus¬ 
tom,  I'll  probably  have  this  little  lecture 
typewritten  and  probably  published  at 
some  time  or  another,  maybe  real  soon. 
When  I  do.  I'll  remember  your  question 
and  will  see  that  you  get  a  copy  of  it. 

It  will  nei-essarily  deal  quite  extensively 
with  the  question  you  have  asked. 

Qucatioit:  I  am  working  on  a  solo 

that  requires  me  to  make  three  trills  that 
I  don't  know  how  to  make.  If  you  will 
help  me  with  them  I'll  appreciate  it  so 
very  much.  The  trills  are  all  above  the 
staff.  OS  to  vs,  D  to  Eb.  snd  FI  to  O. — 
K.  H.  B.,  Portland,  Oregon. 

Anticcr:  Finger  CS  open,  or  usual  way, 
trill  both  triller  keys.  Finger  D  regular 
way,  trill  2nd  triller  key.  Finger  FJ  regu¬ 
lar  way,  trill  thumb.  In  using  the  triller 
keys,  be  sure  that  your  right  hand  moves 
up  towards  the  headjoint,  so  that  your 
let  Anger  will  trill  on  the  little  Aat  triller 
key,  B  to  C,  or  B9  to  Cb  (depending  upon 
how  your  Aute  is  made)  the  2nd  Anger 
to  trill  1st  triller  key,  and  the  3rd  Anger 
to  trill  the  second  triller  key. 

Oueatiou :  For  my  term  theme,  here 
at  Western  University,  Bowling  Oreen, 
Kentucky,  1  am  writing  about  Sidney 
I.aanier.  In  the  September  1939  issue  of 
The  St'HtX)!.  MUSICIAN,  you  went  so 
far  as  to  say  that  his  compositions  are 
of  world  fame.  Can  you  help  me  gather 
some  data  regarding  his  compositions? — 
It.  C.,  Howling  Green.  Kg. 

An&wer:  Thank  you  for  your  gixsl 

letter.  Unfortunately,  I  have  no  copy  at 
hand  of  my  column  in  which  you  have 
stated  that  it  read  that  '  his  compositions 
for  the  Aute  are  of  world  fame".  If  it 
reads  like  that,  then  it  is  in  ern>r,  as 
I  MKAN'T  to  say  that  his  com|M>si- 
tions  regarding  the  Aute,  poems,  articles, 
letters,  etc.,  were  of  world  fame.  A  let¬ 
ter  written  to  Mr.  Frank  Badolett  by  Mrs. 
Sidney  l.,anier  under  the  date  of  January 
31,  1903,  states  "is  limited  to  half  a 

dozen  songs,  and  three  Aute  solos,  the 
Anest  of  which  I  believe  to  be  the  Wind 
Song,  which  Is  unaccompanied."  To  end 
quote,  it  seems  that  one  song,  the  name 
of  which  I  do  not  know,  and  the  Wind 
Song  (for  Aute  unaccompanied)  are  the 
only  two  numbers  that  he  wished  to  have 
published.  It  Is  true,  however,  that  the 
Aute  solos  you  mention  were  published, 
three  of  them  after  his  death.  I  regret 
to  say  that  even  though  I  had  them  at 
one  time,  I  am  unable  to  locate  them  at 
this  writing.  If  I  can  And  them,  I  shall 
be  most  happy  to  lend  them  to  you  for 
your  study  and  to  help  you  with  your 
article.  Several  years  ago,  Mr.  Emil 
Medicus,  then  publisher  of  The  Flutist, 
published  a  most  comprehensive  biography 
of  Sidney  I.«nier.  If  you  will  write  him 
at  Asheville,  N.  C.,  you  may  be  able  to 
get  the  publications  containing  these  arti¬ 
cles.  It  would  be  well  worth  your  while 
to  try.  If  I  can  help  you  further  in  your 
research.  I  shall  be  glad  to  do  so. 

A  nice  letter  has  Just  been  received 
from  Mr.  Frank  Horsfall,  Arst  Autlst  with 
the  Seattle  Symphony,  Seattle,  Washing¬ 
ton.  Mr.  Horsfall  states  that  their  quartet 
of  Flute.  Oboe,  Clarinet  and  Piano  have 
been  giving  full  assembly  programs  for 
some  of  the  schools,  and  have  been  meet¬ 
ing  with  most  encouraging  success.  It 
is  Ane  that  such  a  group  of  highly  ac¬ 
complished  musicians  should  give  public 
school  students  an  opportunity  to  hear 
these  woodwind  instruments  at  their  best. 
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School  TyUi&k.  in,  fiaoiaw 

John  P.  Hamilton 
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Orehastra 

“At  the  Setting  of  the  Sun,"  a  dance 
scene  from  "TTie  Argonautn"  by  Qutnto 
Maganini.  “An  extract  from  an  opera 
cycle  based  on  the  ‘days  of  '49’." 

The  selection  opens  Linto  e  con  lan¬ 
guors,  In  C  minor,  with  a  very  soft  pls- 
sicato  bass  and  a  Spanish  rhythm  for 
tympanl.  Cellos  enter  In  third  measure 


25  New'  and 
Popular  INARCHES  I 

for  Band— 75c  each  | 

Grade 

AIDA.  Verdi,  irr.  ky  Sartent .  3 

AIR  SQUADRON.  Blankcnkuri .  3 

ARBITRATOR,  B^ley  .  3 

BATTLESHIR  CALIFORNIA.  Cretky . 3 

BOSTON  COMMANDERY,  Carter .  3 

CARRY  ON,  HHftMi .  3 

CHARTER  OF  LIBERTY  (THE),  Hufhes . 1 

CITIZEN'S  RRIDE,  Crstky .  1 

CONCILIATOR  (THE),  Crasky .  3  I 

DEFENDER.  Crsiky  .  3 

DEL  RIO,  Hufkcs .  1 

FUTURE  FARMER  (THE).  Stmnard . 3 

INVINCIBLE  AMERICA,  Cratky .  3  I 

LIBERTY  FOREVER.  Cratky .  3 

OUR  COMMONWEALTH,  Hukhes .  3 

OUR  PILOT,  Hmhes .  2 

PROCLAMATION  (THE),  Hukhes .  2  i 

QUEEN  OF  THE  FLEET.  Crasky .  3  I 

REGIMENT’S  RETURN  (THE),  Crasky . 3  I 

ST.  DENIS.  Teike .  3 

ST.  JULIEN.  Huihes .  3 

UNITED  STATES  ARMY  (THE),  Crasky . 3 

UNITED  STATES  NAVY  (THE),  Crasky . 3 

VETERAN  BRIGADE,  Hufhes .  2 

WELCOME  ALL.  Crasky .  3 

Send  far  sample  parts  and  new  editian 
af  CATALOG  NO.  I 
(Band  and  Orchestra  Music) 

THE  CUNDY  BEHONEY  C0„  iRC. 

Hyde  Park,  Boston,  Mass. 


TeeCi  Jimmy  Ceell 

Mendelle  Oeney  Leesea 

TIhm  ‘an’  ef  ‘mm’  ara  satUted  with  “My  Maalw'. 
altM"  Reedt.  Fellaw  thair  axampla— adapt  this  read. 


YOU  TOO.  WILL  PLAY  BEHER 


A»h  your  r€gutar  Jeai^r  —  or  writ*  u» 

rRCNCK  AMERICAN  REEDS  MEG  CO.  INC. 


with  a  plxiicato  basa  part  (bstfic  rhythm 
is  Spanish  throughout).  Bassoon  color 
is  added  in  the  seventh  bar  and  violas 
live  measures  later  at  A.  The  principal 
theme,  a  languid  flowing  melody  with  a 
l.ditin  “lilt”,  begins  at  C,  after  the  quiet, 
rhythmic  opening.  The  theme  was  origi¬ 
nally  written  for  saxophones  but  sounds 
much  better  with  clarinet  lead  and  cello 
secondary  part  (cued  for  both).  The  in¬ 
tonation  problem  at  D  should  be  worked 
out  by  letting  the  violas  and  inner  chairs 
of  second  violins  hear  their  parts  alone 
before  attempting  them  together.  The 
harmony  is  really  a  one,  six-five  of  At) 
(see  r)!>  preceding),  the  second  violins 
have  the  root  alone,  therefore,  the  total 
effect  is  like  a  C  minor  added  sixth 
in  p<ipular  language — minor  second  dis¬ 
sonance  between  violas  and  Inner  chairs 
of  second  violins.  Four  measures  before 
K  the  same  dissonance  becomes  more 
prominent.  However,  It  is  well  prepared 
and  should  cause  no  ^rouble.  The  sec¬ 
ondary  theme  in  C  major  enters  at  F. 
Conduct  the  whole  piece  with  four  to  a 
bar  and  the  thirty  seconds  will  not  be 
difficult.  G  and  H  are  developed  and  re¬ 
capitulation  leading  to  a  fortissimo  return 
of  the  principal  theme  at  I,  (full  orches¬ 
tra).  J  starts  the  closing  mood  (still 
principal  theme)  by  a  noticeable  drop  off 
of  Instruments.  K  is  the  beginning  of 
the  Coda  in  which  the  devices  of  the  in¬ 
troduction  return  in  reverse,  and  lead 
with  short  thematic  solo  passages  ac¬ 
companied  by  the  ever  present  Spanish 
rhythm  in  cellos,  to  a  change  into  the 
parallel  major  for  a  modem  ending  with 
a  touch  of  sixteenth  century  religious 
fervor  by  omitting  the  third  of  the  final 
chord  as  It  dies  away. 

The  story,  as  related  on  the  cover  of 
the  score  and  piano  conductor  parts,  has 
no  place  in  public  schools.  Still,  the  mu¬ 
sic  itself  is  no  more  sensuous  than  popu¬ 
lar  ballads  and  the  modern  drones  and 
Spanish  rhythms  have  a  genuine  appeal 
for  high  school  and  college  youth.  Cor¬ 
net  goes  to  Ah — Trombone  also  to  high 
Ah.  Short  passage  fifth  position  for  vio¬ 
lins  (two  high  G’s  on  holds.  All  other 
string  parts  easy).  Edition  Musicus,  N.  Y. 
Price  full  orchestra  33.50.  Score  $2.00. 

Another  Spanish  tune  but  In  the  light, 
carefree  style,  more  often  associated  with 
the  Latin  countries,  in  "Sevilla”  by  I. 
Albeniz.  Arranged  hy  Felix  Guenther  and 
edited  by  Joseph  E.  Maddy.  (Third  posi¬ 
tion  for  principal  violins  except  last  note 
a  high  ”0”).  Published  by  Edward  B. 
Marks  Music  Corp.,  N.  Y.  Full  orchestra 
$1.75. 

“Down  South”  by  Wm.  H.  Myddleton 
is  now  available  in  a  special  school  or¬ 
chestra  edition  by  F.  Guenther  and  J.  E. 
Maddy.  Published  by  E.  B.  Marks.  Price, 
full  orchestra  $1.75.  A  dandy  program 
number. 

Vo«al 

“Cotton  Picking  Song”  negro  work  song. 
Arranged  for  mixed  a  cappella  chorus  by 
Elle  Siegmeister.  "A  negro  work  song 
from  the  deep  South  .  .  .  Interesting  for 
the  story  it  tells  of  those  who  came  from 
slavery.”  Should  be  lively  and  very  ex¬ 
pressive  but  with  a  free  tempo  where  vocal 
effects  require  a  robato  rendition.  Ex¬ 
ample  :  Delay  the  last  half  of  the  third 
and  first  half  of  the  fourth  counts  before 
.starting  alto  solo  on  “pick-up”  In  meas¬ 
ures  two  and  four.  Also,  create  a  slightly 


A  Study  Course 
In  Music 
Understanding 

AS  ADOPTED  BY  THE  MATIOMAL 
FEDERATION  OF  MUSIC  CLUBS 

• 

The  Topics  and  Their 
Sequence: 

Beginning  with  .  .  . 

THE  FUNDAMENTALS 
OF  MUSIC 

By  Karl  W.  Gehrkens 

’Thli  flrit  book  In  tho  roune  loclcnlly  roiiuint  an 
authorltotlTO  praaontatlon  of  Uw  furMlanentaU  of 
mualc.  Ita  oliht  rhaplara  treat  of  Notation. 
Rhythm,  tho  MxIoUlr.  Harmonle.  and  Polyiiiianic 
eirmenta  In  mualr;  and  of  Form  and  Pealin. 


Acouatlet.  Bzprn>lan  and  Interpretation.  k^or 
tralninc  It  fMtured  Fully  llluatrated. 

Cloth  Bound — Ptlrr  . II.  if 


Leading  to  .  .  . 

FROM  SONG  TO 
SYMPHONY 

By  Daniel  Gregory  Mason 

with  a  btcktround  of  tho  fundamenUlt  ef  mualr. 
tlw  ttudloua  muale  lorer  It  rendy  to  take  up  mualr 
apprerlatlon — lo  learn  hoar  to  Ililen  purpoMfuUy. 
Thia  book  preeenta  the  ehlef  typee  of  mutleil  art 
from  the  folk  aonn  to  tho  fully  derelopod  tymphony 
and  ataltlt  roedera  to  dltlliuiulah  tho  mtiterplwea. 
lUidoratand  tholr  atcnlilcmiiro  and  reapond  to  thetr 
appML  Fully  llluatrated. 

Cloth  Bound — Price . $1.5* 


FoUowod  by  .  .  . 

MUSICAL  INSTRUMENTS 

By  Edgar  Stillman  Kolloy 

For  lntelUt«nt  •ppreclstlofi  of  mutle  knowl- 

edg«  ot  th«  InttrumenU  through  which  It  li  ei* 
prettod  iB  MBoniltl.  In  a  lerlcs  of  entertaining 
and  Informing  rhapcart.  thli  book  coven  Primitive 
and  Mental  inttrumente  ind  their  miccestort  up 
to  thoM  In  use  In  the  modem  orrhettra.  Fully 
llluitrated.  Cloth  Bound — Price . $1.50 


Proceeding  to  .  .  . 

EPOCHS  IN 
MUSICAL  PROGRESS 

By  Cloronco  G.  Hamilton 

In  loitlenl  tequenre.  thla  eolume  (Iree  a  comped 
turrey  of  tho  hlftory  of  mutik  rorrelated  to  world 
hlatory.  Ita  eliht  chaptm  trace  the  atory  of  the 
(Towth  of  mualc  and  iIto  the  reader  an  undcr- 
atandlni  of  the  trend  of  Ita  derelopniem.  Fully 
llluatrated.  Cloth  Bound — Price . $1.5* 


Concluding  with  .  .  . 

MASTERS  OF 
THE  SYMPHONY 

By  Percy  Gootschius 

In  Ihli  notablo  work,  richly  tltuatrated  arith  mualr 
quotetlona.  Dr.  Ooetachiue  takee  tho  atudent  itlll 
further  alone  tho  road  to  a  true  underatandlnf  of 
muato  appreciation  through  a  thoughtful  and 
erudita  turrey  of  tho  Bymptwny  and  lu  derelop- 
ment  from  Ita  genealt  to  tho  preaent  day.  An 
Kptlocua  It  doTOted  lo  Ameriran  Symphonic  WriUra. 
Cloth  Bound — Price  . $3  00 


Oliver  Ditson  Co. 

Theodor*  Proaeor  Ce..  Dialributon 
1712  CheelBut  Slroel.  Philadelphia,  Pa. 
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m&  htigHft  of 
PPirPoniianc*  it  proof  of 
Inttrumont.  Fof  ooto  of  blowiNi 
,  tono  qualify  and  fino  filing  thM 


FRnnK  HOLTOn  &  co. 

"  -  '  Top  Quality  at  Fair  Prices 

329  Church  St.  •  ELKHORN,  WIS. 


SCHMITT  Publications 

ifDUh,  £aiuL 


UNCLE  SAM  IN  REVIEW 

Prescott — Pronk — W  enger 

An  historical  pageant  for  indoor  or  outdoor  presentation. 

48  part  instrumentation 

(for  bands  of  35  to  60) . $6.00 

72  part  instrumentation  • 

(for  bands  of  more  than  60) . $8.00 

Ctmductor’g  manual  and  score,  1st  comet  and  1st  darinet  ports 
sent  on  approval. 

Schmitt’s  PLAYWELL  TRIO  and  QUARTET  FOLIO 

arranged  by  Elmer  G.  Uggen 

Selected  favorites  scored  in  four  parts  for  any  combina¬ 
tion  of  instruments. 

Published  for  Clarinets,  Flutes  or  Oboes,  Saxo- 
phones  E\)  and  B\),  Trombones  or  Baritones, 
Comets  or  Trumpets,  Horns,  and  Piano 
Price  per  book  50c 

NEW  SELECTIONS  ....  Ideal  for  programs 

Built  on  a  Rock  (Farttasia  on  a  Chorale)  Lindeman, 
arranged  by  E.  G.  Uggen . $2.00 

/  (Double  Number) 

Hansel  and  Gretel  >•  j  .  .e  f  j 

Turn  Thee  Again  )  ^ranged  by  McLeod  .75 

Obtain  copies  from  your  dealer  or  direct  from  the 
publisher.  Approval  copies  gladly  sent. 

PAUL  A.  SCHMITT  MUSIC  COMPANY 

MINNEAPOLIS.  MINNESOTA 


M  SOUTH  TENTH  STNEET 


■oncer  peuoe  than  indicated  In  the  tenor 
lead,  laat  meaaure  pace  two.  The  tenor 
part  coee  to  hich  A — theae  two  eectlon.s 
(laat  three  measures  pace  two,  first  six 
measures  pace  three  and  repeats  on  paces 
four  and  five)  may  be  done  by  the  set- 
ond  alto  section  or,  as  tenor  or  alto  solo. 
Published  by  Carl  Fischer,  Inc.,  N.  Y. 
Price  16  cents. 

“The  Deaf  Woman's  Courtship”.  Amer¬ 
ican  ballad  arranced  for  mixed  volcer 
a  cappella,  by  K.  Seicmelster.  A  dlalocuc 
type  sonc  for  alto  and  baritone  with 
choral  backcround.  "The  story  of  the 
old  woman  whose  deafness  suddenly  van¬ 
ishes  when  the  man  'pops'  the  questloii. 
..."  A  creat  comic  sonc-  Somethinc 
always  needed  in  school  work  for  procram 
use  and  relief  from  serious  music.  Bet¬ 
ter  look  It  over!  Published  by  Carl 
Fischer.  Price  16  cents. 

"American  Street  Cries”  and,  "(IrandmH 
Crunts”  arranced  by  E.  Seicmelster  are 
also  splendid  comedy  soncs  for  mixed 
chorus  included  in  Fischer's  fine  collec¬ 
tion,  "The  American  Ballad  Sincere  Series 
of  Native  American  Folk-Soncs." 


land 

"Pax  Et  I..abor”  ( Peace  and  Produc¬ 
tion)  Dx’erture  by  Gabriel  Par^s.  Ar¬ 
ranced  by  Ia  W,  Chidester,  A  fine  piece 
of  music  arranced  to  exploit  the  many 
possibilities  for  delicate  nuances  and  dy¬ 
namic  contrasts.  Published  by  Sam  Fox, 
Cleveland,  Ohio. 

"Mexican  Hat  Dance”  (popular  Jarabe 
Tapatio)  by  F.  A.  PartIcheia.  Arranced 
by  Lawrence  Fbcelberc.  Pleasinc  six- 
eicht,  three-four  and  two-eicht  themes. 
Hich  school  players  will  like  it.  O.  K.  for 
practice  and  diversion.  Published  by  E. 
B.  Marks.  Price  full  band  76  cents. 


Mitcsllsneoui 

“Fundamentals  of  Muslcianshlii” 
(abridced  edition)  by  Melville  Smith,  Max 
T.  Krone  and  Myron  Schaeffer.  Most  pro- 
cressive  teachers  have  used  the  oriclnal 
edition  of  this  serious  work  and  under¬ 
stand  the  thorouchness  with  which  the 
fundamentals  of  musicianship  were  incul¬ 
cated.  The  two  volumes  of  the  abridced 
edition  are  an  attempt  to  apply  the  same 
technique  to  the  secondary  school  level. 
There  may  be  some  objections  to  devices 
used  to  teach  rhythm  ficures  and  to  the 
use  of  some  uncommon  terms ;  such  as, 
''duoleta”,  ''quartolets”,  etc.  However,  the 
expression  of  harmonic  relation  in  term.x 
of  feelincs  and  the  ear-traininc  possibili¬ 
ties  are  unique  and  very  valuable.  Vol¬ 
ume  I  is  arranced  In  sixteen  lessons 
startlnc  with  simple  tone  elements  and 
concludinc  with  scale  spellinc  and  key  sic- 
natures.  Volume  II  has  fourteen  outlined 
lessons  and  deals  with  interval  interpreta¬ 
tion  and  more  complex  rhythmic  and  har¬ 
monic  materials.  Each  lesson  has  a  croup 
of  vital  questions  to  assist  in  study  and 
succests  projects  and  activities  to  stimu¬ 
late  further  research  and  assist  the 
teacher  In  meetinc  problems  of  individual 
differences.  A  fine  text  for  music  appre- 
cation  courses.  Published  by  M.  Wit- 
mark  and  Sons,  N.  Y.  Price,  each  vol¬ 
ume,  $1.60. 

"Sharpe  and  Flats”  by  J.  A.  Weetrup. 
A  book  of  essays  by  a  man  who  han 
somethlnc  to  say.  He  clarifies  much  Jum¬ 
bled  termlnolocT  and  throws  new  licht  on 
many  pertinent  musical  concepts.  A  few 
specific  examples  applicable  to  the  school 
music  teacher  are  "Procramme  Oddities” 
p.p.  206-211,  'The  Kinedom  of  the  Sec¬ 
ond-Rate”  p.p.  11-16,  and  "Medieval  Mu¬ 
sic"  p.p.  100-117.  Published  by  Oxford 
Press,  London.  (Carl  Fischer,  N.  T.) 
Price  $1.00. 
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Leona  May  Smith  will 


RENOWNED  SYMPHONY  ARTISTS 
PREFER  THE 


Send  questions  to  1666  Linden  Street,  Brooklyn.  N.  Y. 


Thin  month's  biography  Is  about  Del 
Staigers  who  has  had  a  long  and  varied 
t-areer.  He  was  bom  In  Muncle,  Indiana, 
August  20,  1899.  He  began  the  study 
of  the  cornet  at  a  very  early  age,  and 
when  nine  years  old  was  featured  at 
Winona  L,ake  (Indiana  Chautauqua)  ax 
’The  Boy  Wonder".  His  success  at  this 
time  was  quite  unusual  and  his  services 
were  sought  In  all  parts  of  the  country. 
However,  his  studies  were  continued  un¬ 
der  his  teacher,  Mr.  E.  W.  Garrett,  of 
Muncle.  In  191S  Mr.  Stalgers  began  his 
actual  professional  band  work,  touring 
with  various  organlaatlons.  In  1916  and 
1917  he  was  featured  on  the  Keith  and 
orpheum  Vaudeville  Circuits.  Then  for 
a  year  or  two  he  filled  engagements  as 
.soloist  and  conductor.  Joining  the  Sousa 
Band  In  1919.  For  the  next  five  years 


he  was  employed  by  the  Victor  Talking 
Machine  Company  as  first  cornetlst.  In 
the  summer  of  1926  he  became  the  soloist 
of  the  "Goldman  Band"  and  It  was  during 
the  years  spent  with  this  organisation 
that  he  developed  his  great  reputation 
and  success.  While  he  was  playing  with 
this  organisation  he  also  fulfilled  radio 
engagements  too  numerous  to  mention. 
His  latest  engagements  have  Included 
soloist  with  the  World's  Fair  Band  under 
the  direction  of  Eugene  LaBarre  dur¬ 
ing  the  past  year  and  various  other  activi¬ 
ties  Including  teaching. 

Que$tU>n:  I  have  been  playing  cornet 
for  four  years,  and  have  come  along 
fairly  well.  Recently,  however,  1  have 
noticed  that  my  lower  Jaw  seems  to  go 
farther  In,  and  my  upper  Up  is  taking  all 
the  pressure.  This  has  bothered  me  for 
quite  awhile,  but  I  have  hesitated  to  do 
anything  about  It,  because  changing  em¬ 
bouchure  Is  a  delicate  problem.  My  play¬ 
ing  doesn't  seem  to  be  affected,  but  my 
horn  droops  more  than  It  used  to.  Could 
you  give  me  some  advice  on  changing  my 
embouchure? 

Answer;  Drastic  changes  in  embouchure 
problems  are  often  inadvisable,  as  often 
the  result  of  such  a  change  Is  far  worse 
than  the  first  difficulty.  However,  In  your 
case,  there  seems  to  be  a  simple  remedy 
that  would  not  necessarily  Involve  any 
great  amount  of  change  and  would  cer¬ 
tainly  do  no  harm  to  try.  You  say,  that 
your  tone  and  playing  do  not  seem  to 
have  been  affected.  However,  everything 
you  do  with  regard  to  your  playing  has 
some  effect  even  If  It  Is  not  very  notice¬ 
able  at  first.  Usually,  with  the  type  of 
embouchure  which  you  have  described, 
there  Is  a  tendency  on  the  part  of  the 
lower  lip  to  slide  up  and  go  inside  the 
teeth.  As  a  rule  this  produces  a  certain 
amount  of  difficulty  with  the  tonguing, 
making  it  blurry  and  also  making  it 
difficult  to  go  quickly  and  easily  from  a 
low  note  to  a  high  note  and  vice  versa. 
The  tone  is  also  affected,  making  it  small 
because  the  full  muscle  strength  of  the 
lips  cannot  be  properly  used.  However, 
this  problem  can  be  lessened  to  such  an 
extent  that  It  is  practically  negligible  in 
most  cases,  by  encouraging  the  develop¬ 
ment  of  the  control  of  the  muscles  of  not 
only  the  lower  lip  but  of  the  chin !  In 
order  to  do  this,  it  Is  necessary  to  push 
the  lower  Jaw  forward  as  far  as  it  is 
comfortable  to  hold  it,  so  that  more  of 
the  weight  of  the  mouthpiece  Is  felt  on 
the  lower  lip  and  the  pressure  on  both  lips 
equalised  as  much  as  possible.  Then  to 
give  added  strength  and  control  of  the 
lip  and  chin  muscles,  pull  down  with 
the  chin  muscles  so  that  more  tension  of 
the  area  and  therefore  more  strength 
and  an  improvement  In  control  of  the 
muscles  is  possible.  Control  of  the  chin 
muscles  Is  of  very  great  importance  be¬ 
cause  not  only  -^o  they  prevent  the  lip 
from  slipping  up  and  interfering  with 
the  tonguing  but  because  they  give  added 
strength  and  greatly  facilitate  the  so 
called  flexibility  of  the  lip,  which  is  no 
more  or  less  than  the  ability  to  go  from 
one  extreme  to  the  other  of  the  register 
with  ease. 


GEORGES  MAGER 

Itt  Trumpet,  Boston  Symphony 
Teacher,  New  England  Conservatory 


Get  Your  FREE 
Copy  of  This  New 
Band  Instrument 

^oJetsA, 


No  work  is  more  exacting  than  that  of  the 
symi^ony  artist.  His  every  performance 
must  meet  the  highest  standards  in  skill 
and  musicianship,  and  it  is  for  this  reason 
that  the  following  letter  is  especially  sig¬ 
nificant. 


Dear  Mr.  Bach: 

I  have  been  using  your  trumpet  now 
for  many  years  and  I  want  to  tell  you 
once  again  bow  much  I  have  enjoyed 
playing  such  a  marvel.  Since  using  your 
trumpet  I  have  banished  all  the  wor¬ 
ries  and  troubles  that  sometimes  be¬ 
siege  a  first  player  in  such  an  organ¬ 
isation  as  the  Boston  Symphony 
Orchestra.  Tone  quality,  true  pitch, 
easiness— I  have  found  everything  in  the 
Bach. 

(Signed)  Georges  Mager 

Bach  brasses  are  used  not  only  by  the  en¬ 
tire  trumpet  and  trombone  section  of  the 
Boston  Symphony  but  also  in  many  other 
outstanding  symphony,  radio  and  dance 
orchestras.  Write  for  a  FREE  folder  con¬ 
taining  photos  of  the  country's  leading 
brass  sections  that  are  100^  BACH. 

Please  mention  which  instrument  yon  play. 


Illustrafos  and  dotcribat  Excelsior  an'd 

American  Prep  Band  Instrumants. 

Acknowledged  America's  greatest  value 

in  the  moderate  price  field  any  way 

you  look  at  it.  Made  and  guarantaad 

by  th  a  oldest  menu- 

lecturers  of  band  in- 

struments  in  Amer- 

ice  for  the  School 

Musician.  Many  ^ 

school  brass  sec- 

tions  now  IW% 


Sand  lor 
this  FREE 
folder  today! 


All-Wssthar  Loms  Leaf 
Band  Music  FUtloi  Na- 
w  tlcnally  pooular.  endcrard 

■si;  by  leadtnf  bsndauateri  In 

II*  IJnItsd  States  snd  Csnada. 

■w  Made  In  Are  colors:  black, 

dark  red.  nary  blua,  olire 
drab  and  maroan.  Our 
I  new  IMI  “Safer  SenriM" 

'  folio  Doar  ready  for  dellrery 

Id  black  sod  dark  rad  flniah  Is  rery  durable.  Beet 
we  erer  made.  Ask  your  dealer  or  writs  ns. 


EASY  STEPS  to  the  BAND 

by  Maurice  D.  Taylor 

A  beginner's  method  that  gets  results. 

e  •  • 

Swain's  Music  House 

Mansfield,  Pa. 


May,  1941 
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CLAUDE  THORNHILL’S  ON  THE  MOVE 
—  and  so  is  MARTIN! 


Saxophom 

QuahisiA 

dn&wttJmd 
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By  Jay  Arxudd 

43-09  40th  St.,  Long  lilend  City,  New  York 


Ouettiou:  1  have  aequainterl  myself 
with  flnKerinKH  by  which  1  can  now  play 
above  the  ordinary  saxophone  register, 
and  I  can  go  up  to  top  C  with  a  reason¬ 
able  amount  of  confldence.  What  1  would 
like  to  know  is  what  sort  of  studies  you 
can  suKRest  that  will  enable  me  to  de¬ 
velop  a  technical  dexterity  In  this  top 
reRister.  The  study  material  1  now  have 
dries  not  Ro  above  the  F  above  the  treble 
clef. 

Aiisirrr;  I  would  recommend  that  you 
first  work  in  some  Rood  oboe  material 
that  takes  in  a  few  notes  above  F.  Some 
parts  of  the  SInRer  Oboe  Method  are 
excellent  for  this.  They  are  Rood  for 
technical  development  In  all  of  the  reR- 
isters,  as  a  matter  of  fact.  Next,  I  would 
recommend  that  you  ro  into  flute  study 
material.  Any  of  the  standard  sets  of 
flute  studies  are  Rood  for  this,  such  as 
the  works  of  Boehm,  Di  Lorenio,  HuRues, 
etc.  If  you  study  some  of  this  flute 
material  conscientiously  you  can  develop 
a  really  superlative  saxophone  technique. 

Chtesfion;  A  friend  of  mine  who  has 
studied  saxophone  In  New  York  has  ex¬ 
plained  to  me  a  system  of  developinR 
vibrato  in  which  you  fit  onto  each  note 
a  certain  number  of  "waves  of  vibrato”, 
such  as  two,  three,  four,  or  more  waves 
to  each  note.  I  can  see  a  great  deal  of 
merit  in  the  Idea,  but  I  am  at  a  loss 
to  know  exactly  what  sort  of  study  ma¬ 
terial  lends  itself  to  the  developing  of 
the  system.  Will  you  please  suggest 
something? 

Annoer:  I  am  very  familiar  with  the 
system  you  mention,  and  I  recommend  it 
highly.  I  suggest  that  you  first  play 
diatonic  and  chromatic  scales  with  four 
waves  to  each  note,  legato,  making  sure 
that  there  is  no  interruption  in  the  con¬ 
tinuity  of  the  Jaw  movement  as  you  go 
from  note  to  note.  Then  do  the  same 
material,  using  three  waves;  then  two 
waves.  Next,  take  something  with  longer 
skips,  such  as  scales  In  third,  and  work 
through  the  four  waves  then  the  three, 
and  the  two.  Following  this,  you  can 
use  material  with  still  longer  skips,  such 
as  ari>eggios  In  various  forms.  When 
you  are  satisfied  with  the  results  of  these, 
I  suggest  you  use  any  standard  sets  of 
studies  consisting  of  consecutive  eighth 
notes  nr  sixteenth  notes,  such  as  Klose 
25  Dally  Exercises,  and  play  each  exer¬ 
cise  first  with  four  waves  to  each  note, 
next  with  three,  next  with  two.  All  of 
this  work  should  be  done  with  a  met¬ 
ronome,  starting  the  four  waves  at  84  or 
less,  and  working  up  to  about  92 ;  starting 
the  three  waves  at  118  or  less,  and  work¬ 
ing  up  to  about  126;  starting  the  two 
waves  at  188  nr  less,  and  working  up  to 
about  184. 

Ourtliou:  1  own  an  alto  saxophone 

which  I  Ixiught  new,  and  used  for  almost 
two  years  without  having  any  repair  work 
done  on  it.  I  then  decided  to  send  it 
liack  to  the  factory  for  an  overhaul  Job. 
.Since  I  got  It  back.  It  plays  very  nicely, 
but  the  high  notes  are  sharp.  What  do 


Ltft  to  right:  BobJenney,  Conrad  Gotto,  Lgtt  Dadrick,  Claude  Thornhill 


"^ES  SIR,  Claude  Tborahill  is  going  to  fou/n— with  a 
spectacular,  smooth-working  crew  that  is  considered 
by  many  to  be  the  fastest  coming  band  of  the  year.  No  less 
than  three  of  his  featured  artists  (shown  above),  all  top 
names  in  the  music  world,  play  Committee  Model  Martins. 
Proof  again  that  the  parade  of  big  name  players  to  Martin 
still  continues — only  at  a  faster  rate  than  ever! 

Sftd  9m  rail  •#  Mm  imw  M«rtin  •iflit 

PM**^*»»*<^  rti«A  ISO  •vtitaficHfif  mMtktont. 


DIRECTORS! 


Kmp  School  anil  Stuilont  Owned 
Instruments  in  GOOD  CONDITION  I 

„  .  -  You  can't  make  a  good 
'  Jut 


showing  with  instruments 
that  need  repair;  that  are 
dull,  dented  and  ofF  kayl 
Wa  specialize  in  rebuilding 
band  and  orchestra  instru¬ 
ments.  LIKE  NEW.  Hava 
your  music  dealer  sand 
your  instruments  to  us. 
Every  job  is  backed  by 
strongest  written  guarantee 
of  complete  satisfaction. 

Sea  your  daalar,  todayl 
A  guarantee  bond  will  be 
returned  to  you  with  the 
finished  work. 

AMERICAN  NATING  t  Mf|.  Cl. 

»4I  laSlaea  Ave.,  Ckkaae 


•  R&BUiLT 

•  RE-PLATED 
•EELAORm 

•  PE-TUMED 
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Jha  ^wdmn  on  Jtha  (Boaa 

Conducted  by  Clinton  Loop 

Addrsu  qusttient  to  Tko  SCHOOL  MUSICIAN,  230  N.  Michigan  Avo.,  Chicago 


garafioM.'  What  would  Ite  your  opinion 
of  the  amount  of  work  a  student  should 
accomplish  In  the  the  first  year  of  bass 
playing? 

Asatoer;  This  is  quite  a  difflcult  ques¬ 
tion  to  answer  as  It  depends  largely  on 
whether  one  is  taking  work  only  In  class 
nr  if  the  teacher  is  giving  you  Individual 
h*  Ip,  however,  I  believe  the  following  at¬ 


tainments  could  be  considered  a  fair  ex¬ 
ample.  flood  position,  fair  embouchure, 
fair  tone  quality,  correct  attack,  some 
idea  of  breathing,  ability  to  play  whole, 
half,  quarter,  eighth,  dotted  half  notes 
and  relative  rests  in  4/4,  3/4,  2/4  and 
C/8  meter.  Ability  to  use  repeat  marks  ; 
have  scales  of  F,  Bb.  Kb  Ab  memorised ; 
ability  to  play  some  slurs  and  a  fair 
staccato.  Ability  to  read  easy  melr>dies 
at  sight.  Understand  care  of  Instrument. 
You  should  have  some  ensemble  ex|)erl- 
ence  and  be  able  to  do  at  least  a  short 
song  or  solo  by  memory.  Uf  course,  many 
students  accomplish  more,  and  some  less, 
but  I  l>elieve  a  student  with  average 
ability,  and  in  the  7th  or  8th  grade  can 
be  considered  up  to  par  with  the  above 
knowledge  of  his  instrument. 

Question:  What  type  of  bass,  namely, 
the  upright,  the  Sousaphone  or  the  Re¬ 
cording  bass  do  you  think  has  the  better 
tone? 

Anstcer;  I  do  not  think  it  is  so  much 
the  question  of  the  type  of  bass  used  but 
largely  the  ability  to  All  and  execute 
properly  with  ease.  The  instrument  with 
which  you  can  do  the  above  should  be 
given  first  choice.  Also,  the  ty|)e  of  work 
you  aim  to  do  must  be  considered.  For 
concert  work  my  choice  has  always  been 
the  upright  bass  but  for  dance  or  presen¬ 
tation  I  would  use  the  Recording  Bass  or 
the  Sousaphone. 

Question:  After  having  several  years 
of  Piano  and  having  studied  the  tuba  for 
three  years  would  you  advise  taking  up 
the  string  bass? 

Ansirer;  It  is  always  advisable  to  ac¬ 
quire  more  knowledge  along  any  line, 
however,  if  you  are  studying  the  piano 


you  think  might  be  the  trouble? 

Ansicer;  In  all  likelihood,  the  repair 
man  used  cork  bumpers  under  tl  e  keys 
for  the  high  notes,  that  are  too  thin. 
Consequently,  the  keys  open  too  far.  You 
can  remedy  this  situation  by  having 
thicker  bumpers  put  under  the  keys, 
thereby  diminishing  the  distance  that  the 
keys  open.  If  this  does  not  put  an  end 
to  the  trouble,  write  again  and  give  me 
further  details. 


and  tuba,  you  really  have  considerable 
extra  work.  Some  knowledge  of  the 
string  bass,  however,  will  be  of  great 
help  to  you  later  should  you  be  considered 
for  a  job  where  It  is  necessary  to  double. 

Why  or  Why  Not  Take  Up  Bast? 

I  recall  about  the  time  I  started  to 
play  in  my  home-town  band  the  leader 
was  trying  to  And  someone  to  take  up 


the  tuba.  He  approached  one  of  our  boys 
about  playing  the  instrument  and  re¬ 
ceived  an  answer  something  like  this — 


"Do  you  think  I  want  to  blow  my  insides 
out?"  Talking  to  the  boy  later,  he  said, 
"I'm  the  smallest  one  in  the  band  and  he 
picks  on  me  for  the  largest  instrument." 

Of  course,  as  boys,  we  thought  the 
bigger  the  instrument  the  harder  it  was 
to  blow.  Later  on  when  I  changed  to 
the  tuba  I  found  to  my  surprise  that  it 
was  much  easier  to  play  than  I  had  ex- 
|)ected,  and  the  other  boy  then  was  much 
disappointed  that  he  did'  not  take  the 
tuba  when  I  told  him  how  easy  it  played. 
However,  even  though  I  had  convinced 
myself  It  played  easy,  I  was  a  very  small 
boy  and  everyone  told  me  I  was  much  too 
small  for  such  a  large  Instrument,  so  I 
kept  wondering  if  I  could  possibly  be¬ 
come  a  bass  player  of  any  worth  on  ac¬ 
count  of  my  site.  Many  times  I  had 
the  so-called  blues  because  I  was  not 
larger.  One  day  I  was  down  In  the 
basement  of  our  Army  barracks  doing  my 
daily  doxen  when  a  sudden  blue  spell  be¬ 
gan  to  predominate  and  I  put  down  my 
instrument  and  started  to  walk  up  and 
down.  Suddenly  I  was  interrupted  by  a 
voice  behind  me,  "'Well,  Corporal,  what 
are  you  so  blue  about?"  I  turned  around 
quickly  to  And  the  bandmaster  standing 
there.  “I  am  disgusted,”  I  replied.  "Bad 
news  from  home  or  something,”  he  Inter¬ 
rogated.  "Oh  no,”  I  said,  "Only  here  I 
am  about  the  smallest  man  in  the  outflt 
and  I  picked  on  the  largest  instrument, 
and  I’m  beginning  to  wonder  whether  or 
not  I’ll  get  very  far.”  The  elderly  man 
smiled  and  said,  "Don't  let  anyone  tell 
you  that  the  size  has  anything  to  do  with 
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The  Weshington-Clay  school  bend  in  Elkherl,  Indiana,  directed  by  Mr.  Loop  Is  a 
tine  organixation  which  will  present  Its  annual  spring  concert  on  May  21.  When 
Mr.  Loop  took  over  the  directorship  of  this  group  three  years  ago,  there  ware 
15  members.  Today,  it  Is  a  good-sized  band,  capable  of  big  things  In  the  school 
band  field.  Shell  these  musicians  pay  "war"  tax  on  their  instruments  of  learning? 


,  1941 


May.  1941 
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IV  ^  w  \  AprJinn*f4 


Arranged  by 

PAUL  YODER 


THE  BAND  PLAYED  ON 

(C«My  Walliad  with  tk*  Strawberry  Blonde) 
From  the  Univertel  Picture  "Buck  Privetei" 

BOOGIE  WOOGIE  BUGLE  BOY 
YOU’RE  A  LUCKY  FELLOW 
MR.  SMITH 

From  the  Univertel  Picture  "In  the  Navy" 

WE’RE  IN  THE  NAVY 
OFF  TO  SEE  THE  WORLD 
MAJOR  VAN  DYKE  MARCH 


LEEDS  MUSIC  CORP.,  1270  6th  Ave.,  N.  Y..  N.  Y. 


DIRECTORY  OF 
SCHOOLS  AND  CAMPS 


/  Summir  mufic  Camp 


Wwk  •till*  VMi  flay,  tlx  •••lit  k*«itl(iil  Lak*  Oka- 
Daily  iWwaraalt  la  artimtra,  tkalr,  aat  baat;  arl- 

_ aat  clau  Ittiaat;  aar  Iralalat  aaU  aaaraclallaa  ala****; 

artlat  raaltah  hy  faaalty  awaikar*:  lataaalv*  praatlc*  a*- 

riaet:  aat  tralaiai  lar  aafellt  parfanaaaaa. 

talaaaak  ky  awlaiailaa,  kaatlat,  taklaf,  taaala,  katailalaa. 

arakary.  araaaat.  aat  kiklat. 

Oa*a*  Jaa*  23re  aatf  ala***  Aaaaat  SH.  Olraatara.  Paal 
MaaCallla  aaa  La*  Kaalaakl.  Taitlaa  far  aatir*  •  waaka  la 
let.M  aaC  tkla  laalataa  kaart  aat  raaai,  alaat  aak  prlvat* 

laatrwatlaa.  Writ*  far  lllutWaM  ratal**. 


Lake  Okoboit  Summer  Music  Camp 

MORNINGSIDE  COLLEGE,  SIOUX  CITY.  lOWfl 


EIGHTH  ANNUAL  WESTERN  STATE  COLLEGE 

SUMMER  MUSIC  CAMP 

GUNNISON.  COLORADO 
LARGEST  MUSIC  CAMP  IN  THE  WEST 
"IN  THE  MOST  SCENIC  PART  OF 
THE  ROCKIES” 

Aug.  S  U  Aug.  IS 

Student  tuition  $7;  hoard  and  roon  (16.50; 
Bandmaitrri'  tuition  $10;  board  and  roon  $16.50. 
Both  include  supper  and  room  Sunday,  Aufuat  S, 
and  breakfast  Saturday,  Autust  16. 

FACULTY  OF  N  HEADED  BY— 

G.  C.  Sainum— Harthwattem  Unnmity — Bands 
Wallar  Atchtnbrtfinat— Chicaio— Vacal 
Narman  Smith — Bauldtr— Tarirlinf 
Adelph  Ottarstfin— San  Jot*.  Califtmia— 
OrctMStra 

Addrets  Inquiries  to  F.  fleorte  Damson,  resident 
director,  Wartem  State  Collet*,  Gunnison.  Colorado. 


SWING  PIANO! 

Learn  to  play  REAL  SWING. 

Seiui  for  Fro*  Home  Study  FoUer 
TEACHEISi  WRITE  for  busfoaae  eder. 


CHRISTENSEN 

32  EiabaU  HoU 


STUDIO 

Chicago,  in. 


Earn  Credits  and  a  Degree 

by  Home  Study  and  Summer 
Sesnons 

Bend,  Orchestra,  Choral  Directert, 
Teachers  and  Supenrisort.  Practical 
courses  leading  to  BM  and  MM  de- 
pees,  personally  taught  by  nationally 
■mown  faculty.  Reasonable  prices.  Ad¬ 
dress  Secretary  for  complete  informa¬ 
tion. 

VanderCoolc  School  of  Music 

1655  Washington  Bhrd.  Chicago 


Please  Patronize 
The  Advertisers  Who 
Make  This  Magazine 
Possible 


the  amount  of  tone  that  comes  out  of 
an  inatrument — it  la  the  lip,  the  ambi¬ 
tion  and  practice  that  count.”  I  thanked 
the  Bandmaster  kindly,  picked  up  my  in¬ 
strument  and  continued  to  practice. 

I  am  telling  you  some  of  my  experi¬ 
ences  only  as  an  Illustration  and  helpful¬ 
ness  along  these  lines  because  I  do  not 
believe  there  is  a  school  bandmaster  who 
has  not  had  these  same  questions  to  deal 
with,  Nsmely: — "1  want  a  small  Instru¬ 
ment.  I  haven't  enough  wind  for  a  bass." 
or,  "Mother  says  the  bass  is  too  hard 
to  blow.”  Not  long  ago  I  played  a  few 
boss  solos  In  the  schools  where  I  wan 
teaching  to  show  the  parents  and  students 
that  the  bass  could  be  played  with  Just 
as  much  ease  as  the  other  Instruments, 
so,  if  you  have  a  suitable  Up  and  your 
director  needs  basses,  why  not  take  it. 
You'll  find  it  Interesting. 

You  will  note,  however,  that  in  my  opin¬ 
ion  the  lip  and  teeth  have  a  large  part 
to  do  with  playing  the  bass,  or  shall  I 
say  "all  brasses."  I  have  seen  directors 
make  mistakes  by  taking  Johnny  from 
the  comet  aectlon  and  changing  him  to 
bass  or  baritone  where  really  It  was  not 
the  thing  to  do.  You  may  say — "Johnny 
reads  well,  he  practices  well,  and  Is  alway.s 
on  the  Job,  and  I  have  too  many  comets. 

I  need  a  dependable  bass  player  so  I'll 
change  him  over.  Johnny  has  played  bass 
now  one  semester  and  he  executes  well, 
his  attack  is  good,  but  I  don't  know 
Just  why  his  tone  doesn't  lit  in  fullness.” 

In  such  a  case,  perhaps  Johnny  has 
made  a  mistake  in  changing,  especially  If 
his  Up  Is  too  thin  and  the  mouth  too 
l>olnted  to  fill  the  large  mouthpiece.  Of 
course,  the  fact  that  children's  mouths 
and  teeth  change  in  form  at  various 
points  In  life  makes  this  a  difflcuU  prob¬ 
lem  at  times,  but  you  can  safely  bet  that 
a  student  with  an  oval  shaped  mouth 
and  fairly  large  teeth  will  be  able  to 
nil  out  the  bass  mouthpiece,  and  produce 
a  nice,  round  tone. 

Perhaps  you  will  say,  you  notice  In 
reading  this  column  that  I  too  changed 
from  another  Instmment  to  bass.  Yes ! 
That  is  correct.  1  was  playing  a  small 
mouthpiece  and  my  teeth  gave  me  con¬ 
siderable  Interference.  My  parents,  the 
director,  and  I  went  into  a  "huddle"  and 
decided  that  all  indications  pointed  toward 
a  more  suitable  embouchure  for  a  larger 
mouthpiece,  hence,  my  reason  for  chang¬ 
ing.  I  think  when  we  change  the  boy  or 
girl  from  one  Instrument  to  another  we 
should  be  very  careful  to  make  sure  they 
will  at  least  have  a  fair  chance.  Then  we 
are  not  doing  them  an  Injustice.  So, 
you  that  are  contemplating  getting  all 
“wrapped  up  In  your  work"  as  a  sousa- 
phone  player,  please  remember  you  don't 
have  to  be  a  six-footer,  but  you  do  need 
the  proper  embouchure  to  develop  a  good 
solid  tone,  for  without  this  a  bass  player 
Isn't  much  help  to  himself  or  the  band 


7th  Aniiiul  Easter  Concert  Given  by 
Chadron  Chorus 


ChadrttH,  Xebr. — In  an  inspiring  per¬ 
formance  that  attracted  many  out-of- 
towners,  the  ('hadron  Municipal  chorus 
presented  their  7th  consecutive  fommu- 
nlty  FTaster  concert  on  Palm  Sunday, 
April  6,  in  the  City  Hall  auditorium, 
which  was  especially  decorated  with 
palms  and  lilies  for  the  program. 

The  (Thadron  Municipal  chorus  has  be¬ 
come  widely  known  as  an  ouUtending 
musical  organisation  throughout  the 
middle  west.  The  nature  and  scope  of  its 
programs  arc  regarded  as  unique  by  out¬ 
siders  who  attend  their  many  concerts. 
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LOAtDS  Of  IT... [very  day  when 
you  play  a  DEAGAN  MARIMBA 


School  (DanoL  SandA, 


Without  one,  no  sdiool  music  curriculum  is  complete 


With  a  few  Inutrumentii.  a  aenar  of 
modern  rhythm,  a  rental  director  and  a 
rreat  deal  of  cooperation,  you'd  be  aur- 
priaed  what  coloasal,  definitely  profea- 
alonal  entertatnmenta  can  be  put  on,  with 
a  barrel  of  fun  for  both  participant  and 
«l>ectator. 

At  the  Nebraska  School  of  Arriculture 
In  Curtla,  Director  Kurene  Ellsworth 
niunded  up  a  llltinr  rlrls'  trio,  a  couple 
of  romantic  tenors,  some  future  cinema 
Idols,  a  few  gala  who  could  realli/  dance, 
and  his  terrific  10-piece  Jaas  orchestra, 
appropriately  called  "Oene’s  Oenluses," 
(to  these  swinrsters,  torrid  rhythm  Is 
second  nature)  and  put  on  a  show  that's 
the  talk  of  the  town. 

The  stare  was  fixed  up  to  represent  an 
exclusive  downtown  nlrht  club  and  the 
curtains  parted  to  the  tune  of  “In  the 


Iierfect  form  to  “The  Flve-O'Clock 
Whistle,"  beat  out  by  the  Oenluses.  then 
made  way  for  Kathleen  Kull  who  rot 
hep  in  vocalisinr  and  tap  dancinr  to  rood 
old  'Tuxedo  Junction." 

And  what  could  be  more  appropriate  to 
end  such  a  delirhtful  eveninr  than  Gene 
and  his  Oenluses  rivinr  all  they  had  In 
the  ever  popular  'Tlrer  Rar." 

Says  Mr.  Ehirene  Ellsworth.  “All  this 
ma>  sound  as  thourh  we  did  nothinr  here 
but  promote  a  Jass  orchestra.  This  Is 
decidedly  not  the  case.  The  Jass  orches¬ 
tra  is  Just  one  rroup,  iind  only  the  em¬ 
phasis  deserved  is  placed  on  it.  With 
all  of  these  students,  we  stress  the  impor¬ 
tance  of  Individual  performance,  solo 
work,  and  participation  In  larrer  rroups. 
Performance  in  the  Jass  orchestra  auto¬ 
matically  takes  care  of  Itself  when  the 


It’s  fun  to  be  in  the  orchestra  but  double 
fun  when  you  choose  the  right  instrument ! 
Take  the  Marimba,  for  example.  The 
smartest  directors  agree  that  there’s  noth¬ 
ing  like  it  to  add  sip,  dash  and  distinc¬ 
tion  to  orchestra  selections.  But  in  addi¬ 
tion,  because  it’s  such  a  matchless  $olo  in¬ 
strument,  it  enables  you  to  enjoy  your 
musical  pleasure  at  home  as  well  as  in 
school — gives  you,  erery  day,  the  thrill  of 
making  the  kind  of  music  everyone  enjoys. 
Thus  with  a  marimba  you  get  multiplied 
returns  on  your  investment  and  multiplied 
fun  out  of  your  music. 

It’s  never  too  late  to  take  up  the  marimba. 
Simple  for  everjone  to  play,  it’s  especially 
easy  for  those  who  know  music.  Models 
to  suit  every  purse — available  on  easy 
terms.  The  coupon  will  bring  detajis — 
send  it  in  todav. 


"Gens  and  hit  Ganiutat"  ara  trantportad  to  a  lavish  nitary  whara  levaly  tormal-clad 
ladiat  and  handtema  man  rita  from  thair  taatt  of  luxury  to  participata  in  tha  antartain- 
mant  for  tha  ”1941  Music  Ravua." 


Mood"  as  only  the  Oenluses,  (and  OleQn 
Miller)  can  do  It.  A  fanfare  announced 
<>ernadlne  Waterman  who  sang,  “Yes,  My 
Darling  Daughter"  with  Just  the  right 
mannerisms,  and  then  went  into  an  in¬ 
tricate  dance  routine.  By  this  time,  the 
audience  was  all  eyes  and  ears  for  the 
Aggie  Belles,  Eunice  Oilliland,  Thelma 
Burtch  and  Doris  Oilliland.  who  put  over 
"Let's  Dream  this  One  Out"  so  well  that 
Fred  Waring  would  have  loved  it. 

Handsome  Bill  Ross  sdfected  the  femi¬ 
nine  hearts  with  his  crooning  of  "San 
Antonio  Rose,"  encored  with  "There'll  Be 
Some  Changes  Made." 

On  her  toes  was  Mary  Votaw  in  a 
graceful  dance  to  the  tune  of  “Skater's 
Walti." 

The  show  went  dramatic  as  Bob  John¬ 
son  took  over  the  stage  to  recite,  "The 
Three  Trees,"  with  orchestra  accompani¬ 
ment  in  the  proper  places. 

For  the  comic  side.  Bill  Kreyclk  went 
to  town  with  "The  Shooting  of  Dan  Mc- 
Orew,"  while  Bill  Shrewsbury,  Doris  Oil¬ 
liland  and  Jack  Kreycik  cavorted,  swag¬ 
gered  and  wrung  hands  In  typical  old- 
time  fashion.  Janet  Douthit  was  at  the 
piano. 

Always  welcome  on  any  program, 
Eunice  Oilliland  strutted  and  twirled  in 


others  are  attained.  However,  we  do  find 
that  the  stimulus  of  the  Jass  orchestra 
makes  the  students  better  readers,  and 
there  is  no  question  but  that  it  Improves 
their  rhythm. 

"We  feel  that  our  Jass  orchestra  con¬ 
tributes  to  the  musical  growth  of  the 
student,  and  that  It  actually  increases 
his  appreciation  of  all  kinds  ct  music. 
He  not  only  listens  with  more  enjoyment 
to  popular  orchestras  but  he  has  a  keener 
appreciation  of  symphonic  music  and  of 
the  classics.  We  can  truthfully  say  that 
the  members  of  this  group  are  some  of 
our  best  musicians ;  most  of  whom  have 
competed  successfully  in  district  and  re¬ 
gional  music  contests  on  their  respective 
Instruments." 

The  membership  of  "Gene's  Geniuses," 
a  name  which,  despite  Mr.  Ellsworth's 
protests,  still  sticks  to  the  ork.  Is:  cor¬ 
nets,  John  Thomalla,  Kathleen  Kull ; 
trombone,  Kenneth  Presler ;  sax's,  Malvin 
Herman,  Bill  Ross,  Max  Garton ;  piano, 
Janet  Douthit ;  bass.  Bob  Johnson ;  drums. 
Rod  Blessing;  director.  Eugene  Ellsworth. 


CLARKrS 

TROMBONE 

METHOD 

PBIOB  mM 

ERNEST  CLARKE 

1«1  B.  Wtk  M,.  Mum  Teak 


Too  eaa  ba  oatstandlnff  In  your  work 
wbaw  yon  naa  tha  beat  roods  yon  can  got. 
Usa  tlw  “Wales"  oboe  reeds,  none  batter. 
Fine  repairing  and  oveikanling. 

AUSKD  A.  WAIBS  11#  bdlaan  Ava. 
PTOvMeaee.  B.*  L 


ORDER  YOUR  VOLUME  12 
NOWl 


Only  a  limitsd  number  of  volumoi 
can  be  bound.  They'll  go  on  the  firxf 
orders  racaived.  Many  ware  disap- 
poinfod  last  year.  Avoid  disappoint¬ 
ment  by  placing  your  order  nowl  Hand¬ 
somely  bound  with  stiff  cover,  durable 
binding  fabric,  and  gold  lettering. 
Volume  12  will  contain  the  complete 
school  year  of  iuuas,  September  1940 
through  June  1941.  Send  your  order 
todayl  Will  ship  C.O.D.  and  of  June. 
Price,  $2.50  each  vol.  plus  postage. 

THE  SCHOOL  MUSICIAN 

230  N.  Michigan  Ava.,  Chicago,  III. 


“It  is  11  times  as  easy  for  the  son  of 
a  rich  man  to  get  a  high  school  educa¬ 
tion  as  it  is  for  the  son  of  a  poor  family. 
.  .  Those  who  most  desperately  need  what 
education  has  to  offer  are  most  likely  not 
to  stay  in  school  because  of  economic 
conditions  beyond  their  control." — (Pro- 
feator  Harold  C.  Hand  of  the  V.  of  Md.- 
WaahiugtoH  HtarJ 


IF  IT'S  COLLEGE  MUSIC 

"Ask  Men" 

Sand  lor  catalogue  oi  loaoua  Bond  and 
Orchestra  numbers. 

Thornton  W.  Allen  Company 

74  WTeiside  Drive.  New  Terii  City 


We  enjoy  your  Ane  magaxine  and  look 
forward  to  each  new  Issue. — P.  O.  Swartz, 
Director  of  Music,  Crowley,  La. 


Plretr  mention  THE  .SCHOOL  MVSICIAS  when  answering  adt  ertisements  in  this  magazine. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.  ILLINOIS 
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QdaoA,  Band,  fioMnt^  (^lubA. 


Eatertammant  and  Money  Making  Suggestions.  Have  You  Any? 


When  the  bell  In  the  nchoolhuune  rinRe 
out  the  lawt  minute  in  the  1940-41  school 
year  and  your  sons  and  dauRhtera  toaa 
out  their  hietortee  and  •pellerx  and  beRin 
chantlnR  "No  more  pencil*,  no  more  book* 

.  .  you'll  probably  feel  that  you  too, 
deaerve  a  reat  from  everythInR  connei'ted 
with  your  ofTaprinR'a  education.  And 
you're  apt  to  include  your  work  in  the 
Band  Parents  Club  In  that  cateRory. 

But  try  to  remember. — that  If  your  or- 
Ranlsatlon  breaks  up  entirely  durinR  the 
summer,  there's  RolnR  to  be  twice  as 
much  to  do  in  the  fall  to  Rather  the 
members  toRether  aRSin. 

We  know. — people  ro  away  on  vaca¬ 
tions.  etc.,  etc.  That's  all  rlRht.  Don't 
expect  your  full  membership  every  meet- 
InR, — and  don't  meet  as  often  as  durinR 
the  winter  months.  But  everybody  won't 
be  out  of  town  at  the  same  time  and 
those  that  are  home  can  really  hold  the 
club  toRether  until  work  starts  In  earnest 
aRain  In  the  fall.  So.  think  it  over,  band 
parents,  and  don't  spoil  all  your  Rood 
work  by  completely  disbandinR  for  the 
summer  session. 

Genateo,  Illinois  Club  Newt 
Mrs.  Charles  R.  Baum,  secretary  of  the 
(leneseo,  Illinois  hiRh  school  Band  Boost- 


side,  Nebraska,  very  few  parents  could 
afford  to  buy  their  children  musical  In¬ 
struments  so  that  they  could  Join  the 
school  band.  1'hin  was  recrettable  Indeed, 
since  the  school  band  is  quite  a  com¬ 
munity  orRaniaatlon,  appearinR  in  the 
downtown  section  for  parades  and  con¬ 
certs  nearly  every  Saturday  nlRht. 

The  band  parents  realised  that  there 
soon  would  be  no  band  at  all  unless  new 
material  could  be  Inducted  into  the  or- 
Ranisation.  So  they  formed  a  Band  Par¬ 
ents  association  the  alms  of  which  are 
"to  raise  money  to  purchase  instruments 
which  will  be  sold  without  profit  to  s 
child  or  will  be  rented,  and  If  the  child 
decides  later  to  buy  the  Instrument  .  .  . 
the  money  he  has  paid  out  for  rent  will 
be  taken  from  the  purchase  price ;  to 
provide  costumes  for  the  drum  major  and 
majorettes;  to  provide  transportation  for 
out-of-town  tripe ;  to  take  care  of  the 
band  capes  and  caps ;  and  to  show  our 
appreciation  to  the  musicians  for  their  ef¬ 
forts  by  RivInR  partlee,  etc.  for  them.” 

AccordinR  to  Vice-President.  Mrs.  I.  F. 
Oaebler,  there  are  10  members  in  the 
association  and  they  have  Invited  anyone 
Interested  In  the  school  band  to  Join. 
They  have  also  asked  the  parents  of  the 
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CLOTH.... 
eOShadM 
13  Oualltl** 

li  dMtrwl.  we  wiU  DESI(»I 
unliona  especially  for  you. 
School  and  Band  Banners. 

Flags.  Throtring  Flags. 

•  Special  Folder  in  Colon. 


Let  your  band  strut  with 
snap  and  you'll  have 
SUCCESSI  M  —  L  uni¬ 
forms  will  do  it— quality 
tailoring  and  unusual 
style.  Judges  always  take 
a  second  look — audiences 
appUudt  With  M  —  L 
uniforms  youll  STRUT 
with  SNAP  and  have 
SUCCESS! 

WRITE  TODAY  for  our 
FREE  style  book.  Scores 
of  color  illustrations  to 
help  you  plan  your  uni¬ 
forms. 


MAIER  LAVATY  CO. 

Dept.  S 

2171  Lincoln  Ave. 


The  Goneteo,  lllinoii  high  school  band  was  proud  to  pose  for  this  picture,  for  their 
Bend  Booster  club  had  just  presented  them  with  smart,  good  looking  uniforms, 
hdr.  Carl  Neumeyer  is  their  director.  Shell  these  musicians  pay  "war"  tai  on  their 
instruments  of  learning? 


Specializing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  us  what  you  have  la 
adad.  We  srili  desiga  aad 
submit  sketches  and  de- 

aigns. 

Ufarcua  Ruben.  Inc. 

Dept.  as.  CZS  S.  State  St 
Chicago,  Illhwia 


ers'  club  tells  us  of  their  first  project, — 
a  chicken  supiter  to  which  337  adults  and 
children  came  to  devour  S%  bushels  pota¬ 
toes,  7  gallons  gravy,  60  friend  chickens, 
3  cases  corn,  30  ringmold  salads,  60  pies, 
to  say  nothing  of  Jelly,  pickles,  coffee, 
cream,  bread  and  butter. 

It  was  a  lot  of  work  but  it  added 
3142.98  to  the  band  uniform  fund,  and 
that  was  thanks  enough  for  these  ener¬ 
getic  boosters. 

Says  Mrs.  Baum,  "We  have  a  very  fine 
band  director,  Mr.  Carl  Neumeyer ;  so 
with  his  leadership ;  the  school  board ; 
and  the  band  members ;  not  forgetting  the 
newly  organised  Band  Booster  Club,  we 
are  able  to  send  you  a  picture  of  our 
band  presenting  a  concert  on  January  28, 
1941,  wearing  their  new  uniforms  for  the 
first  time.” 

Lively  Club  in  Wintido 

Because  of  financial  difficulties  In  Win- 


newly  organised  pre-instrumental  class 
to  become  members. 

Mrs.  Oaebler  says,  "We  raised  enough 
money  through  dances  and  parties  to  pur¬ 
chase  a  baritone  horn  which  the  band 
needed  very  badly.  One  of  the  most  popu¬ 
lar  affairs  was  a  Balloon  Dance.  We  de<'- 
orated  the  auditorium  with  balloons  and 
at  midnight  released  about  a  hundred, 
four  of  which  contained  numbera  Those 
receiving  these  numbered  balloons  were 
presented  cash  prisea  Then  we  featured 
one  dance  in  which  each  man  was  given 
a  balloon  which  he  tied  on  his  partner's 
ankle.  That  dance  lasted  until  there  was 
one  balloon  left  and  this  couple  was  given 
a  cash  prise.  The  crowd  had  a  wonderful 
time.” 

Officers  of  the  club  are  president,  Mr. 
Ollle  Smith ;  vice-president,  Mrs.  I.  F. 
Oaebler,  secretary,  Mrs.  Helen  Wieble; 
and  treasurer,  Mrs.  Thorvald  Jacobson. 


UNUSUAL  VALUES  IN  BAND  ACCESSORIES 

Drets  sf  your  band  with; 

ClUtlm  card! 


Criu-Cnm  tdlouibla  whit*  bud  balu 
tTprlsbt  and  draoplnf  coqoa  plawaa 
Cu  Saslaa  with  tpaclal  aabooi  latun 
ate. 

fVrite  for  pric*  list. 

RRUNgWICR  UNIFORM  A  tOUIPMfNT  60. 
17  East  42Bd  Straat.  Na*  Vart.  N.  V. 


Plfotc  mfHtion  THE  SCHOOL  MI'SICIAX  when  asmrrisi  adtertisememts  in  this  magasine. 
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3>Juinch,  9inMt,  Sunptt^ied. 

By  Philip  W.  L  Cox,  Jr.,  Stone  Ridge,  N.  Y. 


Vacation ;  I  noticed  that  you  Judged  at 
the  Weatcheater  County  conteat  in  Aprii. 
What  were  the  general  deflcienciea  of  the 
competing  homa? — John  David,  Instruc¬ 
tor,  Bastchester,  N.  Y. 

Answer:  I  felt  that  many  had  no  feei- 


imate  melodic  line,  arpeggioa,  etc.  Ac¬ 
curacy  was  another  outatanding  probiem, 
both  in  time  and  pitch,  eapecialiy  the 
iatter;  here  thoae  atudenta  uaing  Bb  horna 
had  the  decided  advantage.  Energy  waa 
iacking  in  forte  paaaagea,  and  delicacy 


ing  for  the  horn  as  a  dramatic  instru¬ 
ment,  and  were  content  to  get  the  approx- 
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FRENCH  HORN 
DESCRIPTIVE 
FOLDER 


Important 
Neuf  Models! 


Even  if  you're  not  in  the 
market  for  a  new  horn  now,  you'li  want  to 
know  about  theae  (uperb  new  rinale  and 
double  boms.  Find  out  about  tlieir  many  ad¬ 
vanced  performance-im¬ 
proving  features.  Learn 
srfay  they  can  improve 
your  tone  and  tuning  .  .  . 
make  your  playing  raster 
and  more  consistent. 

Seimer-U.S.  Homa  cost 
more  than  moat  others, 
but  pay  you  lifetime  divi¬ 
dends  in  added  satisfac¬ 
tion  aiwl  incomparable 
performance.  Send  cou¬ 
pon  lodsy  for  free  folder. 


^fUnff  ItgHAIT,  IND.,  DIPT.  1S44 

Send  Free  irench  horn  foidw. 


Address . 

City  ft  State . 
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added  raata  No  sasrs  tars  list  ar  aiatels  ttrsla 
Why  hsndlsss  jiaritlf  wMb  s  rigid  Mathalassl 
ftlasU  astd  sad  rassMsadsd  hf  prsttsslsasls 
and  taaihws.  It sd ante  ahsald  alart  right  wlW 
PltasU.  fhr  aarnst.  traanst.  harluas.  trsathaas. 
Dsalars  m  dlrstl  Sand  far  alrcalsr. 

FTTZALL  MOUTHPIECE  MFC.  CO.  I 

Sdd  Ball  Park  Bird..  Oraad  Bapida,  Ulcbtgaa  | 


was  lacking  in  pianissimos.  Tonguing 
was  thick,  notes  were  terminated  by  the 
tongue  Instead  of  by  the  breath,  and  rapid 
staccato  was  entirely  absent.  To  cure 
these  would  require  volumes.  The  hom- 
ists  showing  up  best  were  those  who 
played  extensively  in  school  and  commu¬ 
nity  orchestras  and  bands  giving  frequent 
concerts  and  performing  under  many  dif¬ 
ferent  conductors. 

Vuegfion;  Will  good  French  Horns  be 
Iiard  to  get  because  of  the  war? — F.  /., 
Columbfo  V.  Band,  N.  Y. 

Answer:  The  standard  European  horns 
such  as  Schmidt,  Kruspe,  and  Alexander 
may  not  be  available  new,  although  in 
the  larger  cities  they  are  circulating  In 
used  condition.  After  much  experiment, 
various  manufacturers  In  this  country 
have  produced,  beside  school-grade  horns, 
some  top-notch  professional  instruments 
in  double  and  single  Bb  models  which  are 
finding  their  way  into  top-flight  organisa¬ 
tions.  At  the  risk  of  omitting  some  worthy 
instrument,  I  may  mention  without  ref¬ 
erence  to  order,  Selmer,  Conn,  Sansone, 
Olds,  King,  Geyer. 

Question:  I  have  a  strong  tone,  but 
conductors  remark  that  It  lacks  refine¬ 
ment.  What  changes  can  I  try? — D.  B., 
K.  Y. 

Answer:  The  position  of  the  hand  in 
the  bell  can  refine  a  tone  perceptibly.  The 
chances  are  that  your  hand  is  too  open 
and  that  you  play  sharp.  Experiment 
with  holding  the  hand  somewhat  farther 
in  following  one  of  the  accompanying 
sketches.  If  your  pitch  becomes  flat,  close 
the  tuning  slide,  and  open  the  hand 
slightly  on  high  tones. 

Vuestfon:  I  cannot  afford  to  study  with 
authorities  on  the  FYench  Horn.  Which 
books  have  been  produced  recently  by 
some  of  these  people? — D.  H.,  West 
Orange,  X.  J. 

Answer:  Anton  Homer,  Max  Pottag 
and  Liorenso  Sansone  have  produced 
methods  In  the  past  two  years.  Robert 
Brown  of  New  York  is  planning  to  re¬ 
lease  two  books,  one  on  low  horn,  and 
another  general  method. 

Question:  On  a  single  Bb  horn  with 
three  valves,  muting  raises  the  pitch  more 
than  one-half  step.  Must  I  use  a  horn 
with  the  stop  valve? — R.  B.,  Albany,  N.  Y. 

Answer:  Recently  a  mute  has  been  de¬ 
signed  to  raise  the  Bb  muted  horn  exactly 
the  right  amount  for  the  standard  trans¬ 
position.  The  designer  has  produced  a 
non-transposing  mute  especially  suitable 
for  home  practice,  and  an  attachment  that 
permits  strong  muting  in  the  extremely 
low  register.  It  Is  interesting  to  note 
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that  there  are  mutea  available  for  barl- 
tonea  and  tubaa.  Aa  each  mute  la  built 
to  (It  the  make  of  horn  you  uae,  corre- 
M|x>nd  with  8.  Florlo,  1C73  Noatrand  Ave., 
Brooklyn.  N.  Y. 

(/urttion ;  What  became  of  the  experl- 
menta  you  mentioned  a  few  laauea  airo  on 
the  development  of  the  “blK  tone"? — W. 
S.,  Srituate,  Maan. 

Anaicar;  Several  (Indlnaa  are  of  In- 
tereat.  The  moat  Imiiortant  of  theae  la 
the  type  of  vibration  the  lip  createa 
within  the  mouthpiece ;  the  greater  the 
relaxation  of  the  fleah  the  more  complete 
la  the  vibration.  Thla  meana  the  uae  of 
aome  preaaure  to  make  the  mouthpiece 
take  part  of  the  load — part  of  the  tenalon, 
that  the  llpa  would  have  to  take  other- 
wlae.  Certain  intereated  authoritiea  be¬ 
lieve  that  the  llpa  ahould  be  bunched,  and 
othera  believe  they  ahould  be  spread.  I»w 
horn  men  favor  the  former  ayatem,  and 
high  horn  men  the  latter.  In  any  caae 
the  rim  of  the  mouthpiece  ahould  afford 
aome  grip,  either  at  Ita  outer  edge  or  at 
the  cup.  If  a  atudent  contemplates  chang¬ 
ing  hla  embouchure,  It  ahould  be  no  grad¬ 
ually  that  no  new  muaclea  will  have  to 
he  utilised  auddenly.  The  big  tone  la 
frequently  unwieldy  and  makes  you  think 
you  are  in  tune  when  you  are  out  of 
tune;  be  very  critical  of  your  pitch  and 
quality  while  experimenting  for  youraelf. 


Yoall  step  ent  in 
■1)^  witk 


M«rfe  tm  TOO 

■t 

TUs  laMiM  kauas 

Vi  MLLV  TAIL0R 
■ad  kit  ■tgaalaaUa 
•kUM  fivAiawa  SVwt 
m  tlw  mm»  WMdwd  •( 
■walliaM  Is  UNIfOBm 
Ikat  kai  alvayt  mriitw- 
Isid  •Milas  alalkaa  af 

taiB  — - — — -  - 


tkl*  aattaaally  tea 
aal  lha  Bin  fw  TOOB  kadt 
WrUt  fur  sar  Cadatsg. 


Latgaal  Tallots  Im  Ike  WatM  al  GOOD 
Moda-Ta-Ordar  Qatkas. 
m  Waal  Vaa  Bm  BIraat  Ckli^t.  IBIasli 


UNIFORMS  F« 
School  Bands 


Mad*  to  Too^-maas-  » 

ura  with  Fit,  Styla  V 

and  Comfort.  i  yf 

—  Uaisa  Mads  —  VVh 

Send  for  New  Color  *1^  ^ 
Catklos  367-B 

Ssapla  Clatha  aad  Pricaa.  V 

Onfformt/or  mil  or$mnia*tUmt 

ThiPittiboNBros.Mf|.C«. 

dactaaart,  Ohio 


MARIMBA  SOLOS 

Ovar  200  spaded  four  hammer  anwga- 
mants.  Or  can  ba  used  cm  duets  for  two 
players.  Sand  for  complata  list. 

FRANK'S  DRUM  SHOP 

»  %.  WABASH  AVI.  CHICAQO 


CL  0icjtwnaAif^  ('"s* ) 

Musical  Terms*  from  English  to  Italian 
Compiled  by  Francis  Howard  McKay,  Composer  and  Arranger 


Had— triate 
Hadlt — triatamente 
(with)  Sadness — (con)  trialetta 
The  Same  (similarly) — siniile;  in  the 
same  time— ’ateaao  tempo 
Sakcastic — aaroaatico 
Samcakticalvt-  -aareeslicamente 
(with)  Sarcasm — (con)  anreodmo 
Hariionic — aardonico 
8ARDONICAU.T — aardonicomru  te 
(with)  Satire — (con)  aattra 
Satirical — aatirico 
Satirically — aariricamrnte 
Saucily — brssen-faced,  saucily  —  a/facia- 
tamrnie 

(with)  Sauciness — with  Impertinence — 
(can)  imprrUnenta 

Saucy — brasen  faced,  saucy— ojS^aHoro 
Savage,  Wild — aalvatico,  arivatico,  arl- 
vaogio 

Savagely — dn  aelvaggio,  aelvappiamente 
(with)  Savagbness — (con)  arivatico 
SciNTiLLANT — (sparkling) — acintlllanfe 
.SciNTiLLANTLY — acin  tillati  temen  te 
SciNTTLLATi  N’G— acintdlondo 
(with)  Scintillation  —  (con)  arlntllla- 

ZiOMC 

(with)  Scorn — (con)  achemo 
Scornful — acker  m  rvoir 
Scorn  riTLLT — achrmevolmente 
Second — aerondo 

(with)  Sentiment — (con)  aendmento 
Sentimental — aenttmentale 
Sentimentally — arntimrutalmeute  (d’un 
modo  aeatimentale) 

Separate — arparato 

Separately — arparatameMte 

(with)  Separation — (con)  aeporoeione 

(the)  Serenade — (lo)  arrenata 

Serene — arrrno 

Serenely — arrenamente 

(with)  Serenity — (con)  aerenftd 

Serious — serin 

Seriously — aeriomente 

(with)  Seriousness — (con)  aerio 

Severe — aevero 

Severely — aeveromenfe 

(with)  Severiyt — (con)  severitd 

Sextet — aeatrtto 

Sharp,  Acute — oento 

Sharp,  Pointed — pineuto 

Sharp,  Tart — loaao 

Sharply  —  acutamedte,  pineutamente, 
laztamrnte 

Short— corf o ;  short  air — arietta;  short 
coda — code  t  (a 
Shortly — cortamente 

(with)  Shortnebr,  Brevity — (cow)  cor- 
tezea 

Showily — with  bravery,  courage,  flourish 
—  (con)  brorwra 
Shrill,  Piercing — atriduto 
Shrilly — alridulamente 
Shy,  Bashful — ackivo 
Sighing— soapiroao,  aoapirante,  aoapiron- 
do ;  in  aighing  manner — in  modo  ao- 
apiroao 

(to  the)  Sign — (dal)  aepno  (D.s.) 

(be)  Silent — facet 
Similar — aimile,  aimtlare 
Si  MILARLY — aimilmen  te 
Si  m  ple — aemplice 

(with)  SiMPUciTY — (con)  aemplicifd 
Simply — armpUcemente 
SiNCERB — aincero 
Sincerely — ainceramente 
(with)  Sincerity — (con)  ainceritd 
Singable — (worth  Ringing)— canfabile 
Singing— cantando;  in  singing  manner — 
in  modo  cantante 

SiNiETER,  SiNisTROUS  —  ainUfro  ,*  aiwiafro 
also  meana  left,  or  left  handed 


SINISTEOUSLY — ainiatromenfe 
Skipping,  Tripping  Along.  Frisking — 
aalteltante,  aaltellando,  aalterallantr 
(In-  skipping  manner) — aalleHoni,  aol- 
tallone 

Slackened — (relaxed,  retarded) — rol- 
Irntato 

Slackening — rallentante,  raltentando 
Sleepily — addormentatamente 
Sleeping — dormiente,  dormiendo 
Sleepy— odd  ormenfato 
Slightly — a  little — (nn)poco;  a  very 
little — (MM)pockeflo,  (Kn)pockino;  a 
very  very  little— («n)pockeffino;  the 
least  bit — pockiaaimo 

.Slow — So  many  degrees  are  used  here 
that  It  is  best  to  indicate  them  as  fol¬ 
lows  : 

1  Just  a  little  slow — ondanfino 
:  Moderately  slow — andante 
3  Slower  than  the 

above —  a)  adapietto 

v.(b)  poco  lento 
(c)  larpketto 

4  Slow —  (a)  adapio 

(b)  lento 

(c)  prove 

(d)  forgo 

5  Very  slow —  (a)  adapio  aaaai 

(b)  motto  lento 

(c)  largo  di  molto 
S  Wry  very  slow — (a)  adapiaaimo 

(b)  lentiaaimo 

7  Slowest  possible  time — larphiaaimo 
Slower — less  moved — meno  moaao;  more 
slow — pii  lento 

Slower  Than  Allegro — alirpretto 
Slower  Than  Allegretto — aflegrettiwo 
Slowly — 1  andantemente ;  2  lentamrnte ; 
3  gravemenfe;  4  larpamente ;  S  tarda- 
meute 

(with)  Slowness — (con)  lentezza 
Slurred— (bound,  tied  smeoth) — legato; 
in  wind  instrument  music— one  breath ; 
In  string  music — one  bow. 

.Smooth — Uacio;  Joined,  united — nwifo; 
equal — uguole;  fluid — /fwido;  fluent — 
/Iwente;  slurred — legato 
Smoothly — liaciamente 
(with)  Smoothness — (con)  liacezza 
Soaring,  Plying — avolante,  avolando 
SOFT,  Centle  —  Piano  (PI  —  very  soft  — 
piaw  piano  (pp)  ;  most  soft  (the  super¬ 
lative) — pianiaaimo  (ppp) 

Softening— diminishing  —  diminweudo — 
(dim. ) 

Softer — more  soft — pin  piano 
Softest — most  soft — pianiaaimo 
Soldierly — ( ad>. ) — aoldateaco 
Solemn — aolenne 

(with)  Solemnity — (con)  aolennitd 
.SOLE  M  NLY — ao  lennemente 
SouD— aolido 

(with)  Solidity — (con)  aoliditd 
Solidly — aolidamentr 
Solo — aolo 

.Some— alcwno,  alcuna  ;  with  some  liberty 
(con)  alcuna  libertd 

SOMEWHAT — a  little — an  poco;  a  little 
(somewhat)  fast — un  poco  oflegro, 

allepretto 

So  Much — tanto;  not  so  much  fast  (not 
so  fast)— allegro  non  tanto 
.Sonata — sonata 

(the)  Song— (il)  canto/  (la)  oamone 
(with)  Sonority — (con)  sonoritd;  sonor¬ 
ous — aonoro;  sonorously — aonoramente 
.Soon — (quick) — toato 

Soothing— consoling  —  eonaolante,  conao- 
lando;  appeasing,  placating — placante. 
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ftlacando;  in  itoothlns  manner — in  modo 
placantt 

(with)  itoRROW — with  ■  a  d  n  e  H  8 — (ton). 
tritletza;  with  rloom — (con  I  wiratiala; 
in  mournlnK — In  lutlo;  with  melan¬ 
choly —  (con)  moiiHronIa 
SoRRowrvL — xad — tHale  ;  Kl<M>my — mfsto  ; 
mournful — lutluoto;  melancholy  —  mo- 
ItHcoaico 

SoRROwrt'LLT  —  Kloomlly  —  ineztameiile  ; 
mournfully — lutlHotameHte ;  with  mel¬ 
ancholy — CON  tnallHcouio  ;  nadly — frla- 
lamente 

SOl'NOBD,  Platko— aoNoto 
SterNDiNO — aonante,  aonaudo 
Mprakino — parlante,  parlaiido 
(with)  SfRCli — with  velocity — (con)  rrlo- 
ritd 

Spkeoilt — quickly,  readily — prrata  meutr ; 
rapidly — repidamente ;  very  fawt — allr- 
gro  molto 

Spbrdt — flying — voionte,  x'olaudo ;  quick. 

swift — preato;  rapid — rapida 
xwith)  Spirit — (con)  apirito 
SpiRITSb— apIHroao 
SriRlTRl>L.T — apiritoaameMte 
(with)  Spucndor — (con)  apleudore 
Sportive.  PLATfTL,  Jokino — arhrrzevolr 
Sportivelt — achrrzevolmente 
(with)  Sportivenen*.  Platpclnern  — 
(con)  arkcrto  . 

Spriohti,t — awake,  nprightly — drato 
(with)  Spriohtlinehn — with  life — (con) 
vita 

Spri.voino,  Jvmpino,  Bounci.no — aaltante, 

atillando 

SqrEEZEl),  Pl'NHED  ON,  Hl'RRIED  ALONG - 

atretto 

Sqi'BBZlNG,  PfaHlNO — atrfiigrnte,  atring- 
rudo 

Stable — alabilr 

(with)  Stabiutt — (con)  atabiUtd 
Stablt — alabilmenie 

(with )  Stateliness  —  with  grandeur — 
con  grandezta ;  with  malesty — (con) 
maeatd;  with  dignity — (con)  dignith; 
with  pomp — (con)  pompa 
Stately — majestic  —  maeatoao  ;  pompous 
— pompoao;  dignifled — dignitoao;  grand 
— grandr 

Steadily — flrmly  —  fermamenie  ;  equally 
— Hgualmrntr  ;  regularly — regolar- 
meiite;  stably — atabilmente 
(with)  Steadiness — with  stability — (con) 
atabUita 

Steady — solid  —  a  o  Hd  o;  Arm  —  frrmo  ; 
stable — afabilr 

Stern — austere  —  auatrro;  hard  —  duro; 
severe — aevero 

Sternly  —  a  usterely  —  auatrrameiite/ 
harshly — arcignamente ;  in  hard  man¬ 


ner — duromentc;  severely — aevero  men(e 
(with)  Ster.vness — with  austerity— (con) 
ouaterltd;  with  hardness — (con)  dwre;- 
za;  with  severity — (con)  aeveritd 
Still,  Also.  Yet — anche  ;  still  faster — 
anche  pin  moaao 

Stormily  —  tempestuously  —  tempeatoaa- 
meutr 

Stormy — tempestuous — tempeatuao 
Stout,  La>ud,  Stro.sg — forte  if) 

Stoutly — fortemrnte  if) 

(with)  Stoutness,  Force,  Power — (con) 
forza  if) 

Strange — atraiio 
Strangely — atratiameiite 
(with)  Strangeness — (con)  atrauezza 
(In)  Strict,  Kxact  Time — a  tempo  giua- 
to,  a  tempo  eaatto 
‘^trident — s(Hden(e 
Stridently — atrideiitementr 
(one)  String — (wna)  corda 
(three)  Strings — (fre)  corde 
Strong,  Loud,  Stout — forte  if) 

Strongly,  Stoutly,  Loudly — fortrmente 
if);  with  strength,  power — icon)  forza 
(the)  Strumming — ila)  atrtmpellata 
Strumming — atrimpellante,  atrimpellando 
Sturdily — robustly — robuatamentr 
(with)  Sturdiness — with  vigor — (con) 
vigore 

Sturdy — robust — robuato  ;  vigorous — vig- 
oroao 

(the)  Style — iil)  atile,  atilo,  modo,  ila) 
moda 

Sublime — aublimo 
Sublimely — aublimamentr 
(with)  Sublimity — (coni  anblimird 
Sudden,  Quick — aubito  .  sudden  turn  (of 
the  page) — volti  -hhito  (V.8.) 
Suddenly — aubito"-  <.ie 
(with)  Suddenness — (quickness,  haste) 
—  (con)  aubitezza 

(with)  SuPFERiNG — (con)  aofferenza,  aof- 
feremento  patimento 

SuppERlNG — aofferente,  aofferendo  ;  In  suf¬ 
fering  manner — in  modo  aofferente  ; 
painfully — penoaamente 
Supplicant — aupplirante 
.Supplicaxtly — aupplirantemente 
Supplicating — aupplicando 
(with)  Supplication,  Kntreaty — (con) 
aupplicazione 
Supreme — aupremo 
SupRE  melt — anprcmamen  te 
Sustained— a  oatennto 
SusTAiNEDLT — aoateHutamente 
.Sustaining — aoatencnte,  aoatenendo 
Sweet — dolce 

Sweetening — (growing  sweet) — addoM- 
ato,  addociativo,  addolciatido 
Sweetly — dolcementa 


(with)  Sweetness — (con)  riolcezza 
Swift — ve/oce.  celere 
Swiftly — velocemente,  celeremente 
(with  I  Swiftness,  Velocity — icon) 
velocitA ;  with  celerity — (con)  celeritd 
Sylvan — atlvoao 
Symbolic — aimboKco 
Symbolically — aimbolicamente 
Syncopated — aaaincopoto 
Syncopating — aaaincopante,  aaaincopando 
(with)  Syncopation — 


Swiss  Flag  Throwing 
Swings  Out  in  the  American 
Way 

(CfmtiuHrd  from  page  1ft) 

tit  ions  not  so  long  ago.  There  were 
those  at  that  time  who  said  the  slower 
method  of  baton  twirling  was  the  only 
one,  and  that  the  faster,  flashier 
method  would  not  catch  on.  But  to¬ 
day,  the  fast,  flashy  method  is  uni¬ 
versally  used  with  very  few  excep¬ 
tions.  I  also  recall  that  in  some  of  the 
earlier  contests,  the  batons  of  the  con¬ 
testants  were  weighed  and  measured 
as  some  thought  they  should  be  a 
standard  length  and  weight.  But  it 
was  pointed  out  to  them  that  this  was 
a  handicap,  and  was  retarding  the  ad¬ 
vancement  of  baton  twirling,  since  a 
twirler  can  work  best  with  a  baton 
that  is  best  suited  to  his  or  her  style 
of  twirling.  So  this  system  was  short¬ 
lived.  and  that  is  why  today  we  And 
many  types  of  baton  contests,  con¬ 
stantly  changing  to  keep  up  with  the 
modern  trends. 

Judging  from  the  response  received 
by  myself  and  others.  I  feel  certain 
that  this  art  of  flag  swinging  will  take 
its  place  right  along  with  baton  twirl¬ 
ing.  which  is  so  popular  today.  A  good 
baton  twirler,  as  a  rule,  makes  a  very 
flne  flag  swinger. 

An  excellent  record  for  those  who 
use  “canned”  music  for  exhibitions  or 
practice,  is  the  Victor  recording  by 
Kate  Smith  of  “God  Bless  America.” 
In  this  record  there  is  a  retard  late 
in  the  music  which  j,ives  a  chance  to 
combine  the  Alpine  method  with  the 
Modern  American  method.  We  have 
our  band  play  this  same  march  with 
the  retards  marked  to  fit  our  routine, 
using  the  retards  to  perform  our  more 
difflcult  movements  and  throws. 

So,  to  those  of  you  who  have  learned 
flag  swinging  and  become  discouraged 
for  one  reason  or  another,  keep  at  it, 
and  you  will  eventually  reap  the  re¬ 
wards.  To  those  of  you  who  have  not 
taken  it  up,  you  had  better  do  so  now. 
as  it  is  fast  coming  to  the  front. 


8ioux  Falla,  8.  Dak. — The  Washington 
high  school  band  will  play  for  an  interna¬ 
tional  broadcast  at  Boston,  June  13,  dur¬ 
ing  its  good  will  tour  on  the  eastern 
seaboard  and  through  ('anadian  cities. 
Director  Arthur  R.  Thompson  announced 
recently. 
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How  I  Teach  Beginners 
To  Play  The  Violin 

(C»nliHMed  from  page  16) 

Net*!  with  Different  Signatures 

A  very  good  method  of  familiarizing 
pupils  with  the  effect  of  different  sig¬ 
natures  on  the  Musical  Alphabet  is  to 
write  all  the  notes  in  the  first  position, 
and  have  the  tones  written,  the  whole 
steps  and  half  steps  marked. 

This  repetition  with  various  signa¬ 
tures  could  be  presented  over  a  period 
of  weeks. 

Marking  Half  Staps 

The  marking  of  half  steps  in  every 
exercise  or  piece  studied  is  invaluable. 

a.  Build  in  letters  the  major  or 
minor  key  of  the  music. 

b.  Select  the  half  steps  between  the 
third  and  fourth  degrees  of  the  scale 
and  mark  them  throughout  the  entire 
composition. 

c.  The  half  steps  between  the  sev¬ 
enth  and  eighth  degrees  of  the  scale 
are  treated  the  same  way. 

d.  Accidentals  are  next  marked  and 
their  function  in  relation  to  the  sig¬ 
nature  explained. 

e.  In  a  minor  key  the  half  steps  be¬ 
tween  the  fifth  and  sixth  degrees  are 
marked,  as  well  as  the  half  steps  be¬ 
tween  the  second  and  third  degrees. 

Ocf«v*l 

An  octave  can  be  explained,  and 
the  pupil  should  practice  naming  the 
Musical  Alphabet  from  one  letter  to 
the  next  letter  of  the  same  name. 

An  octave  comprises  four  lines  and 
a  space,  or  four  spaces  and  a  line. 
From  the  first  line  of  the  staff,  note  E, 
count  up  four  lines  and  add  a  space 
to  the  letter  E.  Likewise,  from  the 
first  space  on  the  staff,  note  F,  count 
up  four  spaces  and  add  a  line  to  the 
note,  F. 

High  Notts  On*  Octav*  Low*r 

To  be  able  to  play  high  notes  one 
octave  lower  is  often  difficult  for  ad¬ 
vanced  students.  Passages  taken  from 
concert  numbers  or  difficult  exercises 
are  valuable  when  written  this  way. 
In  doing  this,  the  music  becomes  fa¬ 
miliar.  it  is  easier  to  play  as  originally 
written,  and  the  pupil  learns  how  to 
simplify  music. 

Example  5.  Wohlfahrt  op.  74,  book 
two. 

Transposition 

Example  6.  When  teaching  a  new 
position,  have  the  pupil  transpose  an 
exercise  from  the  first  position  two  de¬ 
grees  higher  to  the  second  position. 
As  an  example,  if  the  key  is  C  major, 
write  the  signature  for  D  major,  and 
have  each  note  written  on  the  next 
line  or  space.  The  fingering  in  both 
positions  will  be  the  same,  but  the 
pitch  in  the  second  position  will  be  in 
D  major.  The  fourth  finger  must  be 
used  in  the  first  position  and  not  an 
open  string. 

By  selecting  sentences  on  certain 


strings,  the  teacher  trains  a  pupil  to 
play  in  a  new  position  on  all  strings. 

Example  7.  In  transposing  from  the 
first  position  to  the  third  position,  the 
pupil  will  write  a  note  written  on  a 
line  to  the  line  next  above  it,  or  from 
a  space  to  the  space  next  above  it. 
This  transposition  takes  in  three  let¬ 
ters.  As  an  example,  from  C  major, 
first  position,  to  E  fiat  major,  third 
position,  you  write  the  signature  for 
E  fiat  major,  and  the  pupil  makes  the 
transposition.  If  accidentals  occur, 
they  must  be  repeated  in  the  new  key. 
A  note  which  has  been  raised  with  an 
accidental  in  the  first  position,  must 
be  raised  in  the  third  position.  Some¬ 
times  the  raised  note  is  flatted  in  the 
signature,  and  consequently,  requires 
a  natural  sign. 

Understanding  and 
Tolerance  Urged  Upon 
Adjudicators 

(Continued  from  page  IS) 

feet  is  all  wrong  and  merits  a  pen¬ 
alty;  that  anyone  who  differs  with  us 
is  wrong;  that  there  is  only  one  way 
to  perform  a  composition;  and  that  is 
our  way.  If  we  adhere  to  this  rule, 
I  do  not  know  a  single  one  of  us  who 
would  not  stand  self-condemned  by  the 
operation  of  his  own  code.  I  do  not 
want  to  give  the  impression  that  the 
administrators  feel  that  we  are  all 
wrong,  but  unfortunately,  a  few  in¬ 
stances  of  radicalism  on  the  part  of 
adjudicators  receives  more  attention 
than  the  fine  work  of  the  great  major¬ 
ity.  It  is  our  job  to  see  that  from  our 
membership,  there  is  no  one  who  is 
unprepared  to  sit  before  individuals 
and  groups  of  young  Americans  and 
to  so  express  his  criticisms,  sugges¬ 
tions  that  even  the  poorest  will  not 
feel  hopelessly  discouraged.  In  most 
instances,  the  criticism  could  justly 
be  placed  entirely  upbn  the  director, 
but  even  he  should  not  be  embar¬ 
rassed,  but  should  be  instructed  and 
encouraged. 

The  adjudicator  whom  I  would  con¬ 
sider  the  worst  menace,  is  the  one  who 
makes  requirements  of  a  band  or  a  di¬ 
rector  that  he  is  unable  to  deliver 
personally,  or  with  his  own  organiza¬ 
tion.  Many  of  the  bandmasters  Judged, 
and  administrators  concerned,  feel 
that  an  adjudicator  is  just  as  good 
and  no  better  than  the  results  he  is 
producing  in  everyday  life,  and  that 
any  statement  he  may  make  or  any 
requirements  from  those  judged  in  ex¬ 
cess  to  this,  place  him  in  the  category 
of  hypocrite,  prevaricator,  et  cetera. 

In  conclusion,  let  me  say  that  we 
all  know  that  all  adjudicators  are  not 
good,  and  all  are  not  bad;  that  all 
school  administrators  and  educators 
are  not  good.  Many  are  very  bad. 


Many  are  radical;  many  are  exiieri- 
menters  at  the  expense  of  their  school 
systems;  however,  they  are  here,  and 
we  must  deal  with  them  somewhat 
as  outsiders.  This  requires  constant 
study,  up-to-the-minute  information, 
and  a  dipiomatic  attitude  on  the  part 
of  every  one  of  us.  Beyond  that,  I 
don’t  know  what  the  answer  is,  and 
want  to  add  my  plea  for  the  most  seri¬ 
ous  thought  and  best  efforts  of  every 
member  of  the  American  Bandmas¬ 
ters'  Association  to  improve  relations, 
and  secure  the  greatest  benefit  judged 
by  standards  enumerated  herein. 


PERCUSSION 

TECHNIQUE 

By 

SAM.  C. 
ROWLAND 

Here  are  the  five 
moat  complete 
text  books  ever 
written  on  the 
anbjert  of  PER¬ 
CUSSION! 

Highly  Recommended  by 
DR.  EDWIN  FRANKO  GOLDMAN 
The  Goldman  Band,  New  York 
Send  far  Descriptive  CirenUr  SM 

O.  PAGANI  &  BRO. 

289  Bleecker  St.  New  York,  N.  Y. 
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WANTED 


INSTRUCTOR  OP  VIOLIN,  band  and  orches¬ 
tra  desires  good  location.  Professional  playing 
experience,  ten  years  directing  school  l>and  and 
orchestra.  Edward  Kaegel,  638  Porter,  Jack- 
son,  Miss. 

AVAILABLE  for  summer  sessions,  camps. 
School  Musician  columnist.  Exploratory,  demo¬ 
cratic  instruction,  brasses.  French  horn,  twirling. 
Experience  public  school,  college,  camp,  band 
school,  private  lessons,  jnidging,  writing.  Philip 
Cox,  Jr..  Stone  Ridge.  N.  Y. 

DRUMMERS — To-  learn  nadiments  the  easy- 
way.  26  rudiments  recorded  by  master  drum¬ 
mer.  Played  open,  closed,  open.  Also  complete 
recording  Downfall  of  Paris  with  music,  each 
measure  with  the  correct  rudiment  indicated 
Convlete  set  of  5  double  faced  records,  ami 
music,  postpaid,  $7.50.  Swain's  Music  House. 
Mansfield,  Pa. 

WANTED — Sous^hones,  bass  horns,  bassoons, 
flutes,  piccolos,  French  horns,  oboes,  baritone 
horns,  clarinets,  trumpets,  saxophones  and  all 
other  band  instruments.  Highest  cash  prices  paid. 
Will  also  trade  or  exchange.  Write  full  particu¬ 
lars,  giving  price  and  description.  Box  10,  The 
SCHOOL  XIUSICIAN. 


INSTRUMENTS  AND  REPAIRS  i 


LOOK  FOR  DE  VOE'S  ADS  BELOW— All 
instruments  completely  reconditioned  and  shipped 
to  schools  on  approval.  Latest  bargain  list  now 
ready.  5238  Oakland  St..  Philadelphia.  Pa. 


HECKEL  SYSTEM  bassoon,  excellent  condition, 

$250.  Coon  Conservatory  system  bassoon,  like 
new,  $125.  Loree  Conservatory  oboe,  $275. 
.Ndelson’s.  446  Michigan  Ave.,  Detroit.  Mich.' 


MEYER’S  BARGAIN  announcement  of  guar¬ 
anteed  reconditioned  and  new  band  instruments 
for  1941  is  yours  for  the  asking.  We  ship  to 
schools  on  approval.  454  Michigan,  Detroit, 
Mich. 


OUR  30  YEARS  of  professional  experience  lie- 
hind  all  merchandise  we  offer  for  sale.  Send  for 
NEW  free  price  list.  What  do  you  need?  Our 
slogan  since  1919.  Will  send  anything  on  trial. 
Henry  E.  Glass  Co.,  14  S.  18th  St..  Phila¬ 
delphia,  Pa. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Cosnplete  stock  of  rebuilt 
like  new  instruments.  For  bargains,  see  us. 
.'^d  for  bargain  list.  Musicians  Supply  Co.. 
FUkhart,  Ind. 


ROCK  BOTTOM  PRICES  to  schools.  Oboes, 
bassoons,  alto  and  bass  clarinets.  We  import 
our  own,  pass  saving  on  to  you.  Deferred  pay¬ 
ments  if  desired  on  properly  signed  orders. 
Renier  Music  Co..  Dubuque,  la. 

OLDS  CORNET,  lacquered,  latest  model,  prac¬ 
tically  new,  plush  lined  case,  first  $68  will  btyr 
it.  3  days  trial.  Henry  E.  Glass  Co.,  14  S. 
18th  St..  Philadelphia.  Pa.  Established  1919. 
BUY  THAT  HORN  NOW  for  a  song.  .With 
my  prices,  you  can’t  go  wrong.  Everything  in 
musical  instruments.  Cheap.  Zifferblatt,  55 
Cooper  St.,  New  York  City. _ 

RECONDITIONED  Cleveland  silverjilated 
French  horn.  $60.  King  gold-lacauered  French 
horn.  $90.  Wunderlich  lacquered  double  French 
horn.  $125.  Write  for  bargain  list.  Adelson’s, 
446  Michigan,  Detroit,  Mich. _ 

CONN  CORNET,  Victor  model,  gold-plated, 
with  case  (perfect).  $37.50.  Also  Holton,  silver- 
plated,  with  case.  $24.50.  Trial  privilege.  De 
Voe’s,  5238  OakUnd  St.,  Phihdetphia,  Pa. 

SELMER  Bh  CLARINET,  Buffet  bass  clarinet, 
Selmer  alto  clarinet,  many  others.  Send  for 
complete  list.  Woodwind  specialists.  School  Mu- 
sic  Service,  625V5  S.  Wright  St.,  Champaign.  111. 

CLEARANCE  SALE — Cornets,  $5.  Clarinets, 
$14.  Trombones,  $15.  Alto  sax,  $35.  Tenor  sax, 
$50.  Send  C.O.D..  3  days’  trial.  Band  Instru¬ 
ment  Repair  Co.,  Parsons.  Kans. 


SELL!  SWAP!  BUYI 

This  cUtsifiad  adverfiting 
dapartmant  was  aslablishad 
for  tha  banafit  of  bandmasters, 
diracfors,  students  and  indi¬ 
viduals  having  used  instru¬ 
ments,  uniforms,  etc.  to  sell, 
swap,  or  those  who  wish  to 
buy  at  a  bargain. 

Look  over  the  ads  in  this 
issue.  You'll  find  many  items 
of  interest.  Perhaps  you  have 
an  extra  saxophone  you  would 
like  to  sell  or  trade  for  a 
French  horn  or  trumpet.  Take 
advantage  of  the  opportunity 
this  department  ofFers  you. 

The  special  service  rate  is 
only  $1  for  25  words;  each 
additional  word,  5c.  Cash 
must  accompany  order.  No 
billing  or  bookkeeping.  Send 
orders  to 

Classified  Advertising  Dept. 
The  SCHOOL  MUSICIAN 

230  N.  Michigan  Avenue 
Chicago,  Illinois 


BETTONEY  “C"  flute.  Boehm  system,  closetl 
GS,  nickel-silver,  perfect,  case,  $39.50.  Also  C 
piccolo,  C.  RIVE  (Paris),  grenadilla  wood, 
Boehm  system,  case,  solid  silver  keys,  good  as 
new,  open  tone  holes,  $22.50.  Boston  Double 
French  horn,  silver-plated,  excellent,  case,  $76.50. 
Plenty  of  other  bargains.  What  do  you  need? 
Henry  E.  Glass  Co.,  14  S.  18th  St.,  Philadelphia, 

Pa.  Established  1919.  _ _ 

RECONDITIONED  Kohlert  Boehm  bass  claV- 
inet,  $125.  Pedler  Boehm  alto  clarinet,  $90. 
Albo-t  system  bass  clarinet,  $80.  Albert  system 
alto  clarinet,  $65.  Military  oboe,  $35.  Bargain 
list  free.  Adelson’s,  446  Michigan  Ave.,  Detroit, 
Mich. 

CONN  SLIDE  TROMBONE,  silver-plated,  re¬ 
conditioned,  in  case.  $15.  Brass  trumpet,  with¬ 
out  ca.se,  $12.50.  Circular  EH  alto,  silver-plated, 
$17.50.  Send  for  bargain  list.  Dobro  electric 
Hawaiian  guitar  with  five  tube  amplifier,  $50. 
Joseph  Jiran.  1333  West  18th  St.,  f?hicago. 
CONN  BARITONE  SAXOPHONE,  iiilw- 
plated,  with  new  zipper  bag,  $50.  Also  Conn, 
gold-lacquered,  with  zipper  cover,  price,  $50. 
Trial  privilege.  De  Voe’s,  5238  Oakland  St.. 

Philadelphia.  Pa. _ _ 

DRUMMERS’  ACCESSORIES,  snare,  bass 
drums,  tom  toms,  speed  pedals,  cymbals,  tirushes, 
sticks,  all  of  leading  makes.  Send  for  our  NF'W 
free  price  list  and  be  crmvinced.  Will  send  any¬ 
thing  on  approval.  What  do  you  need?  Our 
slogan  since  1919.  Henry  E.  Glass  Co.,  14  S. 
ISfh  St..  Philadelphia,  Pa. 

MARCIL  DE  LUXE  F iTuTE” n^e  of  sterling 
silver  by  Selmer.  In  case  and  has  carrying  case. 
In  perfect  condition.  Cost  $135,  for  sale  at  $65. 
Musician,  1125  Chandler  St.,  Danville,  Ill. 


T  h  •  SCHOOL  MUSICIAN 
does  not  knowingly  accnpt 
for  publication  any  advartita- 
mant*  that  mitrapratant  mar- 
chandita  or  tarvica.  If  you 
know  of  any  such  mitraprasan- 
tations  wa  would  appraciata 
your  raporting  tham  diract  to 
tha  Adv.Dapt.of  this  magaxina. 


PEDLER  SILVER-PLATED  Ep  sousaphone, 
$125.  Holton  Eh  sousaphone,  $125.  Pan-Amer¬ 
ican  silver-plated  EH  sousaphone,  $110.  York  BB 
recording  bass  horn,  $150.  Martin  BB  recording 
bass  horn,  like  new,  $200.  Viking  BB  lacquered 
bass  horn,  $50.  Bargain  list  free.  Adelson’s, 
446  Michigan,  Detroit,  Mich. 

DE  v6e’S~BANDMASTERS’  special  bargain 
list  of  band  instruments  now  ready.  Wide  selec¬ 
tion  standard  instruments.  A  copy  awaits  you. 
De  Voe’s,  5238  Oakland  St..  Philadelphia,  Pa. 

WHAT  DO  YOU  NEED?  Oirr~complete”Tine 
of  band  irtstruments  at  bargain  prices,  factory  re¬ 
built,  fully  guaranteed,  will  surely  satisfy  you 
as  we  have  others  for  the  past  21  years.  Smd 
for  NEW  free  price  list.  Will  send  anything 
on  trial.  Henry  E.  Glass  Co..  14  S.  18th  St.. 
Philadelphia,  Pa.  Established  1919. 

NEW  BARGAIN  LIST  f7e^~MeiloplK^^  ^i- 
tone  horns,  cornets,  trumpets,  clarinets,  trom- 
Ivines,  saxophones.  I-arge  stock  on  hand.  The 
right  kind  of  merchandise  for  schools  at  school 
prices.  Adelson’s,  446  Michigan,  Detroit,  Mich. 

SPECIAL!  1 1  Brand  new  Olds  tromhoner  lac¬ 
quered,  meiliiim  bore,  7  inch  bell.  Rare  op¬ 
portunity.  Do  not  hesitate.  First  $87.50  takes  it. 
Henry  E.  Gla.ss  Co.,  14  S.  18th  St.,  Philadelphia, 
Pa.  Established  1919. 

CONN  BASS  SAXO"PHbNE— Silver-pUted, 
coi^letely  overhauled,  with  very  fine  case.  $75. 
Will  ship  subject  to  examination  and  trial.  De 
Voe’s,  5238  Oakland  St.,  Philadelphia,  Pa. 


WM.  S.  HAYNES  SILVER  C  flute.  $135.  Wm. 
S.  Haynes  silver  piccolo,  $75.  Conn  sterling 
silver  C  flute,  $90.  Boston  irr  silver  plale-l 

C  flute,  $35,  Dubois  C  nickel-p-oted  flute.  $35. 
Wood  D  Boehm  piccolo.  $25.  Write  for  bargain 
list.  Adelson’s,  446  Michigan,  Detroit,  Mich. 

ATTENTION,  DRU M M ER^  1 1  ^hT  hamf- 
hammered.  paper-thin  cymbals,  $2.90  each.  Think 
of  it !  This  ad  and  remittance  must  accompany 
order.  Henry  E.  Glass  Co..  14  S.  18th  St., 
Philadelphia,  Pa.  Established  1919. 


REEDMAKING 


OBOE  REEDS — Handmade.  French  type,  best 
quality  and  performance.  Paris  Conservatory- 
measurements.  Price,  85c.  3  for  $2.40.  Attrac¬ 
tive  price  to  schools  and  dealers.  Joseph  Ruth, 
3145  N.  Lawndale  Ave.,  (Tiicago.  111. _ 

HINES  "STAR  ARTIST”  REEDS  are  used 
and  endorsed  by  leading  school,  college,  univer¬ 
sity  and  IvCgion  baixls  of  USA.  Clarinets,  saxo¬ 
phones,  oboe.  English  horn  and  bassoon.  High¬ 
est  grades  at  lower  prices.  If  reeds  are  not 
obtainable  locally,  write  Luther  P.  Hines  (Dis¬ 
tributor),  Box  SS80.  Gulfport,  Miss. 

OBOE  REEDS  —  Responsiva,  easy  blowing. 
Great  care  is  taken  in  finishing  these  reeils. 
Students  can  use  them  immediately.  None  bet¬ 
ter  on  the  market.  All  guarantee*!.  7Sc  each 
plus  old  tubes,  6  for  $3.85.  Russell  Saunders, 

Box  157,  Elkhart.  Ind. _ 

OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cincinnati  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch, 
mounted  on  I.oree  tubes,  every  one  guarantee*!. 
$1.  6  for  $5.50.  LOREE  oboes,  new.  used. 
Write  for  list.  Andre  A.  Andr.aud.  6409  Orchar*! 
l.ane,  Cincinnati.  O. _ 

BASSOON  REEDS — The  Ferrell  basstxjn  reeds 
are  nationally  known  among  sch*x>l  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  bl*>wing,  responsive  in  attack,  big,  brilliant 
tone.  F*)ur  (4)  reeds,  $3.40;  $9  per  dozen. 
John  E.  Ferrell.  3535-A  Juniata  St..  St.  Louis, 
Mo.  (Bassoonist  with  St.  Louis  Symphony  Or¬ 
chestra.  15th  season.)  _ 

WALDO  OBOE  REEDS — Guaranteed  hand¬ 
made,  not  a  commercial  but  a  (mstom-made  play¬ 
er’s  reed.  Selected  cane,  easy  blowing,  beau¬ 
tiful  tone,  perfect  pitch,  as  used  by  me  in  Phila- 
(kelphia  Orchestra,  Goldman  Band.  Each  reed 
rings  "A”  tuning  gong  sympathetically.  Test 
your  Embouchure.  Professional  model,  $1,  3 
for  $2.75.  Maxim  Waldo,  1475  Grand  Con¬ 
course,  Bronx,  N.  Y. 
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LITKE  HANDMADE  liatiioon  reeds,  tl  each, 
6  (or  $4.50.  Money  order  or  check  with  orders. 
Special  advice:  How  to  Preserve  Bassoon  Reeds 
by  Paul  Litke,  61*14  84th  St.,  Elmhurst,  L.  I., 

s.  y. 


DEPENDABLE  OBOE  REEDS— Exactly  like 
I  use  in  Indianapolis  Symphony.  On  your  tubes, 
HOc  each,  six  (or  $4.25.  Harvey  McGuire,  1235 
Central  Ave.,  Indianapolis.  Ind. 


UNIFORMS 


BAND  UNIFORMS— SliKhtly  used,  capes, 
shakos,  liand  unilumu.  100  Roy  Scout  uni- 
(orms,  $2  suit;  8  years  up.  Jandor(,  172  W, 
81st  St..  New  York  City. 


BAND  COATS.  24  white  serRe,  $48.  35  maroon 
lapels,  $100.  30  boys  coals,  blue,  $30.  41 

capes,  maroon.  $100.  60  lifrht  blue  capes,  65 

caps,  $200.  Beautiiul  red  velvet  cyke.  20x60, 
$125.  Orchestra  coats,  jackets.  $2.  Free  lists. 
Majorette  costumes,  $3.  New  shakos,  $5.  Band 
caps,  assorted  colors,  $1.50.  Wallace.  2416  N. 
Halsted  St..  CbkaHo. 


PHOTOS 


PHOTOS  (rom  any  photo.  Postcards.  100  (or 
$3.  Application,  IS  (or  $1.  Photostamp.  100 
(or  $1.  50  8x10  enlargements,  $6.  William 

Killine,  3027  North  Kostner  Ave.,  Chicago,  III. 


_ MISCELLANEOUS _ 

MUSIC  TEACHERS  Simpliiy  your  bookkeep¬ 
ing  by  using  Hruby  Lesson  recoids.  Send  50c 
(or  12  month  period.  Hruby  Lesson  Record 
Co..  13521  Euclid  Ave..  Cleveland.  Ohio. 


SWING  FLAGS — Any  color.  Balanced  birea 
wood  sha(t.  Guaranteed  satislactioo.  $3.SlL 
C.  H.  Copeland.  Box  34,  Mt.  Summit.  Ind. 
KEEP  YOUR  PIANO  IN  fUNB^  Simpiifi  , 
authentic  instruction  to  do  your  own  piano  tun* 
ing,  $4.  Tune  (or  others.  Free  literature.  ProC 
Ross,  456  Beecher  St.,  Elmira,  N.  Y. 


BASKET  BALL  MANEUVERS  (or  marchi 
band.  Every  move  clearly  diagrammed.  C 
tains  4  basic  maneuvers,  geometric  designs,  en¬ 
trances  and  exits,  and  alphabet  letters.  L'sabis 
indoors  or  out.  (send  $1.50  (or  teachers  mannaL 
Twenty  and  Seven  Drill  Band  Maneuvers;  we 
will  include  FREE  Copy  Students  Guide. 
Swain's  Music  House,  Mans^eld.  Pa. 


si-1 


Trade  Winds 


corps,  blue  coats,  gray  trousers,  with  leather  ' 
puttees,  Sam  Browne  belts,  military  caps.  Made 
<>(  6ne  quality  woolens,  excellently  tailored,  used 
very  little.  Address  Purchasing  Agent,  Conrie-  ■ 
Journal.  Louisville.  Ky. 

FOR  SALE — Approximately  65  used  band  uni¬ 
forms,  good  condition,  color,  cardinal  and  white, 
consisting  o(  cap.  coat  and  belt.  Military  style. 

$5  each.  Will  (orward  illustrated  photo  i(  in¬ 
terested.  Lawrence  Wiehe,  521  S.  Cherry  St., 
('entralia.  III. 

FOR  SALE  4.5  hand  uniforms  made  of  black 
heavy  serge.  Military  style,  in  good  shape,  high 
schfKil  bov  sixes.  1..  r.  Hughes,  219  Main. 
Cedar  Falls,  Iowa. 


MUSIC  AND  ARRANGEMENTS 


LEARN  COMPOSING,  arranging  at  home.  Big 
(troAts.  Information  free.  .Also  we  do  hand  ar 
ranging.  Send  your  melody  for  free  prices. 
Chenette,  202  E.  Park  St..  I.,akcUiid,  Fla. 
DANCE  ORCHESTRATIONS  — I'nused.  as¬ 
sorted  back  issues.  10  (or  $1.  Build  up  your 
library.  Send  (or  list.  Dept.  M.  Terminal  Mu¬ 
sical  Supply,  113  W.  48th  St..  New  York  City. 


TWIRLING 


ATTENTION,  DRUM  MAJORS  .America's 
foremost  teacher  and  coach.  Major  Booth.  24 
years  profewsional  world’s  champion,  now  form¬ 
ing  his  summer  errurses  at  CTiicago,  Illinois. 
Classes  and  individual  instructions  for  both  ^- 
ginners  and  advanced  twirlers.  Small  tuition 
includes  rooms  with  or  without  bath,  also  dor¬ 
mitory  in  refined  residence  on  shore  of  beautiful 
I-ake  Michigan.  Recreational  tours  of  city, 
swimming,  etc.  Parents  and  teachers  are  wel¬ 
come  to  attend  and  may  take  advantage  of  same 
residential  rates.  Major  Booth.  1418  I^ke  Shore 
I^ive,  (Chicago,  III. 


OILS 


DALBEY  OILS — Perfect  lubrication  (or  slides 
and  valves.  Long  lasting ;  smooth  as  velvet ;  will 
not  gum ;  prevents  corrosion  and  wear.  Sold  at 
all  music  stores.  25c. 


SCHOOLS 


HIGH  SCHOOL  BAND  graduates — Plan  to  at¬ 
tend  Florida  Southern  college.  Play  in  the  band. 
Study  conducting,  instrumentation,  composition, 
arraiutiiw  and  regular  college  courses.  All  fully 
accredited  and  degrees  awarded.  Full  informa¬ 
tion  furnished.  Ed  Chenette,  Bandmaster.  F.  S. 

C.,  LakeUnd.  Fla. _ 

MAJOR  BOOTH  now  enrolling  students  for 
instruction  and  coaching  in  all  idiases  of  drum 
majorini^.  American  flag  swinging  and  Arabian 
gun  swinging,  preparing  students  for  competi¬ 
tions  and  exhibitions  at  our  National  music  fes¬ 
tivals  and  conventions.  Special,  two  weeks  in¬ 
tensive  class  work  (or  $10  (not  including  rooms 
and  meals).  $1  to  be  sent  with  enrollment. 
Classes  held  in  Chicago.  Major  Booth,  1418 
Lake  Shore  Drive,  Chicago.  III. 


Marks  Adds  New  Malarial  to  Band  Ca(alo9 

Kdwln  FYanko  Goldman  and  hia  non. 
Hichard  Franko  Goldman  have  made 
their  family  name  nynonymoun  with  the 
flneat  composltionn  and  performances  in 
the  field  of  band  munic. 

Recently,  new  scores  and  arrangements 
by  both  father  and  son  have  added  im¬ 
portant  material  to  the  band  catalog  of 
the  Kdward  B.  Marks  Music  Corporation. 

Two  new  Parade  Marches,  said  to  be 
simple  in  construction  and  easy  to  mem¬ 
orise,  were  written  by  Edwin  Franko 
Goldman  and  published  by  Marks  espe¬ 
cially  for  school  bands,  with  stirring 
counter  melodies  that  make  them  equally 
effective  when  performed  by  more  ad¬ 
vanced  bands. 

“Curtain  Kaiser  and  Country  Dance” 
was  written  and  arranged  by  Richard 
FVanko  Goldman  “to  provide  a  fresh  sort 
of  native  material"  for  American  bands. 
A  composition  from  the  pen  of  this  gifted 
young  composer  is  particularly  important, 
because  he  is  one  of  the  few  serious  writ¬ 
ers  who  has  had  intensive  training  in 
band  work. 

A  brilliant  arrangement  for  band  of 
Igor  Stravinsky’s  “Berceuse  and  Finale” 
from  the  "Firebird”  has  been  completed 
by  Richard  FYanko  Goldman  and  is  now 
off  the  presses  of  tlfe  Marks  Music  cor¬ 
poration. 

This  father  and  son  combination  ts 
known  throughout  the  music  world.  ICd- 
win  FYanko  Goldman,  one  of  the  most 
beloved  citlsens  of  New  York,  was  the 
pioneer  in  bringing  music  to  millions 
through  open  air  concerts.  His  son. 
holder  of  the  first  Columbia  University 
Fellowship  in  Fine  Arts,  studied  music 
and  languages  in  Europe  before  he  began 
his  career  as  one  of  the  leading  composers 
for  band. 

Mu*ic  Suparviters  Join  Fred.  GrsHch  Staff 

Loweli  Mason  Tilson.  Emeritus  Head 
of  Department  of  Music,  Indiana  State 
Teachers  College,  Terre  Haute,  Indiana, 
has  recently  Joined  the  staff  of  the  FYed. 
Gretsch  Mfg.  Co.  Mr.  Tilson  has  com¬ 
plete  charge  of  the  talent  test  department 
of  the  FVed.  Gretsch  Mfg.  Co.  and  will 
give  demonstrations  at  colleges  and  uni¬ 
versities  and  schools  at  the  request  of 
Gretsch  dealers  and  music  department 
heads.  He  has  spent  years  studying  and 
analysing  all  testa  and  has  spent  the  last 
eight  months  perfecting  a  new  talent  test 
and  has  collaborated  his  findings  into  the 


new  Tilson-Gretsch  talent  test.  Mr.  | 
Tilson  held  the  position  of  head  of  the 
department  of  music  at  the  Indiana 
Btate  Teachers  College  for  2$  years 
and  has  taught  in  the  public  schools 
for  eighteen  years. 

Geo.  T.  Bennett,  of  Red  Uak,  Iowa, 
nationally  known  authority  on  march¬ 
ing  bands,  whose  Red  Oak  band  won 
the  national  championship  in  a  march¬ 
ing  competition,  is  now  traveling  for 
the  FYed  Gretsch  Mfg.  Co.  He  wlif 
cover  the  states  of  Indiana,  Kentucky, 
I»uisiana.  Mississippi,  Michigan,  Ten¬ 
nessee,  Alabama  and  Arkansas. 

Music  Buperx’isors  who  attended  the 
recent  sectional  conferences  may  be  in^ 
terested  in  knowing  who  won  the  cym¬ 
bals  given  by  the  FRED  GRETScrf 
MFIJ.  CO.  The  following  men  won  a 
pair  of  genuine  K.  Zlldjlan  cymbals: 

Charlotte,  N.  C. — Southern  Confer¬ 
ence — March  6-9.  Mr.  Sam  Fox,  7$ 
Brownwood,  Asheville,  N.  C. 

Des  Moines,  la. — North  Central  Con¬ 
ference — March  16-19.  Mr.  Roy  E. 
Dougan,  Creston,  Iowa. 

The  winners  are  determined  in  this 
manner:  All  music  educators  visiting 

our  display  fill  out  registration  cards, 
each  card  having  its  own  number.  They 
tear  off  the  stub,  with  a  corresponding 
number,  and  deposit  it  in  a  box. 

The  winner  is  the  person  holding  the 
lucky  number. 


CUTS  $1.00 

Aay  cut  appearing  is  the  reading  colaass 
of  The  SCHOOL  MUSICIAN  may  be  par 
ckaacd  for  |l,  plus  10  cents  is  siaaps  to 
cover  postage.  This  applies  to  all  cats  pnk- 
lisbed  ia  this  cs  aay  issae.  as  far  back  as 
Sept.,  1940,  that  it  is  our  privilege  to  rdease. 

The  School  Musician 

tSO  N.  MichiKan  Ave.  Chicafo 


SO 


PIfSf  mmlion  THE  SCHOOL  MUSICIAN  tghen  annerring  aJtertitemmtt  in  tkU  magarine. 
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